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T’S natural to think of Ansco Superpan Press in terms of 
its phenomenal speed—as a film for use under adverse 


lighting conditions 


But it’s a good idea to remember that this great film has 
other fine qualities as well--qualities that make it adaptable 


to a wide range of photographic subjects. 


Superpan Press is frequently used for portraiture, for example. 
It’s fully panchromatic, and has excellent gradation, wide 
latitude, and moderate grain size. And its extra margin of 
for full shadow detail with 


speed is there when you need it 


fast exposures 


Photographers have proved —time and time again--the de 


pendability of Ansco Superpan Press . 


. under Zor id condi 





KEEP YOUR EYE ON 


One to remember! 


ANSCO 


~~=— eee 





tions, bad conditions, and conditions that only a few years 
ago would have been called ‘‘impossible.”’ 

Superpan Press is manufactured in rolls, packs and standard 
sheet sizes. The supply, naturally, is limited. If your dealer 
doesn’t have Superpan Press in stock today, ask again to- 
morrow. Ansco, Binghamton, New York. A Division of 
General Aniline & Film Corporation. 


Ansco 


Superpan Press Film 





-FIRST WiTH THE FINEST 
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When it’s a good picture it’s worthy of... 


Light, shadow, mirror-like reflections, brought together in good 
composition make the kind of picture you yourself would be proud 
to show your friends—a picture you would make sure was printed 
on Defender Velour Black. 


By using this great projection paper for your best prints . . . for all of 
your pictures... you can be certain that your final print is an accurate 


interpretation of the best that is in your negative. Ask for Velour Black 
at your Defender dealer’s . . . in the blue and yellow package. 
All dozen packages of Defender Paper are now supplied in the handy 
opening Rip-Strip envelopes. Look for the trade-mark: Defender Rip-Strip. 
1895-1945 


FIFTY YEARS OF PROGRESS DEFENDER PHOTO SUPPLY CO., INC., ROCHESTER 3, N. Y. 
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SALON SECTION 38-49 


KEYNOTE—TRANQUILLITY 


This Salon Section presents pictures which allow the viewer to stand back at 
ease and study them for their soothing, satisfying charm—quite different in 

nor from pictures with movement. Some of the photos shown illustrate how 
even objects in motion can be composed to possess the -keynote of tranquillity. 
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Here’s one reason why: Look at 
this action .. . the drops of 
water clinging to Baby’s face! 
G-E Midget photoflash lamps 
give you plenty of light to 
catch action, with detail that is 
sharp and clear. And it’s easy 
to carry extra bulbs, always 
ready for that unexpected “shot 
of a lifetime”! 


se 


Flashed with G-E No. 5 by Lt. H. F. Jones, Seattle. 


BUY WAR BONDS AND HOLD THEM 


G-E MAZDA PHOTOFLASH LAMPS 


GENERAL €2) ELECTRIC 

Hear the G-E radio programs: “The G-E All-Girl Orchestra”, Sunday 10 p. m. EWT, NBC; 
“The World Today” news, Monday through Friday 6:45p.m. EWT, CBS; 

“The G-E Houseparty,” Monday through Friday 4:00 p. m. EWT, CBS. 





For BETTER pictures .. shoot 
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flex picture 


dat F:8. 


FOR GOOD PICTURES 


Vrite today for tl e 56-page illustrate d book “Good Pictures” pub 
shed by Argus to help solve your picture taking problem 
ncorporated, n Ark or, | 


Send 
ichigan, Dept. S 





Cameras and Optical Instruments 





AWARDED T PLANT 
OPTICAL DIVISION 
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R S ige Chest all metal for 8mm 
y el $3.95 
rR Cans—S8mm 200’. Ver dozen... 2.40 
St Chest and set of 12—8mm 200’ 
and in omplete . 7.95 
Ba I n Splicer for 8 & 16mm......§ 5.95 
Sunshade & Filter Kit for 8mm Cameras 
‘ Ke ne, Cine Verfex Con- 
I A, Red, Ilaz fellow filters 
Sunshade ..cccccccceseeveesesécocce 3.25 
7 W T12 Projection lamps.......-e+.-- 4.00 
£ \\ ri Projection lamps. ..cccccccce 3.50 
W Opaque Wall Screen.......... 1.95 
Beaded Wall Screen........ 2.50 
5 W Opaque Wall Screen.........- 7.95 


DARK ROOM AIDS 





Labora alance Scales, Avoir......... 4.95 
P Lalance Scales—% oz. to 4 Ibs. 11.95 
I e with a enlat lea 
lod 3.95 
Prir with gla tx $1.19 x7 
$1.5 ates chee éunennesd barnseele 2.69 
D r Hlange 














] i n Print Seal 1 paper 
re print 1.05 
ti I witl Alar tir 1 
hou 5.40 
I l 4.65 
J ) Roon A BBs cessces 1.25 
] Developing Tanks—Ad 
to 1lLé 2.75 
I Film Pacl Tank 24x 
3.85 
s 5 and 4x 90c 5x 
$! Wererrrrrririt st 1.75 
Schneider Companar Enlarging Lenses 
$22.60 
30.25 
36.00 
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HAS FOR IMMEDIATE DELIVERY 


PRACTICAL PHOTO BOOKS 


Flash in Modern Photography. 


The Model By WEOCURMOER. 02s cccreeucccece 
Outdoor Portraiture, By Mortenson......... 2.50 
Pictorial Lighting. By Mortenson........... 1.80 
Print Finishing Ss See 2.25 
New Projection Control. By Mortenson..... 2.50 
Leica Manual. By Morgan & Lester........ 3.60 
Correct Exposure. By Morgan & Lester..... 1.35 
Color Photography for the Amateur, 

DEE: onv0s000 00 ese peaewenee ° eee 
Fun of Photography. By Scacheri.......... 3.60 
Lighting for Photography. By Nurnberg..... 3.25 
Lootens on Vhotographic Enlarging & Print 

Quality Pot ak ee dade ane eee Saeed Ol 
The Art of Retouching & Improving Nega 

tives & Prints. By Hammond & Johnson... 2.25 
Electron-Optics a. Dr a. weceee-s 2.78 
Wall's Dictionary of Photography........... 3.25 
Picture Making with Paper Negatives..... 1.25 
History of Color Photography. By Friedman 9.00 
Flight to Everywhere. By Dmitri........... 5.40 














A Child’s Garden of Verses. By Toni Frissell 1.80 
Photo Oil Coloring for Fun or Profit. 

ER EN EE AR Sree eee 1.80 
U.S. Camera Annual—1945........csceeesee 4.50 
American Photography—1945 ........e.ee0- 1.50 
Universal Photo Almanac—1945...ee-eeceeee+ 1.50 
LIGHTING EQUIPMENT 

Light Stands—Collapsible, 6 foot exten- 

sion, with ball stud aks ae 3.25 

10” Clamp Reflector with socket & cord. 3.25 

12” Clamp Reflector with socket & cord, 3.95 

Complete lighting outfit consisting of— 

l-Light stand & 10” reflector......... 5.95 
l-Light stand & 12” reflector......... 6.65 
Peerless Hand Flash Gun.........eeeeeee --$ 1.29 

King Sol Flashgun Reflectors— 
For Midget bulbs with bayonet base Fo 
cusing Model to fit Heiland & King 
Te 06s. ceondeceses 7 ee ee 6.50 
Non-Focusing Model for all make Flash 
a ar Gia Ponlear Miae aecana eee 4.25 
Midget bulb adapters to fit standard socket 
flashguns . Tr cnovens wee 
Flash extensions--20 foot, with 5” re 


King Sol, Heiland, 
Mendelsohn 


flector to fit 
Graflex and 


MISCELLANEOUS 
































Hampden Make-Up Kit.......ccccccccccese $ 2.00 
Leudi Exposure Meter with Case..... ry 
DeLuxe Compartment Case for 4x5 Speed 
Graphic, Accommodates Camera & all Ac- 
cessories, extra film, bulbs, etc.......... 14.50 
Beautiful Portrait Folders for 8x10 
Vertical Vrints—Box of 25 , -$ 4.00 
tox of 100 15.00 
Salon Print Mounts 
5x 7 cutout on 8x10 background...25 for $1.40 
&x10 cutout on 11x14 background...25 for 2.40 
§x10 cutout on 16x20 background...25 for 4.50 
11x14 cutout on 16x20 background...25 for 4.50 
16x20 Mounting Board : .25 for 2.25 
Salon Print Case, holds 30--16x20 Mounts. 2.95 
Leitz Slide File, capacity 100.........e.e00. 1.75 
Peerless Viewer, focusing model for 2x2 
slides, 35mm, 16mm & 8mm film..... $1.39 
AGAIN AVAILABLE 
Rubber Cement. Per Gal.........2..-- $2.95 
Scotch Tape 
OF Se BOG 6.44 06.5060: 60escbnerenees wees .55 
Se” Mh POs v ckievade dee deebssdeenecnes -60 
‘ Rad oa.ob de tena a eaten gae .75 
x a para -95 
by x 2592 we . 1.08 
%” x 2592 ere 
Pre War Prices—Pre War Quality 
(Minimum Order $2.00) 











Men, 


These items are available on Priority and to 
Commercial Photographers, Professional 
War Plants, Hospitals, Government Agencies, 
Educational Institutions, etc. 

You may be an essential user. Ask our Priority 
Department. 


PRESS AND PROFESSIONAL 
CAMERAS 


Anniversary Speed Graphic—3%x4% and 


4x5 with 5” f4.7 Ektar lens in Graphex 

epmamremined shutter ....c.ccvccsccccces 
Kalart E-1 range finder installed...... 
Graflex flashing unit with 5” or 7” re- 

DUE 20460 c weds coses i Vine iiss no mictenabe 
3%” f6.8 Optar Wide Angle lens in 

SEE See ee 
15” £5.6 Tele Optar Telephoto lens........ 
4x5 RB Graflex D 7%” f4.5 KA....... eee 
8x10 Eastman 2D View Camera & Case... 
5x7 Eastman 2D View Camera & Case.... 
Se, Cee VIO COMER. ccc cccceccccce 
ge eer tree 
4x5 Grover View Camera............-..06 
4x5 B&J View Camera... .. PORT 
4x5 B&J Press Camera.......-+..ccscssce 
2%x3% Watson Press Camera...........+ ° 
KODAK ROLL FILM CAMERAS 
Kodak 








Kodak f4.5. Reddo mie ark d ae yeres 28.27 
Kodak 35—f3.5 with range finder.......... 54.91 
Kodak Bantam f4.5.. eer Gee ade 27.18 
Kodak Bantam Special—f2 125.38 
620 Kodak Vigilant—f4.5............ 28.81 
616 Kodak Vigilant—f4.5 33.54 
en ene ere 192.50 
16mm MOVIE CAMERAS 

Cine Kodak Special—f1.9 KA........ $428.00 
Magazine Cine Kodak—f1.9 KA..... 130.99 
Cine Kodak E—f1.9... > eeareeacen 75.00 
Cine Kodak E—f3.5..... ‘a : -.- 42.00 
Bell & Howell—70 DA Turret f2.7 lens... 217.60 
16mm SOUND PROJECTORS 

GY SE cists aig Were ea San teen .$375.00 
sell & Howell—V..... . 437.67 
Kodascope FSION ..... 323.50 
er ere . 425.00 
2x2 SLIDE PROJECTORS 

Kodaslide Model 1—100 Watt...... . $18.50 
Kodaslide Model 2A—150 Watt............ 36.50 
Kodaslide Changer .. 12.00 
SVE Model AAA 0) W & Case 65.00 
SVE Model AK 300 W & Case 55.00 
SVE Model RK B00 Wr & CURR. c ccwcewne 31.50 
SVE Model DD —150 W & Case.......... 55.00 
ENLARGERS 

Solar—2%x3%4 with f4.5 lens.............$ 60.75 
Solar 3%x4% with 5” 6.3 lens........... 76.50 
Solar 4x5 with 5” f4.5 lens......... 88.00 
Solar Gey WHE T564" 16.3. lems... cccccsccce 100.00 
Omega 4x5 with 5%” f4.5 Tessar... 185.00 
Kodak Precision—4x5 ...........ccccceees 104.40 
Kodak Precision—214x34%—2%x2%— 

BD aa Renksdedocakeenetewes sever eeuns 78.75 
eC ii¢oe-ceinwae ee ease paieainne 56.00 
DGGE TEED. 0:0 sccdccegensectecnwuees 89.50 
Elwood—S8x10 Studio .....ccoccccccccsces 185.00 
DARK ROOM AIDS 
Pee SOE bocce os cecdkesepeseasanenes $17.50 
PEE. 5.6i0dnceen eens 006 CREMEO OnmeS 16.75 
FR Cutfilm Tanks up to 4x5.............. 8.95 
Arkay Dryer—l1ixl4 enés.a rene 9.75 
Arkay Dryer—l’rofessional—16x20 ...... 34.50 
Arkay Professional Dryer—18x24....... 54.50 
Weaco Chromium Roto Dryer—12x20. 14.25 
Weaco Chromium Roto Dryer—24x28 22.25 
Rexo Double Duty Dryer—18x24.. 32.50 
EXPOSURE METERS 
General Electric, with case.. . $25.63 
DeJur Critic, with case 21.91 
DeJur 5A, with case 16.18 











WRITE TO DEPT. A FOR FREE BULLETIN, mm RULER 


and EXPOSURE GUIDE 


PEERLES®S 





CAMERA 


STORES 





138 EAST 44th STREET - NEW YORK, N. Y. 
Phone MUrray Hill 5-8717 
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Another achievement of Leica American 
Craftsmen—THE LEICA (IMAGE-ERECTING) 
UNIVERSAL VIEW FINDER. Shows -the 
fields of view of lenses from 35 mm to 
135 mm inclusive , . . Has parallax ad- 
justment ... Being made 

















for the armed forces, with a 
surplus for essential users. 
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ALL-AMERICAN-MADE 


NOW a 127 MM, #/4.5 Leica LENS 


American-Precision-made optics . . . helical focusing mount designed to couple directly with the 
built-in range finder of the Leica camera. This new 127 mm long focal length lens produces images 
more than twice the size of those made by the standard Leica 50 mm lens. Close-ups can be made 
of distant objects; portraits will have better perspective. The 127 mm Leica lens can be used with 
any model Leica having an interchangeable lens mount. Now being produced for the armed 
forces, there will be a small surplus of these fine lenses for essential users. 


Keep your present equipment in good shape. Our service department is fully equipped for checking, 
repairing and servicing Leica cameras, lenses and other Leica equipment. 






LEICA MANUAL 547 


\ pages, 28 chapters 
written by 22 out- 
WILLARD OD moneph 


. wenny m. UES} standing experts. 
\ / Complete informa- 


E. LEITZ, Inc., 730 5th Ave., New York 19, N. Y. (Dept.PP-DD) 
Please send me information on the New 127 mm lens [] on the 
New Leica Universal View Finder [] 

Please send me a copy of the LEICA MANUAL. I enclose $4.00. 
Send it postage free () Send C.O.D. I'll pay $4.00, plus postage 
on delivery (_) 













, tion on all phases 
P ° Se, ¢ : 
Name : ares , sige testa e sonny \¢ ,, of small camera 
Address eee photography. $4.00 
City ee \ ee ne lon ae — . per copy. 
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---fine equipment adds to your pleasure 


A sweet drive to the green...then a long putt that drops in the cup! 
The thrill of playing good golf is enhanced by using fine, well-balanced 





clubs that help lower your score. Likewise, movie-making 

is so much more enjoyable with fine ciné equipment. To make 

it a greater pleasure than ever, Revere craftsmen are 

planning new improvements for postwar Revere 8 mm Cameras 


and Projectors. Meanwhile...buy bonds and help the drive to victory! 


REVERE CAMERA COMPANY, CHICAGO’ 16, ILLINOIS 


FOR CINE EXCELLENCE LOOK FORWARD TO 


enss= 


Record Events of Toda) 
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and production enriched by the knowledge of 
war time experience brings once again new 
delight to the Camera World, millions . . . 
amateurs as well as professionals .. . will want 


to own new photographic equipment of im See ° eee ° *i\\ 

every kind and description. FO \\ 

ee ‘\\ 

Of course, it will require additional time aorecesocesecesese.ese 

to fill all those urgent demands, and srevevererererorerererese 

we therefore suggest that you place Je,e.0 0.0.0.0 00 0 0 0 0 9, 

, A, , peeeeeeeeooeeeces 

your orders with us immediately. oreteteteteterererererererere. 

This means no obligation on your ‘e*e°ee ee 8 ee eee eee 

; peeeeoeceeceoeeesere 

part but gives us the chance to 9%e%e%e%e ee 00.00.00 0 0-0. 

eocoocoeoveeeeeece 

secure for you the Camera of your 9% %%e%etee eee 8 0 006 8 

; : : ee 
choice at the earliest possible day erereseserese,ee.8,0,0,0,0.0. 

after Victory. eo"e ce 0 0 0 0 6 8 0 0 8” “4 _— 

eeeeeeeoeseeer _— 








@eeeeeeeaoeoeeoses ese?’ 

@eeeoeeoeoeeoeeoeoe? 
So . . . don’t delay; consult us for a ee ete *e "eee eee 

@ee@eeeoeoea eee e808 


prompt post-war delivery, let us orere e010. 8.0.8ee AVAILABLE FOR DELIVERY WITH 































































mae : '@eeeee eee 0 
put you on our priority list NOW! ronson tetet stats! R AAS PRIORITY OR BETTER 
preoe eee eee 8 rand New 4x5 Ann. Speed Graphic, Ektar F 4.7, GRA- 
And don't forget . . . AREMAC evcvorerore eee PHEX SHUTTER WITH BUILT-IN FLASH SYN—Kalart R.F. 
; ‘ eeeeeee © DR es eee $206.45 
still offers you great values in ® ©.0 octet eter eere” Brand New Bantam F 4.5 and Case........ ee $31.43 
F oe ee eee eee Xoduk Medalist F 3.5 and Case................c.0...- $205.00 
- Cameras, Sound Projectors, eee ee eee eee Brand New Ciné Kodak Special F 1.9............ . .$428.00 
: ‘ h a nt ye Ee ee eee $145.98 
Filters and various other On 4 Six 20 Vigilant F 4.5 Kodamatic and Eveready Case. ..$35.50 
hic j se eee 0 0 0 0 0 of 6 S.V.E. SLIDE PROJECTOR—ALL MODELS 
photographic items. cvcvetotetctctotetohete Kodaslide I and Case................... nee nen A $24.00 
eeeooooneeee ee. Kodaslide Ila and Case............. ae * . $45.50 
Cy eeret Spencer M 100 Slide Proj...... . a See .. .$28.50 
~eeeeaeneee © eeee De Jur Critic Exp. Meter and Case.... + oath oe SO 
@eeeseeeee egeeeded Kodak Precision Enlarger 21/4x31/4—$78.75; 4x5. 
eecoecoeeeee Yeeee es larg 4x3VV4 : 4x5.$104.40 
Rs The above equipment is also available for ci- 
RS UR vilians outside of those doing WAR WORK. eoee! 
RY, wotererorecesere.e, Write to us for particulars on how eee ee" 
ay OOK oe ee ee eee eteteee! 
I 2 able in a complete stock CE SOOOOO s! 
wretererererers Porererese 0.0 0,0,0.0,0,0.0.5, ° LEICA, ZEISS and other 
revere co ee Peseeeeeeseseeesese imported equipment. ER OBO 
saeeeeee#¥Yeeeeeoeeeoeeeoeoeeoeee Veebpeeeeeoeo 
eeeeee Ceeceeeeeeeooeooeoeooese=. eegaoeeeeeee' 
SS NY NS I 
ecececVaqeheeeeeeeeeoeoeooeeeeeeoeede ANS te OO | 

















-@@eeese @eeeeeeeo~oUeUa@ne@ Ceo eooeeeoeoeeoee eee 6s @eeeeeei 
@eeee @eeeeeee@~aoea@eoao O@9eoe oe oe oe ese eo1eoene@neo2ee @2e2ese @ @®e@eeee#ees @®eeeeesee 
@®@ees @eeeeeaV9ese ea Se seseoe eo ene esesosesoeeoeng eee @0e 6 ®eeee#ee#s#:s @eeeee#si 
e®eeses @eeee eee eoeaeaeoea ONO Sees SNe se eaeea Se eoeoaean OVNeoeeoeeaeoneoa ee eoeoeaeoeweeeoeeed dé 
e@®ee @eeeeeeaeeaeaeoae VOe Ce ose e~eaeo|)n ene |e eoean ene; eO)eoeoeeo ee eseeoeeeoeen)? @®eeee 6 
%.e@e eeee eae e@eeeaeaeaeon eo e@*M’ON Ooo SNe Oeoeeoeoaeseoawoa Oeoeooeo@aeoaq eee eoeeaeeeesd @eeee 
ee @®eeeeeeaeneoeeoeea See eosea SeOesee ea ea e|]Ne]a Ooo eneowoeo@ eo eoeoeeoaee ese eeee#s 

oo ®eeeoeoeoeoeeoeoe @ @#ee se 


REMAC CAMERA COMPANY 


1 EAST 43rd ST. © NEW YORK 17, N.Y. ¢ TEL. MU 2-8684 














When in Long Islands Visit Our Branch in Hempstead 
249 FULTON AVENUE e TEL. HEMPSTEAD 2020 
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On your own screen see Japan’s 
most crushing defeat! Own au- 
thentic, filmed-under-fire movies 
of the smashing of Jap resistance 
from Lingayen to Subic Bay, and 
the Yanks’ final lunge for Manila! 
Thrill to the avenging force of 
fighting Americans overwhelm- 


ing the morale-shattered enemy! 
Witness the historic storming of 
the gates of Manila and the libera- 
tion of thousands of starving 
Americans imprisoned since 1942! 
Cheer the final fulfillment of 
MacArthur’s promise: “I shall re- 
turn!” Own it! Show it! 


m im 
THE HISTORIC IMPORTANCE OF 
THIS EVENT GIVES THIS FILM 


PRECEDENCE OVER ALL CUR- 
RENT CASTLE FILM RELEASES! 























































ie | 8 mm Send Castle Films’ “MACARTHUR LIB 
es r] * ERATES MANILA” in the size and length | 
oe tay [)sem. . . . SRI oaicated Ppa | 

Ow . . . 5.50 
PHOTO DEALER 16 SS a a | 
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IMPORTANT NEWS 


For Men and Women in Service 


or in War Jobs 


lf you are serving your country 
in the armed forces or in a 
war plant, the best invest- 
ment of today's time and 
dollars is to acquire knowl- 
edge that can mean tomor- 


row's well-paid career. 


Photography offers you not 
only fascinating opportunities, 
but a sound, substantial future. 
News, advertising, portrait 
and commercial photography 
are growing by leaps and 
bounds. They offer excellent 
salaries, work you will enjoy 
and an opportunity to be in- 
dependent of bosses, hours 


and routine jobs. 


Through N.Y.I.’s time-proved 
methods you can get the train- 
ing you need at home, in 
camp, or in our New York 
Studios through resident train- 
ing arranged to your con- 
venience. 


poaernee 
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All the photographs on this page are by 
R. Allen Benjamin 


*From a letter dated January IIth, 1945. 





“Taking the 
N. Y. 1. Course was the 


SMARTEST THING | EVER 
Dip” :.,: 


2m Va “ty . ; 
1 beam 


Manager DARTMOUTH 
PHOTOGRAPHIC 
LABORATORY 








“Ever since somebody presented me with a box camera, photography has 
played a major role in my life. While employed at a large electrical con- 
cern | found that my hobby was proving more profitable ‘after hours’ than 
my regular work. | decided to enroll at ihe New York Institute of Photography. 
“The superb equipment at the Institute plus the personal attention !| received 
from the instructors was excellent. In a few short months | learned more 
than | knew in five years as an amateur. 

“Immediately after completing the N.Y.I. Course | opened a studio. | have 
been most successful and am now operating one of the most modern studios 
in this area, in addition to the Dartmouth Photographic Laboratory. 


“| have found photography a satisfying endeavor and it promises an even 
brighter future in the postwar years. Any person interested in photography 
could do no better than to enroll in New York Institute.” 


YOU, Too, Can Qualify for Photographic Success! 


N.Y.|.-trained graduates come from every walk of life. Many of them 
either knew nothing about photography or were strictly “amateurs” before 
enrolling. Yet today they have won success in every phase of photography 
—in industry, as news photographers, “on assignment” in Hollywood, in 
advertising agencies, in commercial and portrait studios and on every 
fighting front. Still others have won independence and a substantial income 
“on their own.” 


Train at Home or in Our N. Y. Studios 


N.Y.I. offers you both sparetime training at home—or studio instruction in N.Y. 
Either way, every step of your course is personally supervised by experts. 
Available are courses in Commercial, Advertising, News, Fashion, Indus- 
trial, Portrait, Motion Picture and COLOR Photography. 

Our FREE Book, “Photography for Pleasure or Career” shows how you can 
enjoy photography to the fullest—how you can make it pay richly, either 
in spare-time earnings or as your life's work. Most important of all, it points 


out why photography means a sound, substantial postwar future, as well. 
Mail the coupon TODAY! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Training Men and Women for Photographic Success Since 1910 
Dept. 99, 10 West 33 Street, New York 1, N. Y. 


New York Institute of Photography 
Dept. 99, 10 W. 33 St., New York 1, N. Y. 


Please send me your FREE catalog. It is understood that no sales- 
men will call 


> 


City , Perea re eee eK ee ee State 


Please check course in which interestcd 


tegular Resident Course (in N. Y.). [£] Home Study Training. | 


---~-—----------4 
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ALLSTAR CAST 


CONTAX ROLLEIFLEX 
ROLLEICORD LEICAS 
GRAPHICS GRAFLEXES 
BELL & HOWELL ARGUS 
AMPROS KEYSTONE 


* Send us your developing and printing. 
‘ uick service. 
* * Quick quality 
cialty. 
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MAGNA-SCOPE 


VIEWER 


$1.87 


MACARTHUR LIBERATES 
MANILA 


KODACHROME 
SLIDE FILES 


de luxe $495 model 


Deluxe model holds 850 ready 


mounts or 350 slides—-system- 
atically designed for arrange- 
ment by number, subject, or 





grouping—compact—efificient. 











for ready mounts and glass 
slides—compact, pocket 
size brings out the bril- 
liant three dimensional ef- 
fect of black and white 
and Kodachrome trans- 
parencies prefocused six 
power lens—diffusion back 
complete in walnut case. 
4x5 Speed-Graphic, Pre-Anniversary Model, 6- 
Carl Zeiss Tessar in *ress Rim-Set 
Ce pur, and accessories $122.50 
v iscope 16mm Projector 32.50 
aX41% Auto-Grafiex, F4.5 Cooke Ler 152.50 
ch-Pressman, New, with lens and shutter. . 92.50 
x12 Double Extension cut film and film-pack 
amera with F4.5 lens in rim set shutter. . 72.50 
émm Keystone Model C Camer. ye 22.50 
l ex 8mm Camera, F5.6 lens ° 12.50 
Kodak Medalist field case, accessory bac k, 
f pack adapter, six cut film holders 232.50 
I wen BEGUGUTY cccocccces 22.50 
t Reflex and Cas 32.50 
eiss Vest Pocket ous film and film pack cam- 

era F4.5 Tessar e 82.50 

fa Standard 1 1S ‘Roll “Film, F6.3 ‘lens 22.50 

Revere 99 and C 92.50 
erie D Grafilex "Wow ~Priority 162.50 
ix Anniversary Speed Graphic, Speed Gun, 

Case and accessories... 182.50 
x12 Avus, Box only, 17.50 
< Nixie, roll film, film pack, cut film, case 

122.50 
€ ck and cut 

f 72.50 

film pack 52.50 

ephot« 192.50 

Nat 82.50 
82.50 

27.50 

152.50 

j ange finder, 

I 82.50 
Tox Extenar and 
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‘ . 100 Foot DuPont than Film, Factory 
Immediate Delivery from Stock. son tee 5.12 
* ‘. , actory 
Extra Can and Reel Free. Pack ; ; ; : 5.12 
50 Foot DuPont #2 35mm_ Film Factory 
oe Kalmus ane ©. & ° , . os 3.72 
Kodak Ektra, F1.9 lens. ~— a . -$280.25 50 Foot DuPont #3, 35mm Film, Factory 
Reducing back for 314x414 Graphic - .11.00 a Packed ......... . . 3.72 
Korelle Reflex 2, F2.8 lens...... . . 102.50 35mm Kodachrome : 2.77 
Zeiss Super Ikonta Special and case Ss 35mm Black and White. 1.02 
Zeiss Super Ikonta B and case . ° ° .. 142.50 Photofiood, builtin Reflector. 82 
Zeiss Super Ikonta BX : > 172.50 All sizes Projector Bulbs. 
Leica G, F2 Summar and cas¢ 212.50 Photographic Books. any subject 72 
214 in. Square Exakta slow speeds and. delayed 8mm, 16mm art . 4.92 
actic - 212.50 Adjustable. roll film tanks 3.92 
Bell & ‘Mowelt Aristocrat and case 92.50 All sizes and types of leather cases 
Nite Exakta, Chrome, F1.9 lens, case and ac- 8mm Reel Case 2.42 
cessories . . ‘ i : . 192.50 16mm Reel Case. 3.92 
Bantam Special and case. 92. Blotter Book, Lintless.......... 62 
Automatic Rolleifiex and case 132.50 All Sizes of Leather Frames. 
Perfex 4 case and accessories ? eee ees 62. Marshall’s Oil Colors, Academy Set 3.72 
> Carl Zeiss Tessar and case, 192.50 14x20 Chromium Ferrotype Tims. . 2.32 
: “"* 912:50 Mitten’s Movie Titlers. 4.92 
F < a .00 Academy Spotlights . 8.95 
Bolex H 8 with frame counter . ‘ ‘ --- 217.80 DeLuxe Camera Albums 2.92 
Bolex H-16 teenies . - 200.00 6” Chandler Cutter. eee 2.72 
Bolex H-16 with frame counter............+. 217.50 Gemlite Pocket Magazine Viewer 1.22 
Assorted lenses available in all sizes and ¥ y ‘ 
apertures for all Bolexes. Kodak Washing Assembly. 2.45 
ET CE | IOI i aos vn Gi dk oe wh ete a 42.50 Photographic Chamois -62 
Vest Pocket Roll. eiflex and case. . cers Cae Electric Foot Switch 3.92 
S ee Rolleifiex ‘3 Tessar, case and ac- 12.50 Aluminum Reflectors with Cl: amp 3.95 
Coneweses ally ; as : Interval Timer slats 3.22 
; Mux sco *rojector 3g case. 152.50 
Kodale vig 1 1B Kota c nd “Fros Piha ns gg 22.50 Da-Brite Adjustab le Viewer, 35, 8, & 16mm. . 1.50 
Kodak Senior Kodak Anastigmat case 15” Trimming Board 12.50 
and accessories nies ‘ a 22.50 Craig Junior Splicer oe 3.50 
Kodaslide 2 Projector, ‘case — ea oe - 32.50 Two Section Light Stand 1.92 
Ss 7 rojectors, a models available for ~ an " ~~ 
delivery from stock. Three Section Light Stand 3.42 
Kodak Cine Special, 3 lenses.............++. 442.50 Sturdy Wooden Tripod 7.95 
Curtis Color Scout, 81/4” er in com Stand Magnifiers 3.52 
pound shutter sale e.m . 342.50 Hand Magnifiers ...... E — . 1.62 
zotas on bat Box ‘only. double exte nsion. Pee +4 Lens Brushes in Container pee Th : .59 
. . icturol, single ame in case ° > + e: orn we 
5x7 Graflex Home Portrait Camera and “Tens. 142.50 Filter Kit and Sunshade ~e! a= yW a eis 
8x30 Hensoldt Wetzlar Binoculars and casé¢ 82. Black & \ aed 8mm DuPont Film, Hi Wes- 
7x50 Carl-Zeiss Binoculars and case 172.50 ton Rate .. ee eeeee 2.52 
6” Goerz-Dagor in Compound Shutter 72.50 ee GY BN 6g a eve wetc cee enes 22.50 
614” Goerz Dagor in Compur Shutter 82.50 Cable Releases, All Types. 
10 5mm, B ae, 3. a for A ic . zs ° By +4 G. E. Photo Data Book -50 
80mm ele-Xenar 5.5 elephoto for Makina . Speciz » » yf. eee a een 3 
6” F4.5 Carl-Zeiss Tessar in Barrel 42.50 ae a ie eo 
F6.8, 5x7 Anastigmat Special in Betax Shutter 52.50 > r aoa : abd 
814”, F4.5 Carl-Zeiss Tessar in Barrel 92.50 1200 Foot Can and Reel, both for.. 3.95 
De-Jur Critic and case... ; Ss 25.15 Film Theaterettes, 16mm Burlesque 3.45 
Leitz Valoy Enlarpg : Ng . 6 ae yt Carry All Gadget Bag ee eee 3.95 
Zeiss Universal Revo ving iewfinder.. . . ° —T Ss 
2” Zeiss Sonnar for Contax ° ° 82.50 ee a ter an 
1” F1.5 Taylor Hobson Cooke for Sportser or 1s ee ese Se Se SR wa ee 
Companion ° ° «+e 368.90 Rubberoid Mounting Cement. 82 
1” Taylor Hobson Cooke for Bell & Howell 30x40 Screen on Tripod ee noe ° 6.92 
Aristocrat ... A - Sak adele tiara ite 102.50 All sizes of flash bulbs, flood bulbs available 
Special discount for studio orders. 
Cc $ ANSC R 
Da-Lite Projector Stand.......-.ceeeccreeee N — WwW ! s a4 A a 
Photo Mailers—All Sizes 
400 Foot 8MM Cans. - REVERSIBLE CUT FILM 
800 Foot 16MM Cans. Se ee $3.64 3% 2 4% bid sca $4.89 
800 Foot 16MM Reels 4 x 5 5.81 5 8.32 
Gee TOGG SOTO TOWNS... cc cccosscsctoscesnl OU hlUC<“ir SC“ ( Cl ee eee ri 
300 Foot Plastic Containers ANSCO ‘COLOR DEVELOPING 
King Easel, Adjustable Pi ccouaewes e 4% Gal -$2.15 
eeleet ( omp Passive Synchronizer 1 Gal. P "3. 20 8% | ee 7.50 
r me 
1600 Foot Geared Rewind ANSCO 16mm COLOR FILM 
Flash Gun Batteries, Large, Set of Three. BOO Te, TRG. PROCCRRINE. . .2.5ccni cc vccsces 8.84 
4x5 Printing Frames. ° 
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ae High Prices Paid. 
CAMERAS, Projectors ONMIERA EXCHANGE, 4 
a 2BS ct (Cor. Church), N.Y. UF. t= 
LET US QUOTE YOU Now 
WANTED AT once! UOTE _ OW as y 
. LEICA G CONTAX II g999 “and 
_AND 16MM. CAMERAS AND PROJECTORS. | 


Miniatrie Finns, “23 Seventlt Ave. C 
S 
INIATL ACCESSORIES. 
R SPEED GRAPHIC. ACCESS" 
yr es wanted. Call Alyatc )-5-e~ 


WANTED—ALL MAKES AND SIZES 

OF PHOTO LENSES. 

HIGH PRICES PAID 
CHIT, 955 Fultw St, Breoottyn, HCvins £.-t41s 
AR FOCUSSING DEVICE. 
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WANTED. ort ise A ats CONTAFLEX CAMERA 








CONT AMET WORLD-TELEGRAN 
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}WANTED—8 and lomm. Cameras and, Projectors. 
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of 3 { | t+). Jrdev 
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WANTED—WESTON_ MASTER, perfect, Private 
Gor Acc World-Telegram 
~~ condition. 
NITED Weston, Master Meter. perfec . oe 
WANTED Weston are ae a 9 - 
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“— Fo: + aegis! other cameras and projectors. 
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to your dealer/ 
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HE hands shown in the picture on 
this page are those of Yousuf 
Karsh, today’s most noted portrait 
photographer. Not since David Octavius 
Hill’s, Mathew Brady’s, and Eduard Stei- 
chen’s portraits has a photographer of 
personalities created so much comment: 

“It’s the simplicity of his pictures... .” 

“No, it’s the lighting.” 

“He knows how to pose.” 

That Churchill picture!” 

It’s because he makes only great big 
DFINts. « « by 

It must be the retouching!” 

“Just because Life uses his pictures as 
covers, does that make him good?” 

ite a fod... 

“He is a Master, a Genius. 

How does he work?” 

An examination of that question and 
its answer in a special feature article is 
one of the things in the May issue of 
PoPULAR PHOTOGRAPHY in which we take 
great pride. First, there will be a port- 





by 


THE EOITOR 


folio including the first Karsh color pic- 
ture to be published in the U. S., plus 
twelve full-page portraits. 

Second, a closeup examination of the 
man and his work—a careful picture an- 
alysis of his lighting, his handling of his 
subjects, and every phase of his technique. 
I feel sure that you will find Bruce 
Downes’ analytical article on Karsh of 
Ottawa one of the most important contri- 
butions to photography in 1945. 


I EADACHE DEPARTMENT: One of 

our gremlin editors has prepared a 
condensed article on “How to get your 
Pictures Rejected by a Photographic 
Magazine.” 

Mail them without any cardboard stif- 
feners in the envelope. 

Better, roll them, or fold them so the 
postman.can crack them more readily. 

Neglect to write your name and address 
on the back of every picture. Orly a few 
hundred prints a week are submitted so 


Visitor-of-next-month: Popular Photography goes to Ottawa to see Karsh at work. 








it is easy for editors to remember that 
those 16 8 x 10’s go to 84-106-10 74th 
Street, North East Spotswold, South Da- 
kota. 

Send a long letter saying “Pretty soon 
I will send along some of my pictures. 
You will recognize them because they 
have a white margin.” 

Concern yourself more over the ques- 
tion of glossy prints or matte prints than 
over the problem of making dramatic and 
exciting pictures. 

Be sure to say “I could have made bet- 
ter prints but I didn’t have anything but 
No. 4 paper.” 

Be sure to say “Of course your artists 
could draw in a different background.” 

Forget all about the usual advice of 
picture editors that “Larger Kodachromes 
reproduce better than most 35 mm slides. 
. . « We look hopefully at small trans- 
pavencies, but unless yours are truly re- 
markable it is safer not to subject them 
to the risks of mail, handling, repacking.” 

If a magazine prints a beautiful dog pic- 
ture in color send all your dog snap-shots 
in because that’s just what they'll want 
to use the very next month. 

Forget to study your market. Never 
mind reading articles like, “How to sell 
your Photographs” written for the 1945 
Universal Photo Almanac by the Manag- 
ing Editor of PopuLak PHOTOGRAPHY whose 
job it is to buy pictures—and reject them. 


E LIKE army letters like the one 

from Dave Spiegelman who says, 
“The boys in our Company here in Iran 
are very much interested in the cover 
girl of your November, 1944 issue and 
they request that if possible a full size 
picture of this girl be sent. PS. If you 
are thinking of taking a trip through Iran, 
there’s no place like home. P.P.S. If pic- 
ture is not available send girl.” 

We would if we could. 


F YOU get a chance to see Fighting 

Lady, the short color feature about an 
aircraft carrier released by Twentieth 
Century-Fox, cancel everything else on 
your schedule and go. 

The picture was shot on 16 mm Koda- 
chrome and _ step-printed on 35 mm 
Technicolor for general theater release. 
There has never been authentic 
filming, nor more expert editing. You 
will feel as though you were behind the 
camera yourself for one exciting hour of 
Pacific war history. 


more 


—John R, Whiting 
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/ [e's fun for all of us when Daddy takes pictures 
7 of me. He wants natural action shots so | give 
/ him natural action poses. Because there’s a 
flash gun on his B& J Press Camera, Daddy 
gets the picture he wants. . . right when he 
wants it. He’s no expert, but he takes mighty 
good pictures with his BG J Press Camera. 












. and that isn’t all. Daddy is always brag- 
ging to Mom about his Solar Enlarger . . . says 
the B & J Press Camera and Solar Enlarger are 
a winning team for “prize-winning pictures”. 


Free Catalog listing B & J items now available from your dealer. 








MANUFACTURERS OF B&J PRESS, WATSON AND GROVER 
CAMERAS .... SOLAR ENLARGERS AND ACCESSORIES 






PRIZE WINNING 
PRINTS 
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ILEX ACME SYNCHRO SHUTTER...THE SHUTTER FOR 
REMOTE CONTROL AND MULTI-FLASH PHOTOGRAPHY! 


It isn’t necessary to be close to camera to release 
this shutter. (See photo above). Flash gun may be 
held in any desirable position whether one or more 
flash bulbs are used. 

For greatest pleasure and satisfaction in multiple 
flash work, you'll want this shutter! Its built-in me- 
chanical synchronizer uses batteriesonly to fire the flash 
bulbs and not to trip the shutter. As a result, you get 
maximum reliability and long, trouble-free service! 
And you can fire several flash bulbs simultaneously 
even though long connecting cords are necessary to 
illuminate the subject... with the firm assurance that 
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SHUTTERS AND LENSES 


this shutter will accurately maintain the same speed 
when the synchronizer is used as when it is not used. 

The Hex Acme Synchro Shutter is fool-proof. It 
maintains correct synchronization always—even 
under extreme temperatures of any climate. It syn- 
chronizes with any flash bulb... cannot fire the bulb 
unless the synchro lever is set. A press-focus button 
permits one-finger operation. 

Uses Ilex Paragon Lenses in various focal lengths 
and speeds interchangeably or may be fitted with 
any standard lens. 

Send for our free booklet giving full details. 


Ilex facilities are devoted exclusively to war work until Victory is won. Until that 
day, the new Ilex Acme Synchro Shutter is available only on high priority. 


Start planning now. ILEX OPTICAL COMPANY, ROCHESTER 5, N. Y. 
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OPTICAL INSTRUMENTS 
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Casting conference finds Producer Joseph Mankiewicz talking to an actress 
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and Director Clarence Brown (right) in producer's bungalow. 


INSIDE A MOVIE STUDIO... 


Technical side of Hollywood productions includes a 


dozen allied arts and sciences 


By JERRY COOKE 


Photographs by the author 


OUR motion picture production (like every other kind 
Y camera work) is a creative combining of every technic 

and skill. The diplomacy and the stagecraft of the direc- 
tor bring together the lighting skill of the electricians, the 
camera skill of the photographers, the ingenuity of the set de- 
signers, the resourcefulness of the prop men, the idea-telling 
ability of the cinema writers, the musical technique of the 
scorers, the editing genius of the cutters, and the acting art. 

No other place in the world combines these skills so well as 
Holl, wood. Russia invented camera angles and editing tech- 
niques, France glorified the imagination in film work, Britain 
long led in documentary motion pictures—but Hollywood’s 
Synthesis in Celluloid is still the greatest box office attraction. 

Two Rolleiflexes, a Speed Graphic, and a Contax were taken 
along to shoot this graphic story.. A Rollei was used most of 
the time, and the Contax, incidentally, not at all. Ansco Su- 
preme film was used on indoor shots and Super-XX on outdoor. 
Most of the flash work was done with the open-flash-close 
method, despite the fact that the cameras were equipped with 
flash guns. The job took sixteen days. 

This examination of motion pictures in the making (on the 
Twentieth Century-Fox lot) is the most complete picture docu- 
mentation yet made. No photographer can study it without 
gaining a better feeling for his own work.—fm 
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Camera crew sets up a 35 mm Mitchell camera. Chief cameraman sur- 
veys scene through blue viewing filter to see the highlights and shadows. 











odel sets are used to plan action in scenes, Even blueprints drawn up by expert designers 
ighting, camera angles. An air hose makes are used in the building of the model houses. 
aves by blowing soft putty-like material. Sometimes simpler cardboard scenes are used. 


INSIDE A MOVIE STUDIO continued) 


THIS IS HOW GIANT SETS ARE 


Rubber cement is used to put miniature tree 
in place in this model railway station scene. 
Big tweezers help workmen build set rapidly. 


CREATED 


= as 


A Chinese junk for use in "Keys of the King- 


A huge sky background is painted by the artist on the scaf- 
fold. Artist is so close to his work that he needs a scene 
painting director with a loudspeaker to direct his brushwork. 


dom" is pulled into correct position by workmen 
on Twentieth Century-Fox's honed artificial lake. 


An air gun blows out, spinning minute strands of 
@ gummy substance which reacts to air like rub- 
ber cement, drying instantly to form cobwebs. 
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Model set builder adjusts the crossarm on telephone pole in this city street scene. First steps in scene planning are 
artists sketches of scenes, then working drawings of the models, and fimally the full-size set. The director plans his 
long shots, closeups, and camera angles long before the actual shooting. The street scene above is complete even to 
a Barnum and Bailey circus poster, fire escapes, and street lights. Sets are backless just as on the shooting stage. 











INSIDE A MOVIE STUDIO continued: 


Cameramen with a Mitchell come in over the girl's shoulder for a closeup of her hands in special 
testing studio where shots of this type are made. Spots, floods, and diffusion screens are needed to 
put the right light on hands—yet the effect must be as though oil lamp is providing the main light. . 


£ 


Viewfinder jooks down on scene from this 8” 
29 gle. tron grill, left, puts soft broken shadow 
on table. Girl model was chosen for her hands 








THIS IS HOW A KISSING SCENE IS TESTED 


Viewing filter, in first cameraman's hand, checks 
lighting. Assistant actually operates Mitchell camera. 
Strong flood in back of window gives daylight effect. 








~~ 


Measuring down to the inch with tape, an assistant cameraman makes Exact adie of the heads in a kiss is vital Camera- 
sure that the kissing scene will be in focus and that the angle of the man arranges actors before shooting kiss scene. Test- 
lens will include both heads. Lights simulate normal room illumination. shooting scene speeds up actual production with stars. 














Effects department lays a smoke screen by pump- Outdoor scenes require giant reflectors to con- Props are restored after shooting, 
ing gasoline into old fuel drum and lighting it. centrate sunlight on portion of set. Often power- Effects specialist is shown in gu 
Wind, rain, and cornflake snow also must be realistic. ful spots are used, especially for Technicolor. room. Next month: movie editing 
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oe coolness is depicted with the aid of 
hydrant. Street traffic endangered Fontaine. 
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assignment 


HEN I received a call from the 
advertising department of Lord 
& Taylor to do a folder for the 
men’s floor, I had visions of a hackneyed, 
prosaic assignment. 

Women’s fashions have gone through 
cycles of breeziness and imagination 
which have attained great heights in pho- 
tography but consider the men’s side 
of the story! How is a hat usually shown? 
Well, the photographer puts it on- some 
apathetic Adonis, shoves a pipe in his 





Dock atmosphere helps bathing trunks shot. 
Author nearly ran afoul of Coast Guard here. 


mouth, tells him to leer pleasantly .. . 
and there’s the shot. In showing a coat 
the photographer picks out some good 
solid masonry for a background. (Steps 
are always sure-fire as an aid to composi- 
tion and can easily be found on any col- 
lege campus.) 

If the campus doesn’t quite fill the bill, 
there’s always Wall Street. Adonis will 
be wearing the coat; maybe he will have 
aged ever so slightly. But, the real tour 
de force will be the police dog at the end 
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Riot of imagination plus free 
photographic rein brings revo- 
lutionary trend te male fashion 
advertising photos. The author 
mixed fun and grief te get them 


By 
ALAN FONTAINE 


of the leash that “Ado” is holding. Poor 
“Rinty” has to pose with more coats .. . 
hairs bristling, ears straight up, snout 
looking wet and healthy .. . ah, there’s 
the shot! Then there’s the still life of 
sport shoes, socks, and slacks. What a 
beating that grass mat takes. Notice the 
golf balls and tees to show the unobserv- 
ing customer just where the merchandise 
is to be worn, Yes, the tie-up. 

Consider my joy and amazement when 
I was told by the advertising department 
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Hangers (later airbrushed out) give shape to 
clothes draped on benches. Pins also aided. 
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Aptit 
en’s wear photography 


Shorts are taped to suit of armor. Pedestrians jibed Fontaine as he worked. 


that they wanted an entirely new ap- 
proach. I can recall some of the phrases 
used at that amazing first conference: 
“do the unusual, use your imagination, 
put life into the shots, put humor into 
them, but don’t come out with those stiff 
cardboards.” 

The conference, which included the as- 
sistant art director and the copywriter, 
went through a cycle of enthusiastic de- 
velopments as the possibilities of each 
photograph were discussed. One item was 
particularly intriguing: no models were 
to be used! 

I don’t want to give the impression 
that I don’t approve of the use of models. 
That would be slightly ridiculous. My 
main criticism is of the stilted directions 
the models are given in most cases. How- 
ever, in these shots the problem of mak- 
ing the clothes seem animated without 
the help of models was going to be a test. 
Images of sleepless nights arose to haunt 
me: the long walks on deserted streets 
in the early hours of the morning, the 
syllables muttered introspectively con- 
sidering one possibility after another, the 
visions of Bellevue hospital, “The Lost 
Week-End,” and De Quincy, all loomed 
up in phantasmagoric chaos. 

The shots were done in groups of four 
so that the engraver could get started on 
the proofs. 

We stuck to the conference technique 
in working out each idea and went over 
the possibilities in this fashion . . . the 
photograph of the shoe for instance: pin- 
point perforations over the shoe made 
it cool to wear and added to the design. 


Sports clothes are given motoring motif. 
Scotch tape is used to affix clothing to car. 
























Business wear is suggested by subway 
coach background. Note texture of cloth. 








Bathrobe is lighted with one No. 2 
flood. Second flood is in refrigerator. 


incongruous objects were added here to 
convey a Rube Goldberg cartoon quality. 








This was the keynote, and all ideas would 
have to revolve about the emphasis on 
coolness. The copywriter finally hit upon 
a good idea of contrast that was imme- 
diately approved by our group: lift the 
shoe off the pavement, put it on a water 
hydrant, and show the socks draped on 
the chain. 

When the subject and setting had been 
approved they immediately became the 
photographers’ problem, and in this par- 
ticular case I had to find a photogenic 
hydrant near some cracked pavement. 
You may wonder why I was after cracked 
pavement; without trying to split too 
many hairs I'd say that the cracked 
variety tended to heighten the impression 
that the pavement was hot and really 
sun-kissed. 

The next day at five o’clock I had the 
shoe and socks in one hand, my Rolleiflex 
in the other, and was on my way. I 
headed for Fifth Avenue because at that 
hour the sun is unobstructed by build- 
ings on the west side of the street, and 
the proximity of Central Park would add 
to the pleasure of the assignment. After 
all, if searching for a good hydrant got 














































































to be dull business, I could easily cross 
the street and wend my way through the 
wooded knolls for a while. The hydrants 
were far from uninteresting, but the main 
trouble was to find one that had a cracked 
sidewalk under it. Well designed ¢racked 
pavement is difficult to find, and my 
search looked a little hopeless after the 
first fifteen hydrants. 

But patience is rewarded; the sun was 
getting dangerously low—as far as my 
photo work was concerned—and I finally 
found my hydrant. That was just the 
beginning. Balancing the shoe on the cap 
of the hydrant required the energy con- 
tained in three boiled eggs, and arrang- 
ing the socks required that much more. 
Caps on hydrants always face the gutter, 
so that is where you have to set up 
your tripod. The day was anything but a 
quiet one, considering the number of 
trucks and cabs rounding that particular 
corner. It seemed to me that I spent 
half the time grabbing my camera and 
leaping to the so-called safety of the side- 
walk. Just to make things a little more 
gruesome, the wind was blowing, and 
continually displacing either the socks 
or the shoe, or both. 

In the midst of this hectic scene, a 
police patrol car stopped a short distance 
away; the officers didn’t say anything .. . 
just sat there eying me critically. I 
heard a doorman make a remark about 
Bellevue to a passing nursemaid, who 
nodded and hurried on with her tots. Two 
youngsters stopped to ask me whether I 
was taking a photograph for an advertise- 
ment, and I nearly collapsed with as- 
tonishment ... they seemed to know 
what it was all about. 

I set the shutter at 1/100 second in an 
effort to give just a slight amount of 
movement to the socks. The stops varied 
between f 8 and f 11. In most of the out- 
door shots Superpan Supreme was used. 

The next shot had all the earmarks of 
a problem child: three straw hats were 
to be photographed in mid-air, as though 
blown by a strong wind. Many photog- 
raphers think that rain is the worst thing 
that can occur when they’re shooting 
outside. If it rains you're finished .. . 
just like that. But, my pet aversion hap- 
pens to be wind. In all of the shots done 
outside, this is what occurred: I'd take 
pains getting the merchandise arranged, 


pe 
Pajamas are stand-in for photographer. 
Spot was exposed during lamp's afterglow. 


run back to the camera to check on com- 
position and angle, dash back to the 
clothes to make further changes, and 
finally all would be ready. My thumb 
would be on the cable release and poof, 
poof, poof, this element, this whiff, this 
draught invariably came along to un- 
settle the entire composition. Don’t talk 
to me about siroccos and zephyrs. 

However, this shot had a very attrac- 
tive prospect. There’s a rooftop next to 
where I live that has some of the most 
interesting chimneys I’ve ever seen. 
They’re the strangest conglomeration of 
shapes, and could easily take prizes in 
the local exhibitions of sculpture. I de- 
cided to use the rooftop as the setting for 
the hats. 

After climbing four flights of stairs and 
a ladder leading to the roof, I had to find 
a way of keeping the hats floating in the 
air. The problem hadn’t been given much 
thought, and it was quite by the merest 
chance that I had a spool of black thread 
in my pocket. “By-jiminy,” flashed one 
brain cell to the other, “why not string 
the black thread between two of the 
chimneys and hang the hats from other 
threads to the main strand?” It took a 
few minutes to carry out this flash. The 
threads were strung with a double thick- 
ness to insure strength, and the threads 
leading to the hats had needles at the 
ends which were stuck through the hats. 
It is very important to note that I was 
depending on the eventual use of an air- 
brush to hide the threads in the finished 
print. The camera was at a low angle 
and the shutter speeds varied between 
1/100 and 1/300. A medium yellow filter 
was used in an effort to get some con- 
trast between the hats and the sky. 

I wish that someone had written a 
“know how” article on the method of 
stopping the action of three hats spinning 
in the breeze, so that the best features 
of each hat would show simultaneously. 
The photograph of the shoe was a picnic 
by comparison. I’d arrange the hats 
within some degree of the proper posi- 
tion, then race back to the camera for the 
take. The hats were never quite right; 
two of them might be, but the nasty 
third was always being difficult. This 
was the closest I’ve ever come to know- 
ing what a ping-pong ball feels like after 
(Continued on page 110) 
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Street scenes at home or in remote Indian villages have human interest. Here foreground wall and shadow make an excellent frame. 


OUTDOORS wire a camera 


Spring beckons the photographer with promise of 


fluffy clouds, rushing springs, sunshine 


Subject matter is limited only by his own imagination 
and patience and, best of all, illumination is off the 
shortage list and is free in abundance. 

Even a cursory glance at magazines shows that photography 
has established itself as an important medium of expression. 
As life becomes more and more complex, people need an out- 
let. They need to do something with their hands, and they 
need a cre: tive interest. The pursuit of scenic photography 
fulfills all of these needs and, in addition, it keeps its devotees 
outdoors to the betterment of their health and awareness of 
the beauty around them. 

With spring in the air most photographers come out of their 


T= whole of the outdoors awaits the eager photographer. 






By JOSEF MUENCH 


studio hibernation and look to the outdoors for subject matter. 
No matter where you live or where you are going to enjoy a 
holiday, there is material at hand. On the farm a wealth of 
subjects battle for your attention. Try the workers at the 
family chores: milking, haying. Photograph the pies on the 
window shelf, the mist in the meadow in the morning, or the 
animals in the farmyard and in the fields. 

In the city there are parks where human-interest shots, 
candid or otherwise, clamor for attention: pigeons that feed 
from people’s hands, young bootblacks, nurses with their gos- 
sip and’ buggy lines, children at the playgrounds. Try the zoo 
and get the spectators as well as the animals. Still another 
type of picture is the hurry and bustle of the city. 
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| Contrast of new leaves and last year's pine cones forms delightful 
| frame to distant mountains. Mist lends a sense of third dimension. 


| 


| 


Irregular hulls of boats form pattern full of eye-beckoning ins 
and outs. Sun shining towards camera gives added sparkle to water. 


Around your own house there are probably small flowering 
plants or interesting angles in the garden walks. The pets in 
the neighborhood may be of interest to you. 

But if you live anywhere near the mountains, you will need 
no one to suggest good subjects. Every peak will have an 
angle that shows it off best and waterfalls will tempt you by 
their very sound. The wild animals may be not too timid for 
an occasional shot, and wild flowers, magnificent old trees, and 
buttressed canyon walls will challenge you to your very best. 

No matter what your subject it deserves careful thought be- 
fore you snap the picture. As photography has long since 
passed the stage of accepting everything that comes within the 
range of the eye, you will need to try to see your picture as 
the final print will look. Consider the best angle of view and 
lighting. If necessary, go back at different times of the day to 
determine which angle of light brings out the most pictorial 
aspects of the view, or even what time of the year. A scene 
that is rather commonplace in the middle of the summer may 
look entirely different early in the spring when the leaves are 
ready to burst open on the trees. Then there will be a deli- 
cate penciled look to the picture. Late afternoon sun or early 
morning mist also serve to dress up a scene with magic. 

If you are going to photograph landscapes, then some of the 
things that you must consider will be the general lines, the 
lighting, the focus of attention, whether or not there will be 
figures, and what you can use to “frame” the picture. These 
all-have to do with composition which is, of course, a wide and 
complicated field. But no photographer, however amateur or 
expert he may be, can ignore the underlying laws that rule 
it, since the human eye is the final judge of the success of a 
picture. Your own experience, if you can criticize your pic- 
tures objectively, will aid you in finding what is satisfactory 
and what is not. 

A young photographer showed me some pictures of a friend 
whom she had just snapped. She saw only the center of in- 
terest because of the personal element involved. To the crit- 
ical eye, one feature was immediately noticeable and yet she 
had not seen it. The object most prominent in each picture 
was not the pretty young girl, but a telephone pole! In one 
case it even appeared to be growing out of the top of her head. 
A slight shift in the photographer’s position would have elim- 
inated the pole. When you can reach a point where you see 
through the personal element in a photo, your appreciation of 
what is good in a picture will grow by leaps and bounds, and 
so will your enjoyment of not alone your own photographs, but 
those taken by others as well. 

Here are a few suggestions to remember when shooting out- 
doors. Avoid straight lines in your horizon by breaking the 
line with a tree, a prominent rock, or a figure. Low angle 
shots are very effective if you have some flowers in the fore- 
ground and you can picture them against a striking cloud 
formation. The flowers look as high as the background and 
change the emphasis of your picture. Another point to watch 
for is a “frame” of some kind for your scene. It can be the 
graceful branch of a sugar pine tree with cones at the tips. 
A tree on each side or a figure on one side and a rock on the 
other will sometimes do. Along the same line, a scene through 
an arch or a doorway is pleasing. But you must not let the 
frame make your picture too symmetrical. 

Clouds sometimes act as a frame but they are also useful 
for filling in what would otherwise be a blank spot. This is 
especially necessary when the sky occupies a large portion of 
the picture area. They give a dramatic touch and their im- 
portance in pictorials cannot be overestimated. If you are in- 
terested in this sort of picture you will begin to be aware of 
the seasons when clouds are to be seen and will be drawn 
irresistibly into being what someone has called a “Hell-for- 
clouds-photographer.” It is great fun. 

This brings us to filters. You will probably want at least 
three of them for general use. A light yellow will maintain 
pleasing contrasts in the rendition of tonal qualities. A dark 
yellow is best to bring out the cloud effects and thus offset 
whatever is shown against the sky. For a still more striking 
effect you will use a light red filter. The sky will reproduce 
very dark and the whole picture will have strong contrasts. 
A dark print of a red filter shot is one way of creating a moon- 
light effect. To convince yourself of the value of filters try 
the same shot with and without one. It will help to look 
directly through the filter before tak- (Continued on page 107) 
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The girl drinking in the same scene that the viewer sees adds a Water rushing and roaring or limpid is always a picture. A slow 
warm intimacy. Fence's irregularity breaks monotonous line of hills. exposure gave this a slight blur, emphasizing its rush and movement 
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Loosened streams and young leaves have a lightness of color and Flower closeups with sidelighting stress texture. Low shooting angle | 
outline that make a more delicately drawn picture than summer views. isolates them against the sky and eliminates distracting background. 
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DRAMA IN THE SPOTLIGHT 


Two spotlights plus imaginatio 
By Bernard 6G. Silberstein wo spotlights plus imagination 
produce storytelling photographs 


MAGINATION and dramatic flair are 

essentials in the makeup of a success- 

ful photographer. Many amateurs 
possess the potential imagination for pic- 
torial work but it may need to be de- 
veloped properly. Likewise most people 
like good drama, yet they seldom know 
how to apply it to their pictures. Just 
how to develop pictorial imagination and 
how to introduce a dramatic touch to 
pictures is the problem, and if it is tackled 
in a rational manner something interest- 
ing is certain to result. 

Suppose we sit down in a secluded spot 
and open our minds to creative ideas. The 
chances are that ideas will not be forth- 
coming until we have a definite plan to 
aid in our search. In my own case I first 
locate an interesting model. With his or 
her specific physical attributes clearly in 
mind I visualize a variety of storytelling 
situations involving emotions that we are 
all familiar with—such as fear, joy, sur- 
prise, reverence, curiosity, fatigue, pride, 
playfulness, flirtatiousness, pretense, sym- 
pathy, and anger. 

After selecting whichever of these seem 
to fit the model, I then decide on what 
if any costumes or props will be needed. 
Next I plan my lighting, and end up by 
making a rough sketch of the proposed 
picture giving the relative position of the 
model, the props, and the location of 
lights. 

While there is a great deal of studio 
work that can well be done with flood 
lighting (that is, with No. 1, No. 2, or No. 
4 flood bulbs in standard reflectors for the 
main and fill-in lighting as well as for 
backlighting) I have always found spot- 
lights still more effective in dramatizing 
material. The advantage of spotlights is 
that they localize the light so that you can 
literally use them to paint your picture 
with a dab here and a wash there, if de- 
sired. For some subject matter one spot- 
light may be enough, but more often a 
dramatic effect requires a minimum of 
two spots. 

First let’s consider the background. As 
a rule you will find that lighting the back- 
ground increases the feeling of. perspec- 
tive and depth. This spatial quality adds 
third dimension to a picture and is de- 
sirable unless there is some specific rea- 
son of pattern or idea which ties in the 
background with the actual subject mat- 
ter. The three pictures of the dancer are 
examples of this exception. 

In the picture on this page, the dark 
shadow forms part of the pattern of the 
picture, and third dimension would be 
irrelevant. The same is true of the two 

(Continued on page 109) 
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Low spotlight casting repetitive shadow on 
background makes pleasingly dramatic pattern. 

























































































illumination on face is placed so that it does 
not overlap circle of light from background spot. 





The shadow of a clutching hand tells why the girl is terrified. Low light 
placement exaggerates emotion in her face; enlarged shadow gives emphasis. 


Spot placed at footlight angle gives theatrical quality to dancers. Organ 
pipes in shadow serve as props without detracting from center of attention. 


Cutout of huge spider and low dramatic light pro- 
duce mock tragedy. Compare similar photo at right. 


Single spotlight on face and split sunbeam effect 
on background create a poignantly spiritual mood. 
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ontaneous grimaces like the man's at the right add fun to a good Sgt. John Hugelmeyer has used the bars of the bicycle as an entry 
hotograph. M. C. Gramlich caught the peak of action at 1/200 second, and frame. The eyes clearly visible under the glasses give the face life. 
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pbert Osborne calls this appealing portrait “Little Immigrant." He Joseph R. Vilelia has titled this “Exhibition.” The storytelling qual- 
ps captured a delightfully transparent quality in the child's eyes. ity of the poses would do credit to the best news photographers. 
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teacher 
extraordinary 


By MILDRED STAGG 


Photos by Lootens’ YMCA studeats 
Systematic methods turn beginners 


into accomplished photographers 


Sarah Alexander has created a picture the viewer enjoys studying for its 
interesting details such as pipe smoke, wool and wood textures, odd angle. 


at the Brooklyn YMCA. The miracle maker 

is J. Ghislain Lootens. The miracle he per- 
forms is teaching beginners to become accomplished 
photographers. In just four months, for the price 
of a few boxes of Kodachrome, Lootens turns a 
drugstore amateur into a proficient cameraman tech- 
nician. 

He calls the course “Fundamentals of Photog- 
raphy” and it includes everything from how to 
select the proper camera to shooting tabletops. 
There’s a follow-up course on “Advanced Technique 
of Photography” on the same terms, at the same 
place. In this course Lootens guides his students 
through the tricky paths of carbro printing, pho- 
tomontzge, and bromoil. A list of his graduate stu- 
dents sounds like a Who’s Who of Photography. 
They include Roy Pinney, Nathaniel Field, Mildred 
Hatry, and Harry Garfield, to mention just a few; 
and their enthusiasm for Lootens is exceeded only 
by Lootens’ pride in them. 

Although these names represent completely differ- 
ent types of photography, they are all Lootens’ pro- 
ducts. They don’t bear their teacher's trademark 
because Lootens practices the word educate in its 
literal sense—to bring out. That is the essence of 
the Lootens’ system of teaching—to help his stu- 
dents express themselves better, not to regiment E . “ 
them into his pattern of se-expression te peepee ge mp gg ong ery oe pen 

System is another word for what he teaches. Not his picture of contrasts in texture, sunlight, and a » rs Heenal tn. 
that he drives home a rigid you-must-do-this-be- 
cause-I-say-so method, but he teaches a systematic 
way of doing things that leaves the photographer “és , - 
free to concentrate on ideas. Technical procedure 
becomes so much a part of the photographer that 
it can not come between himself and his material. 
Lootens teaches a student how to make the photo- 
graphs he wants—the way he wants to. 

Since Lootens believes that portraiture interests 
beginners more than any other type of photography, 
a typical lecture on portraiture furnishes a good 
example of his teaching methods. 

Students leave their prints on teacher’s desk be- 
fore class begins. When he arrives, Lootens picks 
one from the batch—and from then on the procedure 
resembles a medical clinic. First, he lets the pupil 
taste the nice sugar-coating on the outside of the 
pill. He talks about the idea, or perhaps the com- 
position, or lighting. Whatever he can find a good 
word for, he mentions first. While the sugar-coating 
is still sweet to the taste, the pill slips down. Every 
flaw is singled out carefully. 

But don’t think this is a (Continued on page 102) 


: NEAR miracle takes place twice each year 
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PICTURES BY BLACK LIGHT 





By 
Dr. WALTER CLARK 
FPSA, FRPS 


Kodak Research Laboratories 


VERYBODY knows that there is 
more to sunlight than the light 
which we can see. For instance, 

the sun gives a feeling of warmth, which 
means that it gives out heat rays. These 
we cannot see. They are the infrared. 
It also tans the skin in summer. This is 
also due to rays from the sun which we 
cannot see. They are known as the ultra- 
violet. 

Most photographers know about the in- 
frared rays, which are longer than the 
visible rays of light, for in recent years 
much has been written about them, and 
films for use with them are common items 
on the dealer’s shelves. They also know 
about the ultraviolet, if not necessarily 
from the photographic point of view. It 
is most popularly known as “black light” 
or “artificial sunlight” or as “chemical or 
actinic rays,” and much has been written 
about its use in therapeutic treatment. It 
was used for centuries before the solario, 
or sunbaths, of the well-to-do Roman citi- 
zens, mentioned by Pliny and Cicero. Of 
course, these people did not know that it 
was the ultraviolet they were exploiting. 
It was actually not realized that there was 
an invisible extension of the spectrum of 
the sun into short wavelengths until 1801 
—one year after the invisible long waves 
of the infrared were discovered. We can 
now derive the ultraviolet more efficiently 
from special lamps than from the sun. 

The ultraviolet rays can be used for 
taking photographs. They were, as a 
matter of fact, discovered as a result of 
their action on silver compounds of the 
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Normal photograph of a French hotel advertisement shows 
how it appeared when viewed by all ordinary light sources. 
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Ultraviolet light, used to photograph 
this old oil painting, revealed a large 
restored area below the woman's right arm. 


kind that are used in photography. Quite 
spectacular things can be done with them, 
and the adventurous photographer and 
hobbyist might well add them to his field 
of exploration. The stamp collector could 
check the paper, printing ink, surcharge 
and postmark, and detect alterations and 
identify editions. Alterations can be de- 
tected in old writings, engravings, tapes- 
tries and other textiles, paintings, sculp- 
tures, and porcelain. Even artificially 


aged ivory can sometimes be detected 
simply and rapidly. Old marble differs 
from new under the ultraviolet. Secret 
messages can be detected in most of the 
media in which they might be written, 









Fluorescence photograph of the same card makes visible a 
message which was written on it in invisible fluorescent ink. 





Courtesy A. W. Fuchs 


When the same Se was photographed 
- 


with ordinary light Iso infrared and 
X ray) the restoration was not apparent. 


and erased writing can often be revealed. 
There is very wide scope for the amateur 
detective. 

The diversity of application of ultra- 
violet is evident from the fields in which 
it is already an important tool of investi- 
gation, for example, in the hands of police 
departments, museums, banks, analytical 
laboratories, examiners of questioned 
documents, food manufacturers, mineral- 
ogists, and many others. The photog- 
rapher who becomes experienced in its 
use might well find himself consulted by 
local museums, police, collectors, and so 
on. The very possession of ultraviolet 
lamps, even when they are not being 
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Ultraviolet light offers a 
new field for photographic 
adventure that provides fun 


as well as striking pictures 


used for photography, can lead to very 
effective displays which will interest 
friends. 

Ultraviolet photography uses the same 
equipment as ordinary photography. In 
its more refined form, special lamps will 
be required and certain filters, readily 
and cheaply obtainable, will be needed. 
Neither special films nor processing are 
required. The photographer commonly 
uses panchromatic films, and these can 
be turned to all the aspects of ultra- 
violet photography. All films respond to 
ultraviolet without being specially sensi- 
tized to it—so differing from infrared 
which requires special materials. Every 
photographic material, film, plate, or 
printing paper will react to ultraviolet. 
However, some particularly attractive as- 
pects of ultraviolet photography are con- 
cerned with color effects, sc it, is well 
to use the common panchromatic films for 
all purposes. Color film can be used for 
ultimate effectiveness in some of these 
cases. 

It is a good principle to follow that 
what can be seen can be photographed. 
There are, however, many things that 
cannot be seen which can be photo- 
graphed, and without experience you can- 
not tell how they will appear in a photo- 
graph. In infrared pictures, for instance, 
grass appears in the print as though it 
were white, and many dark paints are 
reproduced as if they were colorless. In 
ultraviolet photography, too, unusual 
rendition of tones is possible and much 
of its interest lies in its unexpected ef- 
fects. 

There are two ways of taking ultra- 
violet pictures. In one, which we shall 
call the reflected ultraviolet method, the 
subject is set up in a darkened room, 
the ultraviolet lamps are turned on, and 
the photograph is made. In the other 

(Continued on page 94) 


Ordinary photograph of a group of minerals reveals only 
the visible physical characteristics of the various specimens. 
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Fingerprints on colored label are not 


visible in photo taken under normal light. 





weRewnennls ase Ne dine mubcbis fopme mc 
Palimpsest, or parchment from which orig- 
inal writing was erased, as normally seen. 
$3850.00 Los angeles, Ma: 
Por value received, ON DEMAND, I p 
the order of Joseph Oliver Pyper, 

the sum of THREE THOUSAMD EIGMP HUT 
at any bank or place, in standard 

or its equivalest, plus interest a 
SIX PER-CENT Per Annum, and costes 
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Normal picture of a fraudulent document 
where handwritten note was bleached out. 








that certain specimens fluoresce under u 













Chrysene, when dusted on label, adheres 
to prints and fluoresces in ultraviolet light. 
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The earlier writing is revealed in this pho- 
tograph made by ultraviolet illumination. 
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a Dr. L. Bendikson 
Filtered ultraviolet irradiations show orig- 
inal writing which had been eradicated. 


Black-light phctograph of the same ag of ogee shows 
traviolet radiation. 














Erwin Blumenfeld uses a new approach in photographing jewels by pairing the classic 
features of the model with those of the product. Broad black areas add drama to the pic- 
ture. Three lights were used—one on the ring, one on the bracelet, the third for fill-in. 


ments caught my eye this month. 

While I admit that still life is a 
branch of photography to which I’m par- 
tial, I think you'll agree with me that 
these ads have exceptional photographic 
quality and advertising punch. When you 
find that a still life is stealing the lime- 
light in a magazine filled with cute babies 
and pretty girls, you can be sure that that 
still life has genuine eye appeal. 

That’s the story behind this month’s 
winners. The Van Cleef & Arpels ad 
we're going to discuss first isn’t a still 
life at all, if you want to be technical. 
The reason I included it—outside of the 
fact that it’s so good I couldn’t help my- 
self—is that it represents an unusual ap- 
proach to what is usually considered a 
still-life product. When you think of an 
unusual approach, the name Erwin Blu- 
menfeld has a way of turning up from 
your subconscious. 

This photographer has been included in 


( \ EVERAL excellent still-life advertise- 
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these pages before, for just as original 
an approach to an entirely different me- 
dium, the unnatural use of color in pho- 
tography. 

The advertising agency for the jeweler, 
Dorland International Inc., wanted a 
refined treatment of a luxury product. 
It wanted something different from the 
old story of a hand loaded with jewels, 
or a velvet background to enhance the 
diamond’s gleam—and Blumenfeld is the 
cameraman who provided the answer. 

He took a model with features as classic 
as the design of the jewelry he was fea- 
turing, and used her features merely as 
background for the product. Face, arms, 
and hand—all are accessories to the two 
pieces of jewelry. The studied simplicity 
of his technique is noticeable throughout, 
but particularly in the lighting. The pho- 
tographer has used a three-bulb lighting 
scheme—the essence of simplicity—and as 
right as most simple things are. One 
light was used for the ring and another 


ree 


VICTOR KEPPLER ... 
in Looking Them Over 
this month, discusses the 
seemingly insuperable 
problems that confront 


advertising photography 


for the bracelet. The same light that he 
used on the bracelet carries over partially 
onto the face. Then he used another 
light to open the shadows slightly. This 
lighting system furnishes a stately effect 
in keeping with the product; the dead 
black of the frame provides drama, and 
contrasts effectively with the high key 
used in most of the fashion photographs 
that furnish competition for this striking 
ad in the fashion magazines. 

Another interesting note is the use of 
the entire area for the photograph. This 
is an example of the sort of agency and 
photographer co-operation that succeeds 
in making the most of every inch of paid 
advertising space. 

The Schaefer Brewing Company adver- 
tisement is another example. This account 
has one of the longest histories of co- 
operative planning behind it of any cur- 
rent advertising account. It started in 
1933, a few months before the repeal of 
prohibition. This same photograph, with 
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slight changes in background from time 
to time to avoid monotony, has keynoted 
the Schaefer Beer advertising since that 
time. 

Six men, working with the teamwork 
of football players, have been respon- 
sible for every ad. They included Rudy 
Schaefer, president of F. & M. Schaefer 
Brewing Company, Val Schmidt, Schaef- 
er’s advertising manager, John Johns, the 
account executive from Batten, Barton, 
Durstine & Osborn, Richard Blackwell, 
the copywriter on the account, Harry 
Payne, the art director, and yours truly. 
The campaigns are planned yearly, and 
here’s how they work. 

The agency men, Payne, Blackwell, and 
Johns, start kicking ideas for ads around. 
Before they do anything tangible, they 
call in the photographer. Then afl three 
go over the ideas, change them, and add 
new ones that come about in the course 
of the conference. Rough layouts are 
then prepared. When these are ready, 
another meeting is in order, this time 
with the agency men, Rudy Schaefer and 
Val Schmidt. More changes are made, 
and still more ideas arise from this get- 
together. It is at this conference that the 
finished layouts are decided on. 

What makes these meetings unique is 
not only the period of time over which 
they’ve been taking place—without a sin- 
gle change in personnel—but the com- 
plete understanding of the advertising 
problem on the part of all concerned. 
This is something that is possible only 
through this type of intimate collabora- 
tion, 

This product has a twofold market, the 
consumer end the outlet—that is, beer in 
bottles and on draught. The same adver- 
tising must reach both. Because the un- 
derlying spirit of Schaefer advertising is 
so familiar to these men, there are few 
false starts and little wasted effort. 

This spirit has its foundation in dignity. 
The advertising has always been in good 
taste. Tricky illustrations and extrava- 
gant copy claims are taboo. Glamour 
girls of the pinup variety are passed up 
in favor of people who look like the solid, 
substantial persons who are Schaefer cus- 
tomers. 

Although these ads devote a large share 
of space to photography, they are far 
from a solo effort by a photographer. The 
art director plans the space in such a way 
that copy, headline, and photograph blend 
as smoothly as the product. On this ac- 
count, it is difficult to tell where one of 
ihe team begins and the other leaves off. 
In more than one instance, the copywriter 
has suggested the photograph, while the 
art director has written the headline. 

Next on the list is the Pillsbury Flour 
Mills Company still life, a fine color pho- 
tograph that called for plenty of patience 





Ntill Lifes... 
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Keppler took the photograph (right) for 


result of teamwork and numerous conferences among Schaefer executives and those of Batten, 


Barton, Durstine & Osborn advertising agen 


although the difficulties involved are not 
readily seen. It is reproduced here in 
black-and-white, It represents one of the 
toughest jobs that can be given a pho- 
tographer. He is handed a bunch of 
products, and it’s up to him to make them 
appetizing and good to look at—individ- 
ually and as a group. 

The Ellertson Studios of Minneapolis 
are responsible for this excellent solution 
to a tough problem. Sydney Wells of the 
Chicago office of McCann-Erickson, Inc., 
did the art directing; and O. C. Hender- 





Ellertson Studios of Minneapolis 
solved the tough problem of making 
@ group of products look appetizing 
with the picture (right) made in color 
for Pillsbury Flour. aap Wells of 


McCann-Erickson did the art directing. 






























































a Schaefer Brewing Co. ad (left) which was the 


cy. Here again, photography plays a feature role. 


son of their Minneapolis office handled 
the account. 

Both composition and lighting present 
difficulties in making color shots of food. 
You have to work out color combinations 
and, at the same time, manage a pleasing 
design with variously sized and shaped 
units. Every baked product .must be 
lighted so there is no muddiness in color, 
no loss in appetite appeal. In this pic- 
ture Ellertson considered all these factors, 
and handled them skillfully. 

: (Continued on page 116) 
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KEYNOTE— 
Tranquillity 


Pictures you like to keep 


ris eta 


looking at are often friendly, eae See 


happy. peaceful, vivid themes that 


create a mood of contentment 


For Technical Data, see page 68. 


they literally depict rest or not. Sometimes the asso- 

ciation of ideas connected with the subject matter im- 
parts an air of tranquillity. A picture of grazing sheep is 
a good example of this. Of course the sheep are in mo- 
tion. But such a landscape epitomizes the concept of tran- 
quillity. 

The lines of a picture tend to build up the spirit of 
tranquillity. It is axiomatic that horizontal lines mean 
rest, vertical or diagonal lines—action. Pattern is also 
keyed with repose. The horizontal lines and pattern 
quality of the Harlem street scene, combined with the 
white hat evidence that it is a summer day, give an im- 
pression of tranquillity despite the obvious activity of each 
little cluster of people. 

On the other hand, the picture of the church, although 
composed of essentially vertical, diagonal, and busy lines, 
yet symbolizes the spirit of peace and tranquillity from the 
obvious associations connected with it. 

The two boys studying is an even more intellectual 
approach to the theme of tranquillity. Here, aside from 
the soft tones of the print quality of the photograph, is an 
underlying potential of interracial friendship and peace. 

Many people might at first glance consider the pattern 
picture of the flight of birds an odd choice for the theme of 
tranquillity. Here is motion accompanied by nervous fiut- 
terings and raucous squawkings. But beyond that obvious 
image is the knowledge of what is happening. Action in 
unison, backed by the sense of security, tells a different 
story to the mind’s eye, and added to these elements is the 
fact that the migration of birds is often associated with the 
calm of early morning or mid-afternoon. 

Of more obvious implication is the picture of the men 
building a tank base. The huge circular composition is one 
of quiet rather than industrial excitement. 

Last month’s Salon Section dealt with motion of line 
and contrasts as often found in static pictures. Here are 
pictures, many showing literal motion, which still possess 
the essence of repose—tranquillity. 


Prey tier can have an air of tranquillity whether 





Fritz Henle has composed the theme of tran- 
quillity with repetition of horizontal lines 
in the body, arm, face, breakwater, horizon. 
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Lilly Joss unites contrasts 
of people, symmetry of pose 
and purpose, into a peaceful 
story-telling photograph of 
fellowship through learning. 
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Barrett combines a church— 
the spiritual symbol of peace 
—with sunny tranquillise 
Tree pattern against sky is 
repeated in window leading. 























Ellen Ehrman lets the distracting grasses break the monotony of horizontal lines of wood, arm, face. 


Seale 


Tranquillity comes from the 
Smplicity of composition in 
this photo by Phillipe Hals- 
man. The little girls, iso- 
lated except for the distant 
thoreline, make a picture 
you want to keep looking at. 
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The dramatic sky and backlighting, which bring out stone texture and the 
delicate tracery of the gate, make this Barrett photo one of last 
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Jack Manning’s pattern 
shot of a Harlem scene 
has repetition of design 
forms but there is last- 
ing pleasure in studying 
all the tiny contrasts in 
the seething vigor of the 
almost identical units. 
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Irregular horizontal lines give Arthur Rothstein’s FSA-made photo a placid peacefulness without monotony. 
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Edgar de Evia captures the moment of attention The gracefully relaxed hand keynotes this photo 
of a colt, poised with cocked ears, ready to run. by Edward Burks of a girl asleep in the hay. 
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Nicholas Morant subdues the excitement of sunshine on trees and a silvery lake in a picture of tranquillity. 
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Elmer J. Staab repeats the outstretched neck form of geese in flight for an outstanding pattern shot. 


Franque Kuchler calls this “Royal Flush.” Dissimilar faces and poses give variation to repetition. 
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The dancer’s grace prevails in the pose of this Halsman photo, the essence of which is beauty and peace. 


The regularity of the circular theme is broken by the figures and texture in this picture by Ray Jacoby. 








AREFUL choice of simple props adds much to the story- 

telling and aesthetic value of photographs—whether they 
be black-and-white or color. As evidence, scan these two pic- 
tures by an expert on informal fashion shots—Fritz Henle; 
picture above uses the undulating lines of a wire fence; the 
color shot uses scattered grasses and a bow and arrows. These 
two pictures also emphasize the theme of this month’s salon, 
Keynote—Tranquillity, with their quiescent moods. Henle 
took the pictures at Sea Island, Ga., while on assignment for 





larper’s Bazaar, Look, and PopuLAR PHOTOGRAPHY. He took 
the color shot to test Ansco Color roll film . . . and this prob- 
ly is the first picture published that was taken on Ansco 
lor roll film. Both pictures were made with a Rolleiflex. 
he black-and-white was made on Ansco Supreme, developed 
DK-20. Henle does his own developing and printing in a 
all (about 9x9 feet). but model darkroom which is con- 
cted to his penthouse office above New York’s Fifth Ave- 
ie. The color shot was taken on Ansco Color roll film, proc- 


essed in Binghampton. Photographer Henle has developed 
his sense of composition to a point where just about every 
shot he turns out is near-perfect in its placement and com- 
bination of elements. Likely as not, he will find a way to 
make at least one pattern shot whenever he is using his cam- 
era. Readers may remember an earlier story [PoPpuULAR PHO- 
TOGRAPHY, August, 1944, page 36] on Fritz Henle and his fash- 
ion photography, by Norris Harkness. Oh, yes, the model—she’s 
Jeanette Stevens, to whom Henle refers as his “new find.”—f 
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ONE LITTLE GIRL... 


Pati Hughes, 7, posed for both photographs on these pages 
Photographer June Faubell of Oak Park, IIl., who has been 
specializing in color shots of children, says the secret of getting 
youngsters to cooperate is to gain their friendship. 


She explains the story to them and tells them what she ex- 
pects them to do. She tells them she needs their help. If the 
pose she suggests seems awkward, she asks them to assume 
a pose that feels natural to them. Parents often are a help, 
Miss Faubell says, but if they become a hindrance she tact- 
fully shoos them from the room. To keep the child’s attention 
while she is posing them and focusing the camera she often 
plays guessing games with them—such as guessing their names 
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“You can mention quite a few names before you finally come 
to the one you know is theirs,” she says, and this keeps them 
interested. Appreciate their efforts by letting them know 
you realize how difficult it is to pose. Miss Faubell some- 
times uses the device of posing kittens or baby chicks near 
the camera to hold the child’s attention and interest. 

Her special device—which works wonders, she says—is to 
keep a gayly-wrapped surprise package near the camera. The 


realization that the surprise is for the child when the pictures 
are taken is a wonderful incentive for him to pose just as 


the photographer wishes. The shot on left page was taken 
in a basement studio against a portable painted backdrop. 
Two No. 22 flashes in reflectors were synchronized with the 
shutter at 1/25 second. Main flash was 50 inches from the 
subject. Photo above was taken in sunlight at 1/10 second, 
with a sheet for fill-in light. Camera was hand-held.—fm 


























IN AND OUT OF FOCUS 


© SHORT SHORT 
@ CAMERA STORIES 





Haste Makes Waste 


As A NEWS REPORTER for the Plainfield 
(N. J.) Courier News I often received 
tips from the police chief. Early one 
morning he called my house. “There’s 
been a bad munition explosion at Metu- 
chen. Many feared dead,” were the words 
he poured into my sleepy ears. I tele- 
phoned my brother-in-law, and avid ama- 
teur photographer, and had hardly hung 
up when he drove by ready to go. We 
covered the fifteen miles to the accident 
in a few minutes and found a factory 
area which looked as though a block- 
buster had been dropped on it. Suddenl- 
my b-in-l grabbed my arm. “Good grief,” 
he wailed, “I forgot my camera!”-—C. 
Winn Upchurch, Savannah, Ga. 


Promotion 


In 1862, Napar, a French photographer, 
was called “the great Barnum of photog- 
raphy.” He earned this comment by his 
original ideas in advertising his photo- 
graphs. He had a special “hippodrome” 
studio for carriages, horseback riders, and 
a reception room that was decorated with 
fountains, singing birds, and even fresh 
flowers. 


Modesty 


A YOUNG 
came into the studio the other day and 
asked if it was true that photographs 


LADY, obviously ill at ease, 


could be taken in total darkness. I ad- 
mitted that it was possible through the 
use of infrared, although that was hardly 
suitable for portraiture. That was all 
right, she said, because it wasn’t a por- 
trait that she wanted. She finally got the 
story out. She was newly married, her 
husband was a soldier about to be 
shipped, and she wanted a nude done of 
herself for him to carry—but she didn’t 
want the photographer to see her without 
any clothes on!—E. A. Ball, Daytona 
Beach, Fla. 
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PICTURE OF 
THE MONTH 


MANHATTAN SILHOUETTE 
By Andre de Dienes 


Manhattan’s Empire State, knee-deep in 
shadowy buildings, proudly displays her 
figure before the backdrop of a setting 
sun. (For Technical Data see page 68.) 


Focal Plane 


A corPoRAL in the photo lab at an 
Army base emerged from the darkroom 
with five film packs of cadet portraits 
completely out of focus. Further ques- 
tioning by the photographic officer 
brought the following to light: It seems 
that the corporal had focused each por- 
trait carefully on the groundglass, but not 
in the conventional manner. After each 
shot he withdrew the filmpack adapter 
only part way, thus allowing the inserted 
portion of the adapter to spring the 
groundglass back out behind the focal 
plane of the film. Yes, the “images” 
looked nice and sharp, but even the cor- 
poral couldn’t print a groundglass image! 
—Cpl. Robert T. Keagle, address with- 
held. 


Photaugury 


WILL THE wonpers of photography ever 
cease? The latest is a coin-operated ma- 
chine employing photography to show 
prospective parents how their child will 
look. Called the “Infantograph,” the de- 
vice takes separate negatives of the man 
and woman. These are printed together 
and superimposed over that of an image 
of a baby. The composite view repre- 
sents the unborn offspring —Andrew M. 
Lavish, Washington, D. C. 

* * * 

Readers are requested to send in con- 
tributions to “In and Out of Focus.” Pay- 
ments will be made for all items used. 
Address “In and Out of Focus,” PoPuLAR 
PuorocraPHy, 540 N. Michigan Ave., Chi- 
cago 11, Ill. Incidents must be factual. 
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PHOTOGRAPHY ...NO. 10 | 


Early in the 20th century Dr. Julius Neubronner demonstrated the use of carrier 
pigeons for aerial photography, equipping them with cameras that automatically made 
a series of exposures while the birds were in flight. 
as early as 1870 to carry microfilm documents to and from the besieged cities of France 
during the Franco-Prussian war, and have been used more recently in America by news- 
papers for transporting exposed film from the scene of an event back to the darkroom. 
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From the Bettmann Archive 


Pigeons were employed in Europe 
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PORTABLE FLOODLIGHT UNI 


By RAY L. HEDIN 


Build this simplified set 
of lights and you'll find 


indoor photo work easier 


PORTABLE floodlight unit for tak- 

ing indoor pictures is one of the 

handiest pieces of equipment that 

a photographer can own. Many camera 

fans, however, are unable to buy such a 
unit because of the expense. 

But you needn’t let that stop you. You 
can build a portable unit that looks like 
a suitcase on the outside, and produces 
6,000 watts illumination. It is set up with 
great ease and can be made at little cost. 

3egin by making a box 1215” square of 
34”"x8" pine. Use 14” plywood for the 
front and back of the box. Next, glue 
the plywood in place and use wood 
screws to make the back and front per- 
manent. Dovetail the corners as shown 
in the diagram, round them, and then 
sandpaper the whole box so it is smooth. 

Next, saw the box in half right through 
the center of the 8” side so that you get 
two sections, each open on one side, with 
dimensions 1214"x1215"x4". Then, cut 
two wooden shelves from 12” or 1” lum- 
ber and two from 14” plywood to fit the 
inside of each section, running length- 
wise. The shelves should be 1134"x334” 

Attach two electric lamp socket bases 
to each of the two thicker shelves; cut or 
drill holes through the shelving to serve 
as outlets for the wiring. Wire electrical 
cords to the lamp sockets and run them 
through the openings in the shelves be- 
fore attaching electrical plugs. 

After the wiring has been completed, 
fasten the two shelves on which the 
sockets are attached to the insides of the 
section, about 124” from the bottom. This 
forms two little compartments under- 
neath, which are very useful for storing 
the electrical cords when the floodlights 
ire not in use, 

The two remaining shelves should have 
holes cut in them to correspond with the 
position of the sockets, so that when they 
are placed in position above the sockets, 
only the top of the sockets will project. 
These shelves protect the wiring from 
the heat generated by the lamps. A 
1’xl” strip should be fastened to the 
lower shelf, flush with the edge along 
the front. 

The next step is to cover the outside 
with artificial leather or some cloth cov- 
ering that will stand hard wear. The 
lamp cord compartment should also be 
covered with thé artificial leather or 
cloth. The upper section, which is sub- 
jected to intense heat, should be lined 
with asbestos to provide protection when 
the lamps are left burning for long pe- 
riods of time. 





Unit is light, easy to handle and transport, and produces 6,000 watts of illumination. 





Corners dovetailed 





























1” X 1” Strip 
1” Pine Shelf 











Cutaway diagram shows details of construction. Inset illustrates how hinge is modified. 


The asbestos lining should be inserted 
first and then the reflectors. An old 
chrome tin or any piece of metal that 
will reflect light (such as a cookie sheet) 
can be cut to the proper size and used. 

Tack four rubber feet on the bottom 
of each section so that wear and tear on 
the case will be minimized. If you ex- 
pect to use the floodlight on its back, 
tack four more rubber feet there on each 
corner. 

The last step is to convert a pair of 2” 
hinges by cutting off part of one section 


of each hinge as shown in the diagram 
and fastening the pin solidly in the other 
part so the hinges can be coupled and 
uncoupled. A regular suitcase handle 
and catch complete the project, and when 
four No. 2 floodlights are inserted, the 
unit is ready for use. 

The floodlight can be carried around 
very easily. When it is to be used, the 
catch is snapped open, the two sections 
are parted and set up on the floor, chairs 
or tables, cord is plugged in, and you ar 
ready for shooting.—™ 














Power in the Pacific, current Museum of Modern Art exhibit, dramatically presents a digest of the grim realities of war. 


EXHIBIT OF 
THE MONTH 


Capt. Edward Steichen’s 


“Power in the Pacific” 


HE art of exhibiting photographs 

reaches new heights in Power in 
the Pacific, the brilliant show of official 
U. S. Navy, Coast Guard, and Marine 
Corps photographs currently on view at 
the Museum of Modern Art in New York. 
This exhibit, assembled and directed by 
Capt. Edward Steichen, USNR, and de- 
signed by Lieut. G. E. Kidder Smith, 
USNR, is extraordinary in its dramatic 
impact. The startling excitement of the 
pictures themselves is heightened by the 
physical presentation in which small pic- 
tures alternate with murals; some prints 


are hung from the walls at varying 
angles; some overlap others in striking 
arrangements that add new dimensions to 
exhibition technique and give an effect of 
pictorial orchestration. 

The photographs cover operat.ons in 
the Pacific and give the spectator an over 
whelming sense of the grim realities of 
war. They show preparations for action, 
the explosive moments when the atmos- 
phere is charged with convulsions of 
battle, the poetry of flight over pacific 
waters, and poignant scenes of suffering 
and death.—Bruce Downes. 


Photos by Frank Ross 


New technique of exhibition gives effect of pictorial orches tration—with varied tempo, modulation, emphasis, and climax. 











Albert Molyneux, Cheyenne, Wyo., syn- 


chronized flash at 1/50 sec., £18 with Lou 
snoc 


posi 


an Argus C-3 and Dupont Superior film. 
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Frank P. Fritz of Cicero, Ill., receives First Star this month for this pic- 

. ture entitled "Clay Modeler with Audience."' He used a 3!/4x4!/4 Voigt- 





lander Avus with a 6-inch Skopar #4.5 lens, exposing 1/25 second at 
f 5.6 on Eastman Super-XX film by the light of Photofloods. Although 
he set up the scene, the children's interest lead to their own poses. 











Hugh Davis, Knoxville, Tenn., used a Vi- 


° ° as 
All photographs submitted for this department should be gilante, Verichrome, shooting 1/100 at 





accompanied by technical data, and the sender's name f 8 from low angle to get sky background. 

and address must appear on the back of each print. We wees ‘ . 

will return them only if sufficient postage is enclosed. Phis month Pictures from Readers features 
one subject only—twelve photos of children 








J. M. Gray of Little Rock, Ark., made this as one of a series J. L. Hamlet of Waukegan, Ill., used a 2'/4x3!/4 Graflex and S 
of pictures showing his daughter making biscuits. He used Eastman Super-XX film, exposing 1/50 sec. at f 8 with two INo. “ 
a Speed Graphic, Ansco Superpan film, and open flash at f 32. 2 floodlamps. Children at play can always produce a picture. P 








Lou Routh, Los Angeles, Cal., caught this Paul Bowes of Mt. Carmel, Pa., used a Jack J. Provino of Brooklyn synchronized 
snooper with an Automatic Rolleiflex, ex- half-120 camera, exposing 1/25 sec. at a No. 5 flashbulb with exposure of 1/100 
posing 1/100 sec., #9.5 on Verichrome. #4.5 with two 150-watt reflector floods. sec., £12, using a 3'/4x4'/4 Speed Graphic. 
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William R. Hall of Hickory, N. C., used a 2!/4x3!/, 
Anniversary Model Speed Graphic. Exposure of 1/100 
sec. at f 8 was made with four No. 2 Photofloods. 


<n i 


* 


Jerome Harris of Washington, D. C., was struck by the light 
coming from above the children at the fountain and made this 
photo with an Ansco Viking camera, shooting 1/50 sec. at f 8. 


Second Star of the Month is awarded to F. F. Costello 
of Huntington, W. Va., for catching this appealing 


Sam H. Gould of Chicago, Ill., made this picture, entitled and natural little-boy pose. Camera used was a Zeiss 


"Seventh Heaven," with a 9x12 cm Zeiss Ikon, Defender X-F 
Pan, and exposed 1/50 sec. at £16 with a 2x yellow filter. 


Super Ikonta B, and he exposed 1/50 sec. at f 5.6 on 
Ansco Plenachrome film, with a dull sun behind boy. 
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TRADE NOTES AND NEWS 


blue-black tone that is of value in judging 
contrast. There is a negligible loss of emul- 
sion speed with this developer, and no in- 
crease in exposure is required. It has good 
keeping characteristics and can be used in 
small reel tanks or professional deep tanks. 
The developer is priced at $1.25 per quart, 





OLMER GRAFLEX Corporation an- ter from Admiral C. C. Bloch, U.S.N., who $3.75 per gallon. A replenisher is available 
i aeances a newly developed shutter with wrote, in part, “The men and women of your at $3.75 per gallon. 
built-in flash synchronization which cannot plant have continued to maintain the high < 
go “out of sync” and eliminates the chance standards they set for themselves when they AFFILIATION of Pictorial Films, Inc. with 
of blank shots as a result of not having the were originally granted the Army-Navy Pathe Industries, Inc., was recently an- 
shutter cocked when the bulb fires. Another Award. They may well be proud of their nounced by Milton Salzburg and Harold 
feature is the prolonged life of the battery, achievement.” Baunstone, president and _ vice-president, 


since current is required only to fire the respectively, of Pictorial. This action, ex- 
plained the officials, will assure ‘“‘the con- 
tinued flow of 16 mm films for Pictorial, en- 
abling it to service the home movie field, 
libraries, schools, etc., without interrup 
tions.” 


A SPECIAL COMMENDATION for good 
work has just been extended to Visual 
Training Corporation, Detroit training and 
promotion service specialists, by the Navy 
Department through Rear Admiral D. C. 
Ramsey of the Bureau of Aeronautics. This 
honor came in recognition of the quality THE THEORY AND PRACTICE involved 


and applicability of film strips and manuals in making precision optical equipment . 
prepared by men and women of the com- from raw glass to completed instrument... 
pany and used in the Motor Torpedo Boat are being taught to interested employees in 


Squadron Centers. sell and Howell’s school of optical manu 

. ; oe ; facture now in session at the company’s 
COPIES OF THE NEW S.V.E. Picturol Lincolnwood laboratories, Chicago. Bench 
Catalog are furnished free upon request to and machine workers and supervisory per- 
the Society of Visual Education, Inc., 100 ’ 
East Ohio St., Chicago 11, Ill. The cata- 
log includes an entirely new series of Pic- 
turols on the National Parks as well as edu- 


ational slidefilms on meteorology, algebra, 
mathematics, and theory of flight. Other 
new films have been added, some of which 


are accompanied by teacher’s manuals. 


PERSONALS: ROBERT DESME, ARPS, 
has joined the staff of The Brooklyn Mu- 
seum Art School to teach the bromoil course 
JOE W. COFFMAN has been ap- 
pointed vice-presi« lent of the General Ani- 
line and Film C to in charge of the Ozalid 
Division ... PI “f ~t. S. WILCOX and 
HERMAN C. SIE SRS were elected vice- 
chairmen of the the of directors of the 
Eastman Kodak Company, and CHARLES 
+ tite? . : K. FLINT, vice-president of Kodak, Wwas 

New shutter has built-in synchronization slected & Geter... Rane ee 
SON has been appointed sales manager for 





bulb The new No. 2 Graphex shutter re- RCA 16 mm equipment in the eastern region 
juires no external synchronized release as for the RCA Victor Division. 
it is equipped with a special gear train con- 
trolled } i dia etting arrangement at the TO ASSURE QUALITY and performance 
bottom of the itter. This train is auto- of flashbulbs used by the Armed Forces, the 

itically engaged the shutter is set un- American Standards Association has com- 
‘ the control lever has been moved to the pleted a War Standard Specification for 
off’ position A click-stop arrangement Photographic Flash Lamps (Z52.43-1944) 
ermits settings for standard, SM and SF which outlines a general procedure of evalu- 
lamps, and for Kodatron lighting with in- ating these lamps on the basis of picture 
tantaneous contact. The shutter is rim-set taking ability. This is a new approach to Student gets instruction in shop practices. 
with a full range of speeds from 1 to 1/400 the problem of checking flashlamp char- 

ond plus “time ind “bulb.”” The lens is acteristics, and it is used for the first time sonnel alike are taking’the course in order 
1 127 mm Ektar f 4.7. The No. 2 Graphex in these Specifications. Copies will soon be to gain a well-rounded idea of the processes 
hutter is at present available only to hold- available from the American Standards As- involved. The class is offered to 25 em- 
rs of an AA-5 preference rating or better sociation, 70 E. 45th St., New York 17, N. Y. ployees at a time so as to insure thorough 
and is now offered a standard equipment understanding between students and _ in- 
n Speed Graphic cameras. ANNOUNCEMENT is made of the new structors. The course is based on an effec- 

Paraphenylene Fine Grain Developer by At- tive program of actual shop periods and 

THRE WOLLENSAK OPTICAL Company, kinson Laboratory, 7273 Santa Monica seminars, and already more than 100 ap- 
850 Hudson Ave., Rochester, N. Y., was in- Blvd., Los Angeles 46, Calif. This negative plications are on file. Among the school's 
formed in Januar of the addition of a sec- developer is reported to produce extremely faculty-members are graduate engineers, 
ond star to its Army-Navy “E” flag, accord- fine grain with miniature films and normal veteran optical craftsmen, and supervisory 
ing to Jacob G. Magin, president Official contrast negatives in approximately 12 min- personnel from the various departments 
word of the award was contained in a let- utes at 68° F. The developed image is of a whose processes are involved. 





C EXHIBITIONS 








' 7—ITS manera one ENTRY) ENTRIES | CLOSING] DATES OPEN 
SALON WRITE FOR ENTRY BLANK TO PEE | ALLOWED | “DATED [70 THE PUBLIC 


a 


trd Seattle International Salon of Photography*... Ray Pollard, Salon Secretary; 4532 California Ave. 
urat , , 


oe Sa a ree $1.00 4 | Mar. 10 |Apr. 4—May 6 
sth St. Louis International Salon of Photography*..|\W. E. Chase, Room 500, Missouri Pacific Bldg., St. ae : 
ee eer een eee ee $1.00 4 Mar. 14 |Apr. 3—Apr. 30 
25th Annual Competition of American Photography| American Photography, 353 Newbury St., Boston an 
and American Annual of Photography......... ER ee ee fer ee Sa foo, Sa aaa None No Limit Mar. 17 |On tour 1945 
9th Virginia P hotogrs iphic Salon, open only to those J. Lynn Miller, Salon Director, 1523 Central National) $1.00 . | ae 
fk LR ee eee eer Bank Bidg., Richmond 19, Va.......ccccccccceces Min. : Mar. 21 | Apr. 29—May 13 
4th Montreal International Salon of Photography* Mrs. Blossom Caron, Salon Secretary, 77 Sunnyside 7 
WaaeNee Cente Gis 6 bo ok vcccaecccccenccce mi Ave., Westmount, Montreal 6, Canada........... $1.00 4 Apr. 9. |May 5—May 27 
lith Annual Blossomtime Salon of Photography*|Salon Committee, c/o W.H. Mitchell, 614 Broad St., 
epee Goer Comme Gs os <a cvccéicesccecctceces SS, ee Re ee, CENA $1.00 4 Apr. Il Apr. 29—May 13 


6th Toledo International Salon of Photography*|Lev. F. Powers, Salon Chairman, 4450 Vermaas Ave., 
eS ae ree EY ee tack. s «s+. cathe wie ahin senna ea eee $1.00 4 Apr. 14 |May 7—May 31 
Sth Annual Rhode Island National Salon of Photog- — Geneva H. Hic = Salon Chairman, 100 Potter 





raphy* Camera Club of Rhode Island.......... ee SS ay eee re ee eee } $1.00 a Apr. 23 |May 13—June 4 
1945 Whitinsville National Salon* Whitinsville|W hist Community — Whitinsville, Mass. c/o] 

Camera Club..... Caw er eeee wesiedaAlae eae oe NY SN i 64)6:0' «+0 60s nadeneewanedbeestnes $1.00 4 May 10 |May 20—May 26 
7th International Salon of Nature yy: | 

Hobbies magazine..............5. ee eeeeeeees| Buffalo Museum of Science, Buffalo, N. Y.......... $1.00 4 May 13 |May 16—June 12_ 
1945 San Francisco International Salon of P amen Wm. H. Patterson, Salon Secretary, 710 Russ Bldg., 

raphy* tie LT ET I ey ey NN OL SOE, 5.0 0 cc bse enensake bemwen $1.00 4 May 22 _|June 10—July 4 
7th Annual Salon of Photography, Rockefeller; Mrs. Helen James, Salon Chairman, 116 Parsons 

Center Camera Club.. oe tet oe eS, Pa er re eee $1.00 4 June 11 |July 1—July 15 
6th Annual North American Salon of P amessiaie aul H. Guttman, Salon Chairman, 1528 39th St., 

Sierra Camera Club...... eer TT er eee NN Ii aia. d 0 o's b9: dwn banewel sak be baat $1.00 4 July 10 Aug. 1—Aug. 3 


‘Salon conducted according to the recomme aa ow practices of the Photographic Society of | America. 


See page 106 for schedule of POPULAR PHOTOGRAPHY Traveling Solem 
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Your BLOOD . . ocd MONEY too! 





Blood donors cath be c 
cepted only in and a 
31 large cities, but every- 
one can contribute to the OFFICIAL U.S. COAST GUARD 
ce ray 


* 
te i. 
ks ira SO 


THIS APPEAL PREPARED BY THE FOLMER GRAFLEX CORPORATION, ROCHESTER, N.Y., U.S. A. 
PEACETIME MANUFACTURERS OF GRAFLEX AND SPEED GRAPHIC PRIZE-WINNING CAMERAS 














Just Looking was an ordinary barn- Strong Man was specially posed for Progressive steps of this cutout are 
yard picture until it was printed with the occasion. Mask was cut away for shown below. Here space back of head 
a mask and then cut out with scissors. lower arm, allowed to cover upper arm. has been trimmed away and frame cut out, 


CUTOUTS 


By JACK MARKO 


Phototun with seissors. a little 


patience, and a sense of humor 


a tremendous kick out of the little people in those picture 
frames who must surely have done every imaginable hu- 
morous action in the course of the strip. When I became interested 
in photography my first desire was to make pictures like that— 
pictures in which people, animals, or objects project over the white 
margin—outrageous, inconsistent, or cute, with that touch of mys- 
tery added. How? 
I finally worked out a system that gave me just the results I 
wanted without having to work on or spoil my original negatives. 
I use a Univex Mercury camera and my (Please turn to next page) 


We tremend I read the comic strip Bringing Up Father I get 




















Step 1—Projection print is made, easel Step 2—Mask is carefully cut out where Step 3—Mask (Step 2) is adjusted to 
and enlarger are locked in place. Guide subject matter should appear in front of register with projected image on easel, 
lines for mask are drawn. Care must be it so material can print through. It is paper is slid beneath, and print is made. 


taken that frame fits into man's hands. left where subject matter is behind mask. Here is print, ready for final trimming. 








April 
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Charcoal Black 


The world’s most distinguished projection papers since 1924... 


Clouds filled with a cargo of rain... clouds ftoating contentedly 
ina field of blue — with Charcoal Black on the easel of your 
enlarger you are given wide latitude to either faithfully create 
or subtly enhance what your negatives have imprisoned. 
Charcoal Black projection papers, with their unusual textures, 
enable you to embark upon many exciting adventures in the 
darkroom. Out of them will come the discovery of new and 


and novel effects and treatments. When you try a package 
of Charcoal Black papers — we venture to say that you'll be 
satisfied with nothing else thereafter. 


JADSONVILLE CO, UD. 


205 EAST 42ND STREET ¢© © NEW YORK 17, N.Y. 


THE RED CROSS ASKS FOR YOUR SUPPORT . . . GIVE GENEROUSLY OF YOUR DOLLARS 





————— 


VERSATILE “PRO” 





erceeeeeeeeeeeeeeeeeeeeeeeeeeeeeee 


Likes Versatile 


“QUICHK-SET™ 
Tripod 


He’s a top flight camera reporter for 
a world famous picture magazine... 
he’s one of America’s outstanding 
fashion illustrators ... but he is still a 
passionate amateur at heart—a guy 
who enjoys taking pictures even as 
you and I. “Quick-Set” has long been 
his favorite tripod because, as he says: 
“It’s the lightest, the strongest, the 
most efficient and has the best pan 
head in existence!” 


Not Now, Soon Perhape! 


We'll enjoy making the NEW “Quick- 
Set” post-war tripods just as soon as 
Victory releases us. Meanwhile, if you 
are lucky enough to own “Quick-Set” 
or other good equipment, be wise... 
take good care of it. 


Our little service booklet has 
helpful hints on how to care for 
your tripod ...a postcard will 
bring it to you. Write today! 


Whitehall 


Specialty Company 


1731 Diversey Parkway, Chicago 14, Ill. 
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negatives would be too small for direct 
work, anyway. 

This method consists of printing by pro- 
jection through a mask. The only equip- 
ment necessary outside of ordinary de- 
veloping and printing needs is a small 
sharp scissors—and a good supply of im- 
agination and patience. As each new idea 
brings forth new problems, you will have 
to possess some ingenuity, too. 

The work starts before the original 
negative is made—unless you just happen 
to have some on hand which lend them- 
selves to monkey business. But let’s start 
with the idea of the man holding up his 


| own picture frame—which idea I got from 


George McManus (Bringing up Father). 

I visualized a man standing in the right 
position to hold his frame. I figured out 
how his hands would have to be placed 
and where the mask would come. Next I 
selected my model and explained the idea 
to him. Before I snapped the picture I 
satisfied myself that the parts to be 
masked would line up correctly. In plan- 
ning your mask you must figure it out 
so that it will come out in one piece. 
Otherwise registration would offer too 
much of a problem. 

The problem really starts with print- 
ing. It is preferable to use an enlarging 
easel as that offers less trouble in return- 
ing your mask to the original position, but 
if you have no easel and have worked out 
some system for lining up your paper, 
that is all right too. 

If you use an easel it’s a good idea to 
put a large blotter under it before you 
start as this will help keep it from slid- 
ing throughout the process. 

Now you are ready to make the mask, 
which is made from a print exactly the 
size you want the finished print. Be 
sure to allow plenty of space around the 
picture to give enough border. 

The print used for the mask need not 
be of superior quality but it must be good 
enough so that there will be no difficulty 
in following outlines later when you cut. 
However, this is a good time to make test 
prints for perfect exposure so that you 
will not have to disturb the mask later 
on. Make this first print but be sure to 
leave the enlarger unchanged between 
the time you expose the print and the time 
you make the final masked print. If it 
changes ever so little you will not have 
good register. 

Develop and fix the mask print, wash 
just a few minutes, and dry as quickly as 
possible. When the print is dry you are 
ready to cut the mask. At every stage 
you must visualize your white border. 
Now you are ready to mark it in. Do not 
start ruling or cutting until the print is 
cool if you use a heat dryer. While the 
print cools, analysis of the problem will 
show that the important point to watch 
is the hands, which must look as if they 
are holding the frame. 

Start at this point to pencil in the 
frame as the hands must be absolutely 
correct to create the illusion. Then all 
other lines can be fitted into these first 
ones. You will find a transparent ruler 
or guide easier to work with here than an 
opaque one. 

After the lines are penciled in to your 
satisfaction start cutting. Where the hands 
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cross the mask you must cut very ex- 
actly. But you can allow plenty of room 
on the outside if you plan to trim that 
away in your final print. 

Here are a few guides: When subject 
matter passes under the margin or frame 
the mask at that spot is not cut away 
When subject matter passes over the 
frame cut that part of the mask away. 

The first parts to cut are the portions 
that make the print proper. Here you cut 
right through subject matter. 

If the mask should buckle then you may 
find you have to paste pieces of card- 
board along the edges which do not extend 
under the easel’s guides, to help hold them 
down. You may also be able to improve 
the edges by pasting cardboard strips 
with a straight edge slightly over the 
trimmed section. This must be figured 
into the original plan, however. Sma]! 
sections are best left alone. 

Now try the mask under the enlarger, 
being sure not to disturb the focus. Open 
the easel, slide the mask squarely against 
the guide and clamp it closed. Now turn 
on the enlarger light and carefully move 
the easel so that the image fits the mask. 
Do not change the focus. Once the mask 
is in place you can make as many prints 
as you want. 

Be careful not to move the easel when 
you insert your printing paper under the 
mask. Open the clamp, lift one corner 
of the paper mask, slide your paper in as 
fa:: as possible in each direction, and then 
clamp the easel without moving it. 

Now expose carefully according to the 
test you made before, develop, fix and 
wash thoroughly, and dry—and you are 
ready to cut the finished print. It is a 
good idea to hold the print up to the light 
with the back facing you and pencil in a 
faint outline at each place where the bor- 
der crosses subject matter. You can do 
this at a window or put a bulb under a 
piece of glass. This makes cutting easier 
in case you have to turn the picture over 
to make a clean edge. 

This time trim the unimportant and 
easy sides first, leaving the trick cuts for 
last. Cut down to ¥ inch of any impor- 
tant edge and then use a small sharp scis- 
sors to finish. Do not leave long ends 
hanging as they may tear your print. You 
now have a complete cutout. 

Another picture idea I have worked out 
is of a man hanging by his legs from the 
picture frame. I found someone whe 
could actually hang by his legs and took 
a picture of him doing so at a nearby 
playground that had a horizontal bar with 
no distracting scenery beyond to spoil the 
picture. 

I made the mask with the horizontél 
bar covered by the top margin of the pic- 
ture. The legs showed through where 
they cut across. 

I have another picture showing one 
subject putting a man’s head through 2 
trapdoor opening in the frame of the pic- 
ture. The original picture was made by 
having one man sit on a table and ar- 
other one sit on a box with his head table 
high. The table top later became the 
lower margin and the mask was made 1° 
include a trapdoor. 

Well, these are my ideas. 
yours?—} 


What are 
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Willoughbys’ Postwar Camera Plan 


In line with Willoughbys’ Square Deal Pol- 


. 
icy for fair and equitable distribution of is an 0 en Book t 
Cameras and accessories after the War. ad 





Imitation is the sincerest form of flattery—a any déal- . 
apart ak ec sy are” on colr Here is the Plan: 
ers are imitating the Willoughby postwar distribution plan. 
pi : Listed here are the models that will be first to go into pro- 
— iMonchbvs the priority pi: coe a book a1St€ é ] s te st to g I 
< yugHdD n Drioricy Jian 1S an open DOOK,. 
a at hen yp ed t se y I 4 per duction again. Check the one you want. Sign your name 
S S , per: > ! . . ° rf - 
= oy tacts and address clearly. Send it to us with a remittance for 
If vou want to be among the first to own a new camera $5 as a deposit on your purchase. Your order will be 
(or accessory) when the war is over—you can put in your registered and numbered as soon as it is received. 
reservation NOW-—and get on the Willoughby priority If you decide later that you do NOT want the item you 
list. have ordered, you may cancel at any time before delivery 
: / ; —your deposit will be promptly returned on request and 
On receipt of your order your name is entered in our io aa ‘“ 
oa .- : : your priority canceled. 
priority book in numerical order and you get a priority ‘ 


certificate with your number. Those who contemplate buying a camera as soon as the 


war is over are safe in using our priority plan because 
even though only a limited number of cameras and acces- 

sories will be released from time to time, there will be no 
in the democratic American way. The book is on display premiums, no additional charges at Willoughbys. If you 
at the store. You can see exactly where your name is and 


haven’t sent in your deposit yet—do it now—it’s the only 
how soon your number will be reached. way to be among the first to be served. 


* 
Here is the list = = ow Check your selection, fill in coupon and mail entire advertisement to us 


Oo ee ee ee ee ee ee ee ee eee eee ee ee ee 


As fast as deliveries are made they are checked off the list. 
Everybody gets the same chance—first come—first served 
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i | i 
8mm. MOVIE CAMERAS 16mm. SOUND PROJECTORS EXPOSURE METERS 
H i 
EASTMAN | [] AMPRO—Model YSA _] WESTON—Master C] DE JUR CRITIC 
I ] Cine Kodak 820 with f3.5 lens (] EASTMAN—Kodascope FS 10 [] DE JUR 5A | 
3 Cine Kodak 825 with f2.7 lens [] BELL AND HOWELL—Filmosound [] GENERAL ELECTRIC—D. W. 48 
Cine Kodak 860 with f1.9 lens | {| VICTOR—Model 40 i 
‘ ] Cine Kodak Model 90 Magazine with f1.9 lens | & MOVIE PROJECTORS (Silent) 
j (BELL AND HOWELL | Telephoto and Wide Angle Lenses for | oe mea i 
Ompanion With —5.0 lens | - | . e 
Sportster with f2.5 lens 8 and 1 K ovie r 1 EASTMAN EASTMAN . 
j Vv ameras 
| Aristocrat Turret with f2.5 lens [}) BELL & HOWELL [] BELL 2 HOWELL a 
[1] Model K-8 with f3.5 lens C] 9mm. K.A. f2.7 LT] 50mm, K.A. f1.6 OQ KEYSTONE [] KEY PETONE 
} 1 Model K-8 with £2.5 lens [] 15mm. K.A. f2.7 i) 63mm. K.A. 2.7 C) REVERE CL] VICTOR 1 
I | Model K-8 with f1.9 lens C] 38mm. K.A, f2.5 [] 76mm. K.A. f4.5 | CL] UNIVERSAL t 
REVERE 
1 © Model 88 with f1.9 lens 35mm. ARGUS CAMERAS KODAK CAMERAS ' 
I Model 88 with £2°8 lens f] Medel 6 i ee Dose vigrLaNT =) i 
. yl agent a ae _ (] Model A-2 wi a) [] 616 VIGILAN" ; 
I Model 99 Turret with f2 y ke ns [] Model A-3 with f4 lens and meter {} 620 MONITOR B.. Tee ¥ 
Model 99 Turret with f1.9 lens [] Model CC with f4 lens and Electric meter | [] 616 MONITOR 
1 ag ith f1.9 1 C) Model C-2 with f3.5 lens and coupled range- | [|] KODAK “35”—f3.5—coupled rangefinder | 
| aie an Ca ek soe finder f] BANTAM with f4.5 lens 
I ] CINEMASTER with f2.5 lens [) Model C-3 with f3.5 lens, coupled rangefinder | BANTAM with f2 lens i 
| © CINEMASTER with £3.5 lens and Flashgun to i 
i 16mm. MOVIE CAMERAS UNIVERSAL CAMERA _— 1‘ 
oT i. ik eee aia e a O MERCURY II | ENLARGERS ' 
Ine Rodak Mode \ with ‘ ens rm ” . Mi ms] y "yp 
i Cine Kodak Magazine with f1.9 len PREFEX | EASTMAN [) SIMMON OMEGA 
1 Cine Kodak Model “ER” Ci | ——— [) SOLAR [] FEDERAL i 
} pn a eae ome ae ee eee | 35mm. PERFEX CAMERA | KODAK PRECISION f] DE JUR 1 
[BELL AND HOWELL | ‘TWIN LENS REFLEX CAMERAS SLIDE PROJECTORS P 
I o Model ¢ d et . | | 
1 Filmo Model 70 E ) Fitted with |) 2%x2% Argoflex with f4.5 lens 1 KODASLIDE MODEL I | 
i Filmo Autoload Magazine { f1.5 lens [] 2%x2% Ciroflex with f3.5 ‘an [] KODASLIDE MODEL 2A 
\ Filmo Auto Master Turret Magazine y 
KEYSTONE | 
i ae re : — 2 ; a | Enclosed $5 for deposit (which | may have returned on request at any time before delivery) - 
i] Model A- ; with f2.7 lens | 
Model A-7 with f1.5 lens a 
i  . SRE OR ad) SURLSA RR LOMO is ONG R RE tind eT ee ee i 
odel § ith f2.7 lens 
t . J wi ‘ 
Model 5 with f1.5 lens | i 
i 
' GRAFLEX & GRAPHIC CAMERAS PE «5 5 BR ee oI ew oa ee Ok ae pe adam ase ahaa eee i 
NATIONAL GRAFLEX i 
3%x4% R.B. SER. D GRAFLEX 3 
, 314x414 SUPER D GRAFLEX ) Fitted » ET Fe ee Tee Oe Ce eee oe NEN = a cictsustatve ies Terrrrr ri | 
4x5 R.B. SER. D GRAFLEX With 
] 2144x3% SPEED GRAPHIC Various 
, 3'4x4% SPEED GRAPHIC _ pNSeS 
tx5 SPEED GRAPHIC 
F 
ea | 


Roennniameniyenlihinetey 


World's Largest Camera Store Built on Square Dealing 


32nd St., near 6th Ave., N. Y. 1, N. Y. 
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DON’T GUESS 
use the new PIERCE 


EXPOSURE 
METER 


Helps you save priceless, hard-to-get film. Easy 
to use. Fits in vest pocket. Stays in adjustment- 
Extinction type. Gives Weston film ratings. Save 


FILM STORAGE CASE 


with 6 reels and cans 
e ATTRACTIVE 


e DUSTPROOF 
e STURDY 


your receipt for full trade-in allow- 


ance on photo electric meters, when 


Complete 


16,30": 


Built of high quality sheet metal; takes 12-200 or 
12-300 ft. 8 mm. reels and cans; holds reel in 
own stall; 814"x614"x6!4". Special value in- 
cludes 6-200 ft. 8 mm. all metal “Franklin” 
patented self-threading reels and cans. A smash- 


See our list of Good Buys 
in the CLASSIFIED SECTION 


Gunmetal, baked 
wrinkle enamel finish 


CAMERA CO. 


119 South Dearborn St., Chicago 4, Illinois 
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Keppler, Lootens, Harkness Choose 


a PICTURE of the YEAR 


April, 1945 


Back Home by Morris Neufeld of New York City was chosen Picture of the Year 
by a New York Sun jury because of its keen human interest and its timeliness. 


HE New York Sun Award jury 

gave the title “The Picture of the 

Year” to Morris Neufeld of New 

York City for his Back Home, reproduced 
above. 

Choosing it from among scores of other 
pictures that have appeared in salons and 
publications all over the United States, 
the judges rated Back Home first because 
of its timeliness, its tremendous human 
interest, and its outstanding exemplifica- 
tion of the great value of photographic 
storytelling. 

Neufeld, a member Of Stuyvesant High 
School Camera Club and a photographer 
who nearly always carries his camera, 
was walking on East 29th street when he 
saw a soldier getting out of a cab. The 
soldier leaned heavily on crutches—both 
his legs were in heavy casts. Suddenly a 


small boy shouted “Mom! Mom! Sammy: 
home.” Mrs. Macchia looked out of th 
window, then rushed downstairs to greé! 
Sam Macchia, her soldier son who wWé 
invalided home after being wounded # 
St. Lo in the Normandy campaign. Hé 
had been overseas for 17 months. 

Neufeld made the unposed shot 
mother and son embraced. He used ‘ 
Voigtlander Superb and Super-XX fi 
with an exposure of 1/50 at f 6.3, shot » 
the late afternoon. 

The jury that chose the picture W“ 
composed of Victor Keppler, J. Ghislé 
Lootens, and Norris Harkness, came! 
editor of the Sun. In giving Neufeld 
Sun Award for 1944, the judges believé 
they have found a most satisfying picture 
to represent American photography * 
the year. 
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News & Comments 
about Photography 
and Photographers 


Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


® Out of the Mailbag 


First thing I look for on my desk each morning 
is the mail from my former students. So many 
of them are now scattered all over the world! 
Thanks to their “school spirit,’’ no-letter days 
are really rare. 

A particularly cheerful note, 
comes from Set. Anthony 
China Writes the Sergeant, “The methods of 
instruction you employ at your school are the 
best I have ever seen anywhere, and I can never 
stop recommending the school to my friends.” 
Well don’t stop, Allan, and I won’t stop provid- 
ing the most modern methods of instruction for 
my swell students. 


® Pensacola Progress 

Offhand I can think of at least a dozen SMP 
graduates who have earned coveted photograph- 
er’s ratings at the Naval Photography School, 
Pensacola, Fla Among those progressing nicely 
there at present is Jules A. Appelbaum, who 
while still an SMP student, ‘‘shot” Frank Sinatra 
for the cover of Downbeat Magazine. In a recent 
letter, Jules mentions that ’s learned a lot 
about aerial photography working with 35mm 
and 16mm motion picture cameras, and is now 
ready to take an advanced training course Lots 
of luck to you, Jules, and to all the other mem 
bers of the “SMP Pensacola Alumni Club.” 


® Look Pretty, Sailor! 


Photographer's Mate Victor Ogarodnick dropped 
in at the School the other day and took advar 
tage of our offer to “shoot” every visiting G. I. 
who had studied at the School 
(See left). Victor just won his 
wings at Pensacola 
soon be off to do 
reconnaissance work 
cial send-off, SMP luminaries 
Lathrop and Aumuller ar 
ranged for Ogarodnick to 
watch THE Louise Dah! Wolfe 
work, and to go through 
>» Daily News’ mammoth pic- 
plant. 


. - 
® Drama Lighting for Flowers 
Orchids to CCNY biology professor Virgil Argo 
for applying SMP instructor John Hutchins’ les 
sons in drama lighting to the photography o 
flowers! The effect is truly startling, as is proved 
by 15 brilliant, breathtakingly beautiful col 
photos in “Arizona Highways’’ magazine. As a 
teacher of color photography, I can sincerely say 
that I have never seen anything to 
fessor Argo’s shots of these exotik 
desert. 


® Placement Notes 
Several SMP graduates join this month the 
f successful photography-careerists 
been placed with Eastman-Kodak as a 
assistant, and he'll be doing movie work 
The SMP Placement Bureau found 
a promising spot for Herbert Meist with Martin 
Munkasci, famed Hollywood and New York pho 
tographers Alex J. Ro into an unusual 
{ with The American Museum of Nat 


photo post 
ural History Toni Fr idds another SMP 
Frangello 


postmarked Dec. 4, 
“Allan’’ Garra, in 


he’s 


equal Pre 
plants of the 


ranks 
James Wel 
os has 


‘ 
z 
studio 
1! 


ere as well 


ta steps 


issell 
graduate to her staff, this time Albert 
au former G, Ll. (See page.) 
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®@ "Your Camera Isn't Human" 
Does the modern photographer depend too much 
upon mechanical gadgets, and t little upon his 
own ingenuity and skill A weighty subject to 
tackk but it doesn’t faze dynamic maestro-of 
the-camera Alan Fontaine one bit Not for noth 
ing has this star SMP instructor been dubbed 
“The Dali of Photography his magnificent 
fashion compositions are oneocted not only with 
ingenuity, but with downright daring If you've 
8 his work in Vogue, you know what I mear 
*“Pieture of the Month which Fontaine 
buted to the Feb. issue of P.P definitely 
fantasy on film’ Fontaing 
agrees l ders the 
problems and secrets of obtaining artistic and 
mgenious hot it behooves you and you and 
irticle post-haste, As only 
Fontaine can, he discusses background. lighting 
composition, choice of subject and othe: 
nating facets of photography 


opposite 


type So wh 


i t et down for this column's 1 


you to send for this 


fascl 


H. P. SIDEL, Linea aOR 
THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St., N. Y. C 

Send me 


a free copy of “Your Camera Isn't 
Human.” 


Address 
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NOTES ON THE SALON SECTION 


PAGES 38-39 


Fritz Henle of New York made the beach 
scene with a 24x2%4 Automatic Rolleiflex, 
shooting on Ansco Supreme film with a shut- 
ter speed of 1/100 second at f 11. He used 
a light yellow filter. 


PAGE 40 

The picture of sheep grazing by Steve Bar- 
rett of Washington, D. C., was made with 
a 4x5 Speed Graphic. He exposed 1/100 
second at f 11 on Eastman Super Panchro- 
film, Type Bb, using a K2 (medium 
yellow) filter. The locale of the photograph 
is Montana. 

Lilly Joss of New York City made the 
photo of the boys studying in the Children’s 
Library in Manhasset, L. I., with a Rollei- 
flex and synchronized flash on extension. 


Press 


PAGE 41 


Barrett used a Speed Graphic on the photo 
of the church also, exposing 1/10 second at 
f 22 with a K2 filter 


PAGE 42 
Phillipe Halsman of New York City photo- 
graphed the youngsters with a 24x2% 
Rolleiflex, Super-XX film, 1/100 second at 
f 11, and no filter. Two of the children are 
Halsman’s and one is his niece. 


PAGE 43 


Ellen Ehrman of New York City used a 
Rolleiflex and Eastman Super-XX_ film, 
shooting 1/100 second at f 16. 

Barrett shot the gateway with a Speed 
Graphic, Super Panchro-Press film, and an 
exposure of 1/25 second at f 16, using a 
Wratten 25A (red) filter. This exaggerated 
the contrast in the sky. 


PAGES 44-45 


Jack Manning of New York City used a 
Rolleiflex, exposing 1/100 second at f 5.6 
on panchromatic film, for this photo which 
was made in conjunction with a sociological 
study of Harlem. 


PAGE 46 
Arthur Rothstein of New York made the 
Vermont farm while working for the 
Farm Security Administration Equipment 
was a Rolleiflex and Super-XN film, with 
an exposure of 1/50 second at f 11. 

Edgar de Evia of New York City photo- 
graphed the colt with a Standard Rolleiflex, 
Kastman Super-XX film, and a G (deep yel- 
low) filter He exposed 1/100 second at f 
8 in bright sunlight 

Edward Burks of Washington, D.C., used 
a 4x5 view camera and Isopan film, expos- 
ing 1/25 second at f 32. 


scene 


PAGE 47 


Nicholas Morant of Montreal, 
an Automatic Rolleiflex and 
pan Supreme film for the 
Lake in British Columbia 
was 1/50 second at f 11 
ind shooting directly 


Quebec, used 
Ansco Super- 
photo of Skaha 
His exposure 
using a G filter 
toward the sun. 


PAGE 48 


Elmer Staab of 
a rebuilt 4x5 
with a 20-inch Zeiss 
Ansco Superpan Pres 
1/1000 second at f 8 in early morning sun- 
light The shot was made at a goose refuge 
in Walworth County, Wisconsin. The Uni- 
versity of Missouri School of Journalism 
gave this picture honorable mention in its 
first Fifty Print Exhibition 

lrranque Kuchler of Los Angeles, 
made the picture of lions with a 
flex II and Sehneider 
He exposed 1/50 second at f 8 on Ansco 
Supreme film, in daylight This photograph 
POPULAR PHOTOGRAPHY Contest win- 
1940. 


Milwaukee, 
Series LD) 


Wisconsin, used 
Graflex equipped 
Tessar f 4.5 lens and 

film. Ioxposure was 


Calif., 
Korelle Re- 
Radionar f 2.9 lens. 


Was a 
ner in 


PAGE 49 


Phillipe 


graphed 


Halsman of 
Milada 


New York 
Mladova, the 


City photo- 
dancer, with 


a 3%x4%4 Studio Special camera and a 21 
em Tessar f 4.5 lens. He exposed 1/5 sec- 
ond at f 11 with studio lighting. 

Ray Jacoby of Oklahoma City, Okla., took 
the picture of the tank base with a Speed 
Graphic and a Zeiss Tessar lens. He ex- 
posed 1/200 second at f 11 on Eastman 
Super-XX film using an Aero 2 filter in sun- 
light. 


COLOR SECTION 


PAGE 51 


data for the Fritz Henle 
are contained in the story. 


Technical 
picture 


color 


PAGE 52 


June Faubell of Oak Park, Ill, made the 
color picture of the little girl with wheat 
with a 4x5 Speed Graphic and a 5%-inch 
Ektar f 4.7 lens. She exposed 1/25 second 
at f 16 with two No. 22 GE flashbulbs, and 
she used a haze filter on the lens. She placed 
the camera on a tripod and worked with an 
&§-foot cable release. The picture was made 
indoors and the wheat was fastened to a 
chair. 


PAGE 53 


June Faubell used a 4x5 Graflex equippe: 
with a 7%-inch Kodak Anastigmat f 4.5 
lens and Professional Kodachrome, Day- 
light Type, for this photo. She exposed 1/10 
second at f 8 with sunlight as the main 
source of light and a white sheet providing 
the fill-in. 


PAGE 54 
COLOR PICTURE OF THE MONTH 


Andre de Dienes of New York City furnished 
the color transparency from which the Pic- 
ture of the Month was made. He made this 
picture of a sunset beyond the Empire Stat: 
Building with a 4x5 Graflex, exposing 1 
second at f 5.6 on Professional Kodachrome, 
Daylight Type. 





THE APRIL COVER 


Peul Gerrison of Beverly Hills, Calif., 
made this month's cover in his New York 
He used an 8x10 Eastman All- 


view camera with a 5x7 reducing 


studic. 
Metal 
back and a 14!/.-inch Zeiss Apo-tessar lens. 
Koda- 


chrome, Type B, was two seconds at f I! 


Exposure on Eastman Professional 


The keylight was a 500-watt spot and fill-ins 
were floods. The model is Miss Bijou Bar- 


rington. 
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“How to Grow into a SUCCESSFUL PHOTOGRAPHER 


Aspiring camera careerists grow to professional stature with remarkable, 
almost unbelievable speed, at New York’s famed cosmopolitan SCHOOL OF 
MODERN PHOTOGRAPHY. Formula for success in photography is revealed in 
these documented case histories of students and graduates. 





By ALBERT FRANGELLO 








1. “Thanks to the able instruction of two of 
your top-notch teachers, Helen Sanders 
and John Hutchins, I feel I have made great 
strides in portraiture,’ writes LOUIS B. LOW- 
DEN (see above), who now operates his own 
studio. The super-quality coaching of sMP 
instructors is a basic ingredient of sMmpP’s 
formula for success. Continues Lowden, 
‘Thanks, too, for arranging my schedule to 
fit my limited time.” 





2. Discovering and developing the individual aptitudes of smp students 
goes a long way towards helping them attain success in photography. 
Under the smp scvatiillenl method of instruction, both men and 
women advance rapidly to professional stature. The smp Placement 
Bureau . . . famed for finding just the right niche for the right student 

has placed graduate JOSEPHINE SCHINDLER (above, left) with 
theatrical photographer Morris Blechman. To ALBERT FRANGELLO 
(above, right), who was graduated only one month ago, goes the 
signal honor of a photo post with world-famous Toni Frissell. 












By AARON APPELSON 





3. Under the aegis of the world’s outstanding master 
photographers, advanced smp students polish their 
lens-clicking technique to brilliant perfection. Even 
seasoned professionals find these courses pay 
dividends! Case in point is talented, experienced 
AARON APPELSON (above). Immediately upon com- 
pletion of advanced courses, he was snapped up 
- by Selwyn, Ltd., 
co >» "aé $ =] , 
sas diananaien 4. Pictures that sell usually don’t sell themselves . . . they have to be sold. That’s 






on the recommenda- where the expert advice of the School’s faculty-members helps students im- 
tionofthesmp Place. mensely ... for each smp instructor is also a successful photographer, with 

T mi ‘tical experience in selli ictures. Students SARLE CONGO 
ment Bureau. The Years of practical experience in selling pictures. Students R. EARLE 


nation’s leading and LOUIS STEINMAN (above) took these professional-quality shots under the 

studios seek ouP direction of - Alan Fontaine (see column, opposite page) and Roy Pinney, 

craduates. respectively, both of whom sell their pictures like the proverbial hotcakes to 
newspapers and magazines. 


6. Information please! Into this recep- 
tion room have walked thousands of 
starry-eyed youngsters and career- 
ists of all ages. Question most often 
asked: “What about tuition fees?” 
The answer is genuinely surprising, 
for spec ialized courses or complete 
study programs, either day or evening, 
are exceptionally moderate. Visit the 
School, or write for outline of courses 
in photography training. Address 


H. P. Sidel, director, Dept. P. 4. 


MODERN PHOTOGRAPHY 
136 East 57th St., New York City 


9 G. |. Bill of Rights is working out wonder- 
well at the School has already 
ed a handful of veterans prepare for 
ers in photography. On the road to suc- 
is ex-infantryman JACOB FREILICHER 
ve) who was placed with Bell Studios, 
imercial photographers, immediately 

1 graduation. 
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Postwar’s already here—for them. Theyre returned 
veterans, sweating out the time until body—and soul— 
are healed enough to take up life again. 

The Red Cross is helping fit them to get out and grab 
hold—to be happy, proud and useful citizens. 

Many would come out hopeless misfits, but for the 
help, encouragement and advice of the Red Cross and 


others during hospitalization and afterwards. 


April, 1945 


S@ add generously to your contribution, for this im- 
portant new phase of Red Cross work. Remember, 
it’s not just a gift, but an investment in living for 
someone you love. 

* * * 


OUR POSTWAR WORK FOR YOU MUST WAIT— because 
that veteran up there has buddies “out there” who 
need more precision optical and electronic imstru- 
ments, But you'll be glad you waited for Universal's 
improved photo and ciné equipment. 


The Improved CINEMASTER 8mm. Movie Camere 
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GREAT MANY amateur movie mak- 
As have been led to believe that 
the subject of exposure is complex 
and difficult. To some, the subject is one 
that is always veiled in mystery. Per- 
haps the use of numbers such as f 5.6 and 
f 3.5 seems foreign and foreboding. Ac- 
tually there is no great mystery about 
exposure. It does, however, require the 
use of a few hundred words to explain 
the subject adequately and to discuss the 
several factors which must be considered 
in order to estimate exposure correctly. 
First of all, what is meant by “ex- 
posure?” The beginner says, “It’s where 
you set your camera lens when you make 
a picture.” The advanced amateur and 
the photographic scientist will each have 
his definition. Photographic exposure is 
the length of time that light of any known 
intensity is permitted to act upon any 
photographic film. 

To make a correct exposure, the right 
mount of light must reach the photo- 
graphic film. Too much light results in 
overexposure; too little light results in 
underexposure (see “Exposure” illustra- 
tion). With 8 mm and 16 mm reversal 
films, beth black-and-white and Koda- 
chrome, overexposure results in pictures 
it are too light on projection; underex- 
posure results in pictures that are too 
dark on projection. Black-and-white films 
have considerable latitude, and slight er- 
rors in camera exposure are compensated 
I by corrective printing exposure in 
processing so that every scene which is 
not definitely over- or underexposed has 
_ uniform projection density. Koda- 
chrome film does not have the great lati- 
le of black-and-white films; further- 


Exposure is the length of time light of a known intensity acts on a film. With reversal film, overexposure results in pictures that 
are too light (left); underexposure resulis in pictures that are too dark (right). Correct exposure gives proper contrast (center). 


How to Estimate Exposure for Movies 


By HARRIS B. TUTTLE, APSA, ARPS 


more, no compensation can be made in 
processing it for errors in camera expos- 
ure. Any scene made on Kodachrome 
film that has more than the correct ex- 
posure will be lighter than normal, and 
any scene having less than correct ex- 
posure will be darker than normal. The 
degree of lightness or darkness will de- 
pend upen the degree of over- or under- 
exposure. 


Variations in Light 


We all understand, of course, that light, 
either sunlight or tungsten, varies in its 
intensity under different conditions. For 
example, on an overcast day it is impos- 
sible to see the sun. Some of its rays are 
reflected into outer space by the clouds, 
while some are absorbed and others scat- 
tered in the cloud vapor. Such light is 
obviously dimmer than direct sunlight 
when no clouds are present. Tungsten 
lamps of interest to photographers, such 
as the Photofloods No. 1 and No. 2, vary in 
intensity depending upon the wattage of 
the lamp, the voltage applied, the dis- 
tance the lamp is placed from the sub- 
ject, and the type of reflector employed. 


eee] 
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Average, bright 
sunlight, strong 


Hazy sun, clouds 
and haze, gray 


TYPES OF SKIES SIMPLIFIED 


ABCs of exposure ease 
movie-making problems 


These differences in the intensity of light 
comprise our first variable factor in de- 
termining exposure, 

Measurements have been made of dif- 
ferent daylight and sunlight conditions 
and confirmed by careful photographic 
tests. From these tests it is possible to 
establish the relative intensity of light 
under different atmospheric conditions. 
For example, “bright sunlight” at noon 
with a clear blue sky and some fleecy 
white clouds which do not veil the sun 
might represent the brightest sunlight 
condition. 

We can give this an arbitrary value of 
“8” as representing 100% light or maxi- 
mum intensity. “Hazy sunlight” is a 
condition which exists when there is a 
general atmospheric mist* covering the 
sun which causes the sunlight reaching 
the earth to lose about one-half its inten- 
sity. With hazy sunlight the sky is gray- 
ish white; the shadows cast are soft and 
grayish rather than sharp and dark as in 
bright sunlight. Since “hazy sunlight” is 
one-half as bright as “bright sunlight,” its 
arbitrary value is “4.” 

* Atmospheric mist is composed of cloud vapor, 
moisture, smoke, and fine dust particle 








Cloudy, overcast, 
no sun, no shadows 


Very cloudy, dark 
overcast sky 











Subjects vary in their lehtcutindiee ability. 
(left) can be given about one-half f-stop less exposure than normal. 


The light of a generally clouded or over- 
cast sky is about one-half as bright as 
hazy sunlight.” Such light is usually 
described as “cloudy bright.” Since this 
light is half as bright as hazy sunlight 
and a quarter as bright as bright sunlight, 
it has a relative value of “2.” A more 
avily clouded o usually 
is about one- 
oudy bright” and can 
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Diaphragm openings show relative f-values. 


r overcast sky, 
desc1 4s as “cloudy dull,” 
half as bright as “cl 





given a value of “1.” Thus we find 
hat sunlight and skylight can be classified 
10own in the illustration marked 

Types of Skies.” 

The important point to keep in mind is 
that each decrease or increase in light 
intensity is geometric—l, 1%, 1%, and \,%; 
or 1, 2x, 4x, and 8x 
Film Speeds 


Let us next examine the subject of 
The speeds of different pho- 
tographic films vary considerably, but the 


film speed 
peed of any given type can be held con 
tant enough so that it does not constitute 
in uncertainty in computing exposure. 
Photographic emulsions consist of a light- 





sensitive silver salt, usually silver bro- 
mide, suspended in gelatin. This cream- 
like emulsion is coated in a very thin lay- 
er on the flexible, transparent film sup- 
port. 

The silver bromide particles are micro- 
scopic in size, and in unexposed films are 
usually called sensitive silver salts or sil- 
ver halides. In developed films they are 
grains of silver. In simple emulsions 
these salts are sensitive only to blue and 
violet light, and, since they are slow to 
respond to the action of light, they make 
what are called slow emulsions. 

Safety Positive film used in making ti- 
tles is an emulsion of this type. Fortu- 
nately it is possible to add to such emul- 
sions sensitizers which make them sensi- 
tive to all colors and also increase their 
over-all response, or speed, to light. Such 
emulsions are called panchromatic emul- 
sions, and their speeds can be adjusted 
over a wide range. For example, a film 
which will normally be used outdoors un- 
der good lighting conditions needs only 
moderate speed. Ciné-Kodak Eight Pan- 
chromatic Safety film is of this type. 

A film which can be used in all types of 
outdoor light and indoors under favor- 
able conditions requires greater speed. 
Ciné-Kodak Super-X Panchromatic Safe- 
ty and Ciné-Kodak Eight Super-X Pan- 
chromatic Safety are of this type. For 
unfavorable light conditions both indoors 
and out when the light is very dim, a 
film of even greater speed is required. 
Super-XX Panchromatic Safety is such a 
film. 

As film emulsions increase in speed, the 
silver bromide grains also increase in size. 
Therefore, from a practical point of view 
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Window shade illustrates reduction in light admitted by various diaphragm openings. 


All guides and tables are based on average subjects (center). 


Light subjects 


Dark subjects (right) can be given one-half stop more. 


there is some limit to how far film speed 
can be increased without obtaining emul- 
sions that appear too grainy on projection. 
It is because of the larger grain size in 
the Super-XX type of film that it is not 
advisable to use it in making pictures in 
8 mm cameras. 

The differences in film speed between 
these different types of emulsions when 
used outdoors can be stated numerically. 
Ciné-Kodak Eight Panchromatic is the 
slowest of these camera films. Let us say 
that it has a speed of “1” when used in 
daylight. The Super-X film for use in 
either 16 mm or 8 mm cameras is 4x (four 
times) as fast as the Ciné-Kodak Eight 
Panchromatic. Super-XX Panchromatic 
film is 2x (two times) as fast as Super-X, 
or 8x the speed of Ciné-Kodak Eight 
Panchromatic. Kodachrome film, day- 
light type, has about the same speed as 
Ciné-Kodak Eight Panchromatic film, or 
an index of “1.” 

So far we find that average daylight 
conditions can be grouped into four 
brightness groups: 1-2-4-8. Speeds of 
standard popularly-used Ciné-Kodak films 
can be divided into three groups of 1, 
4x, and 8x. Now let us consider the 
mechanical factors which affect exposure. 


Means of Varying Exposure 


1. Duration of exposure. This depends 
upon the speed (number of frames per 
second) at which the camera is operated, 
and the number of degrees opening of the 
et shutter blade. 

. Intensity of light reaching the film. 
whe light-gathering efficiency of a lens is 
controlled by an iris diaphragm which 
calibrated in such steps (f-markings) that 
each position of the diaphragm transmits 
either twice that of the next larger f- 
number or one-half that of the next small- 
er f-number. 

The f-number is simply a shorthand 
method of defining the aperture at which 
the lens is working in relation to its focal 
length. Since all lenses working at the 
same relative aperture will give the same 
light intensity on the film, the advantage 
of such a system of marking is apparent. 
A lens designated as an f 2 simply means 
that its maximum working aperture or 
diameter is equal to the focal length of 
the lens divided by two. 

Differences in the amounts of light 
passed by different f-settings are equiva- 
lent to the ratio between the squares 0! 
the f-values; 2 squared equals 4; 4 squared 
equals 16. Therefore, there is a difference 
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of 4x between f 2 and f 4. The smaller 
number represents a larger diaphragm 
opening—the larger the number, the 
smaller the diaphragm opening (see “Dia- 
phragms” illustration). 

Since differences of 4x represent too 
large a jump between diaphragm settings, 
nearly all lens diaphragms are calibra- 
ted in steps representing differences of 
approximately two times. Thus a setting 
of f 2.8 is inserted between f 2 and f 4, 
and a*setting of f 5.6 between f 4 and f 8. 
The lens diaphragm scale is usually 
marked as shown in the “Table of Dia- 
phragm Markings.” 

There are maximum f-values to which 
a given type of lens can be manufac- 
tured; f 1.9 represents the actual maxi- 
mum aperture of the lenses used on Ciné- 
Kodaks; however, very little is gained by 
using the lens at this opening. For all 
practical purposes f 2 can represent the 
largest useful working aperture. Some 
stops placed on lenses, such as f 1.9, f 2.7, 
and f 3.5, may be somewhat confusing. 
f 3.5 for example, transmits only 25 per 
cent more light than f 4. In black-and- 
white photography this small change in 
exposure cannot be detected. It might, 
however, be visible in color photography. 

From all these data on lenses, it can be 
seen that the average lens diaphragm 
scale represents differences which are 
more or less geometric in value, similar to 
changes in light intensities and film 
speeds. 

The camera lens might be compared to 
. single window in an otherwise light- 
tight room. The lens variable diaphragm 
might be compared to a roller shade on 
the window. When the shade is rolled 
all the way up, the maximum amount of 
light is transmitted by the window. When 
the shade is drawn to cover half of the 
window, only half of the light striking 
the window is transmitted. When the 
hade is drawn so that it covers three- 
juarters of the window, only one-quarter 
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Phantom view of a motion picture cam- 
era, showing the principal working parts. 


of the available light is transmitted. 

The illustration captioned “Window 
Shade” shows the similarity of the lens 
and diaphragm to the window and shade. 
Thus, when the lens diaphragm is closed 
down to the larger number, or smaller 
opening, less light is transmitted by the 
lens. When the diaphragm is opened, like 
raising the shade, more light is admitted 
to the camera. An f 19 lens used at 
f 1.9 provides a larger window than an 
f 3.5 lens used at f 3.5, and is therefore 
said to be a faster lens because it permits 
more light to reach the photographic film. 
However, in bright sunlight an f 1.9 lens 
has no advantage over an f 3.5 lens, be- 





wh) 
fo 


cause both lenses would be used at the 
same f-setting with film of the same speed. 
In dim light where a lens opening larger 
than f 3.5 is required, the f 1.9 lens would 
have an advantage. 


The Motion-Picture Camera 


In the simplest terms, a motion picture 
is actually a series of still pictures made 
in rapid succession. When this series of 
still-picture frames is projected in rapid 
sequence, we obiain the illusion of mo- 
tion. 

Our ability to see motion pictures de- 
pends upon a property in our visual proc- 
esses called ‘“persistenee of vision” 
whereby we continue to see an image for 
a fraction of a second after it has actually 
disappeared from view. 

In making motion pictures, the film is 
usually run through the camera and 
through the projector at the same speed. 
The minimum speed which will repro- 
duce motion satisfactorily and which does 
not cause visual fatigue is about 16 pic- 
tures per second. This speed has long 
been adopted as the standard speed for 
silent pictures. (Sound motion pictures 
are taken and projected at the rate of 
24 frames per second.) 

When pictures are made in the camera 
at 32 frames per second and then pro- 
jected at 16 frames per second, the rate 
of action is cut in half, or slowed down. 
The action which takes place in one sec- 
ond of time is projected over a period of 
two seconds. If the camera is operated 
at 64 frames per second and the pictures 
projected at 16 frames per second, the 
action is slowed down four times.° This is 
called slow motion. (The slow-motion 
pictures shown in the theaters are usually 
made at 128 frames per second, or slowed 
down approximately six to eight times.) 

Film is advanced past the picture aper- 
ture intermittently. A claw engages the 
film perforations and advances the film 

(Continued on page 82) 





LIGHT CONDITIONS 





Exposure Meter 


Settings for 














Ciné-Kodak Super-X Pan. 16mm. 


Ciné-Kodak Super-XX Pan. 16mm. 





— — 





Daylight 

| RELATIVE BRIGHTNESS 8 4 2 Weston GE. a 
Ciné-Kodak Eight Pon. £8 5.6 f4 2.8 8 12 
Ciné-Kodak Eight Super-X Pan. 16 fl] f8 5.6 32 50 


#22 °° 16 fll £8 
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*16 frames per second, front lighting. 


At 64 frames per second, use two stops larger. 





At 32 frames per second, use next larger diaphragm opening (smaller number). 


80 125 











* * With lenses calibrated only to £16, use the ND-2 (Neutral Density No. 2) filter 
over the camera lens and set the diaphragm at f11. 


For side lighting, use 1 stop more. For back lighting use 2 stops more. 











ATTENTION 
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Témm. REVERSIBLE FILM 
PANCROMATIC SUPER DOUBLE X IN- 
ee 60—outdoor—Weston 100 
—100 
PANCROMATIC SUPER X INDOOR. WES. 
TON 24—Outdoor—Weston 50—!00 ft. . 
PANCROMATIC OUTDOOR—Weston !2.. 
OUTDOOR—Weston 8—!00 Ft. 

Developed Free 


os 
8mm. REVERSIBLE FILM 
INDOOR—Weston 60—25 Ft. Double 
SUPER X—Westdn 24—25 Ft. Double 
OUTDOOR—Weston 8—25 Ft. Double 
Developed Free 


NEGATIVE FILM 


Panchromatic Negative—!00 Ft. .$3.50 


* 
8mm.—FINISHED FILMS—1é6mm. 
Comedies, 
Westerns, 


Silent Features, 
Cartoons, 
efc. . . 


Disney and Felix 


Sports, Health, Chaplin, 


” 
SOUND FILMS 
Crown of Thorns, 8 Reels 
Christus, 7 Reels 
Mother Cabrini, 8 Reels 
St. Anthony of Padua, ? Reels P 
Messenger of Blessed Virgin, 9 Reels , 
The Immortal Saint (Joan of Arc), 6 Reels 
Satgriaraaes Filrns—new prints—per Reel 
Vrite for Free Catalog 

EXHIBITORS FILM EXCHANGE 
630 Ninth Ave. New York 19, N. Y. 











NO SHORTAGE 


of 35 mm. film here! 


We still offer fresh, fine quality Ansco Ultra- 
Speed PANCHROMATIC FILM (Weston 


| speed: 100) at the unbelievably low price of 


only 


4-100 


[Add 15¢ for postage] FEET 
Don't delay—send money today 
PARKO COMPANY 


NUNN BUILDING AMARILLO, TEXAS 





Orders from service men overseas 
given special attention 








Mach Sennett Comedies 


HALF PRICE! 
2 Reelers-Apn. 400 fd. & mm: 


List Price $5.50 For Both Reels 


$11.00 
BRAND NEW! THIRTY TITLES! 
503 Fifth Av.,N.Y.C 


ABBE Films VAnderbilt 6-1355 


MOVIE RENTAL SERVICE 


SOUND FEATURES $4.95 
8 mm and 16 mm Silent Subjects 
25c per large reel—Free Lists 
Projectors, Cameras, Screens —Rent & Sale 
NATIONAL CINEMA SERVICE 
71 Dey Street New York City 7, N. Y. 
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Typical Gl audience at Fitzsimons General Hospital, 


April, 1945 


Fitzsimons Hospital Photo 


Denver, Colo., enjoys 16mm movies. 


Home Movies are Magic to GI's 


Official Films Photo 
"A Man, a Dog, 
are best liked by fighting men. 


Sport subjects such as 
and a Gun" 


“\ROM an American battleship in the 
mid-Pacific comes a letter to the of- 
fices of one of the leading producers 

of 8mm and 16 mm home movie films. The 
letter itself has arrived in record time— 
thanks to the photographic magic of 
V-mail. And m simple language, the con- 
tents of the letter tell of the magic that 
is brought to our fighting men around 
the world through the use of 16 mm films. 

Of particular interest to those home 
movie enthusiasts who are so generously 
sharing their film libraries by loaning 
programs to local camps and hospitals— 
the letter gives a definite answer as to 
the type of short subjects the boys like 
best. 

Several weeks ago, the same firm re- 
ceived a request from a seaman aboard 
an American battleship “could you 
arrange for a program aboard our ship 

. the sailors could use some entertain- 
ment.” The firm, Official Films, replied 
that a special service reel was on its way 
—and after traveling thousands of miles, 
the 16 mm sound reel finally caught up 
with the ship, and one evening, was pro- 
jected on board. Here is part of the let- 
ter that came back: 

“Thanks sincerely for the special serv- 
ice reel. It was used again and again, 


until all the men aboard had seen the 
program. Believe me, the boys really en- 
joyed it. Seeing good old American 
sports was almost as good as getting a 
peek at the U.S.A. We will look forw: ard 
to another reel in the near future. 

Aboard the battleship, miles and miles 
from the warmth of home and famil; 
men took time out from the gruesome 
business of war to watch a program of 
their favorite sports. American 
watched their favorite baseball heroes 
Carl Hubbell, Dizzy Dean, Pepper Mar- 
tin, Leo Durocher, and others they had 
cheered from the grandstands—demon- 
strate their special tricks of “screw ball,” 
“knuckle ball,” and “double play,” as 
Big League Baseball unreeled before 
their eyes. Fighting men, trained to hunt 
the Jap enemy, relaxed as A Man, A Dog, 
and A Gun brought back scenes of hap- 
pier hunting grounds. 

In Army camps, Naval stations, veter- 
ans’ hospitals, and service canteens all 
over the world, where such special serv- 
ice reels are reaching thousands of fight- 
ing men, the favorite short subject is 
sports. 

While these films are primarily in- 
tended for entertainment, they also are 
filmed with an eye towards instruction. 
Then too, such reels are photographed 
amid the most perfect surroundings 
where that particular sport holds sway 

Sometime ago General Eisenhower said, 
“We are playing in the big leagues. You 
can’t hit a home run by bunting, you 
have to step up there and take your cut 
on the ball.” Well, those boys who are 
giving up so much to “play ball” for their 
country stick to the sporting spirit in 
every way—it even extends to their s 
lection of sports as their favorite sho: 
subject film program. 

So, if you as a home movie enthusiast 
are arranging a program for your local 
camp, hospital, or canteen, remember 
that the answer to “what film shorts do 
the men prefer?” seems to be sports.—® 


boys 
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REEL ENTERTAINMENT 


For he first time in Che 16mm field 
PUPPETOONS cemw. sound ony) by GEORGE PAL 


Those unique, irresistible animated puppets, now presented, for the first time, 
on 16mm film. Perfect coordination of sound and action makes PUPPETOONS 
the most exciting home movie sound reels on the market. 


SLEEPING BEAUTY The ancient hy of the Sleeping Beauty and her Gol- 


lant Prince is delightfully told with a modern swing twist. 


CA VALCADE OF MUSIC A charming potpourri of music and dancing with Pal's 


puppets taking all the parts. An appealing dish, 


THE BIG BROADCAST Here's an assured ‘box office’ attraction. A variety 


show of song and dance, from waltz to jive. 


Uame bands and topflight performers! 18 new attractions! 


MUSICAL MINIATURES (00m. 100 Fe 


PICTORIAL continues to lead the field with 18 new 100-foot musical shorts. Run 
them off in your projection room and you'll see what we mean. Featuring . . . 
JOHNNY LONG LARRY CLINTON LANI McINTYRE 
EMERSON MOUNTAINEERS AL DONOHUE ART DIXON 


- and others are here to entertain you. 


Hew thrills for sports fane! 
SPORTS (8MM and 16MM, SILENT OR SOUND) 


Hoofbeats echo through the quiet byways of Aiken, South 
BIT AND BRIDLE Carolina, where the finest thoroughbreds in the world are 
trained. The horse lover will find steeplechasers, trotters, 
pacers, hunters—to remind him of the good old days when 
tracks were open. 


Heralded as the most exciting underwater scenes ever 

UNDERWA TER filmed! A captivating camera record of two great water 
sports—water polo and goggle fishing. A lesson in sports 
plus fascinating entertainment makes this Pictorial achieve- 
ment a two-in-one combination. 


Four crack golfers demonstrate the fine points of the game 

SMOOTH APPROACH — Horton Smith, Jimmy Thompson, Ed Dudley and Dick 
Metz. It's a cinematic dream for golfers . .. with slow- 
motion highlights. 





FARNAN & SEEMAN —Los Angeles 
AREL PHOTO SUPPLY —St. Louis 
CENTRAL CAMERA—Chicago 
TIMES APPLIANCE—New York City 
HUB PHOTO —Boston 


Seem §=§=6PICTORIAL FILMS, Inc. 


R.K.O. BUILDING RADIO CITY 20, N. Y. 


PRICES lémm, Sound . . . . $17.50 1émm, Sound (100 ft.) . $7.50 
lémm, Silent . . . 8.75 NS a eer er 









USE SUPERIOR BULK FILM AND 
PROCESS AT HOME 


IT'S EASY 
WITH THE 


SUPERIOR 





CINE’REEL 








Ne w it yved home processing outfit includes every- 
thi ae 1 to develop and reverse your own films. 
< ny lete with easy-to-follow instructions It’s easy! 
G t “ d results right from th tart Outfit includes 
deve loy gz l, drying rack and tray. Money back 
quara: te e Y. O.B, Chicago. Order today. 


- foot size 


or 16 mm, “G17. 95 | 


Yo Gal, size Reversal Chemicals............... $1.35 


WESTON 100-BULK FILM FOR 
FAST INDOOR-OUTDOOR MOVIES 


Amp! le s a! for erie t indoor scenes—outdoor scenes 
poor at ht, ce. Full panchs matic sensitivity, 
wide latitude an d tone scale. Priced to save you 
25 foot $1 50 100 ft. $3 95 
rolls . 16 mm. . 


oot ae $12.50 | | 


Gal. size Prepared Reversal Chemicals......... $2.10 | 





NEW SUPERIOR TITLING OUTFIT 
Add zip to your films with pr« ee | 
sy Ren tae $200 | 
Stock Titles—B&W or KODACHROME 
List and Prices on Request 
WRITE TODAY FOR FREE CATALOG OF HOME PROC- 


ESSING EQUIPMENT AND SPECIAL BULLETIN ON 
FILM AND ACCESSORIES 


SUPERIOR BULK FILM CO. 
“HOME PROCESSING HDQRS.” 
188 W. Randolph St. Dept. PP-4 Chicago 1, Il. 

















FOR PERFECT 
COLOR MOVIES 


For use with all 
_8 mm cameras, 
[|B&H, Keystone, 
F Revere and Cine- 
master f3.5; EK 
n€2.7 /€3.5; EK 
)Mag. £1.9, EK 
















Kit era lens- shade & filter holder, haze 
filter, type A conversion filter and pouch. 


COMPLETE $490 


(Tax incl.) 














FROM YOUR DEALER 


PONDER & BEST 


1015 South Grand 
Los Angeles 15, Calif. 





MOST COMPLETE LINE OF 
FILTERS AND SUNSHADES 
FOR ALL CAMERAS 














OSWALD RABBIT 


Animated Cartoons AL- 

WAYS The HIT Of 
Home Movie Shows. 
SHOW THESE 
FEATURES 


50 Ft. 8MM. .$1.25 
100 Ft. 16MM. .$2.50 


Duck's Birthday ... 6-A 
G-Man Oswald .....13-A 
Radio Bug .........18-A 
Magic Wand ....... 21-A 

how also a Mic ne y - use 


Ly ald Duck Monkeys 
lr The PERFECT Ho me 
Movie! 


At Your Photo Dealer Or Order Direct. 
Catalog And Prices On Request. Write To— 


HOLLYWOOD FILM ENTERPRISES, INC. 
6060 Sunset Bivd. Dept. 101 Hollywood 28, Calif. 
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CRAZY HOUSE. 8 reels, 16 mm sound, rental $17.50. 
Bell & Howell Company, 180! Larchmont Avenue, 
Chicago 13, Ill. 

A mad, merry tale of how not to make a 
motion picture and who not to include in it 
if you do. Part of the slaphappy entertain- 





provided by 


ment is Olson & Johnson, 

Martha O'Driscoll, Patric Knowles, Leo 

Carrillo, Grace McDonald, and Andy Devine. 
a. + * 


MacARTHUR LIBERATES MANILA. 8 mm and 16 mm 
shorts and features. A Castle Film, available 
through dealers. 

With limited allocation of film to every- 
one, only an occurrence of first historical 
magnitude such as this great victory could 
warrant the release of so large a quantity 
of available film taking precedence over 
other Castle However, it was de- 
cided that collectors of important war rec- 
ords were entitled to an authentic film re- 
port of this great event. 

+ . . 


BLONDI€ TAKES A VACATION. 10 reel unit pro- 
gram, 16 mm sound. Available from Russell C. 
Roshon 1&6 mm Exchanges. 


The Bumstead family of the famous comic 


releases, 


strip go on a vacation with a wild string of | 


funny incidents that will keep any audience 
laughing. The program is combined with 
a cartoon, “Hot Dogs on Ice,” and a com- 
munity sing. 

. . © 
CORREGIDOR. 16 mm sound. Available from Rus- 
sell C. Roshon 16 mm Exchanges. 

Exciting story of the fall 
featuring Otto Kruger, Elissa Landi, 
Don ald W oods, 

. * + 
WOLVES OF THE RANGE. 16 mm sound. 
able through Russell C. Roshon 16 mm Exchanges. 

Exciting story of adventure and thrills 
with Bob Livingston as the Lone Rider. 

> * + 
PLANNING FOR TOMORROW. 16 mm sound. Ad- 
dress requests to Publicity Department, Visual Traine 
ing Corporation, 815 Bates Street, Detroit 26, Mich. 

This is a 25 minute presentation of Sin- 
clair Refining Company's “TBA” program 
(tires, batteries, accessories) for filling sta- 
tion operators. The picture tells dramati- 
cally how two gas station partners, who 
had let things slip during the war because 
of shortage of help and supplies, are shown 
how to spruce up their station, put in a new 
system, take on the company’s line and, as 
a result, win back buyers. Although pre- 
pared as a promotion feature of Sinclair 
and Goodyear, it carries a forward-looking 
message for all interested in that field. 

+ . * 


FARM WORK SIMPLIFICATION. 1&6 mm_ sound. 
Address requests to Publicity Department, Visual 
Training Corporation, 815 Bates Street, Detroit 26, 
Mich. 

A practical, immediately applicable dram- 
atization of farming shortcuts. The story 
tells how an up-and-coming young county 
agent succeeds in convincing an oldtime 
farmer how a review of his work, develop- 
ment of new methods, and application of 
these methods can actually save time, labor, 
supplies, and worry in his everyday routine, 


particularly in wartime. The film contains 
numerous ingenious time and labor saving 


suggestions and should spur wartime agri- 
cultural workers into thinking up even more, 

The picture was prepared by Job Meth- 
ods Training Department and representa- 
tives of the Agricultural School of Rutgers 
College and is enacted by a New York cast. 


r-— MOVIE 
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and 
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ENTERTAINMENT 
AT ITS BEST! 


If you want an unusual film pro- 
gram, try these different 3- 
reelers: 


“KAMET CONQUERED" 
A vivid record of a thrilling expedi- 
tion in the Himalayas. 

“WITH WILLIAMSON BENEATH 

THE SEA" 
A grim and relentless struggle for 
existence in the majestic forests of 
the ocean. 

“IN THE FOOTSTEPS OF ST. 

PATRICK" 
An authentic production made in 
Ireland. 

“THIS IS CHINA" 
Gives a new and unforgettable un- 
derstanding of China’s life, culture 
and tradition. 

Send for catalogue listing hundreds of 
other short subjects and features. 


Exclusive 16mm Distributors 


COMMONWEALTH PICTURES 


fede} 3 Je): F Gate), | 


729 Seventh Ave., New York, N. Y. 


Ad: “SOUND? 


Ly (Music « Narration « Special Effects, Etc.) 


-»»TO YOUR SILENT FILMS! 


LET us convert your 16mm. picture to a 
sound film ot the highest quality. Skilled 
technical staff, and finest sound recording 
equipment and studio facilities to serve 
industrial, amateur, and educational film 
producers, 


















" 










Write Dept. P-4 for ~fd-f- 
PRICES and LIT- ES 
ERATURE, 
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HOLLYWOOD 








6039 Hollywood Bivd 


CALIF 





PROTECTION 

FOR MOVIE FILM 
against 
WEAR ... OIL 

WAT 
CLI 
SCR 
| 
M 








TREATMENT 
LASTS 
THE LIFE 
OF THE 
FILM 





Ask Your Dealer 


VAPORATE CO., INC, BELL & HOWELL CO. 
130 W. 46th St, 1801 Larchmont, Chicag® 
New York City 716 N. Labrea, Hollywood 

















RENTAL LIBRARY of 16 MM 
SOUND FEATURES & SHORTS 


At prices you can afford to pay. Film 
listing —25c refundable on first order. 


IRIS MOVIE LIBRARY 
P. O. Box 539, BROCKTON 65, MASS. 
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THROUGH THIS LIGAT APERTURE 





PASS THE BEST 8mm. MOVIES 


td 


tee Keystone A-8 is the first and only 8 mm. 
projector that can use a 750-watt lamp... to 
give sharp, brilliant pictures... without danger 
of burning the film, even when showing stills. 
Of course, you can’t buy Keystone home movie 
equipment now but, while you’re waiting, just 
remember that Keystone gives you more home 


movie enjoyment with greater ease of operation 





and for far less money. 


A) as 





) _ KEYSTONE MFG. CO. 8 and 16 mm. Cameras and Projectors BOSTON, MASS., U.S. A. 











_ Avalalle at | 
CONWAY 





















*Kodak Bantam Special F:2 Ektar Su- 
permatic, Case, Sol Gun: New $155.75 
*Kodak Bantam Special F:4.5 & Case.. 32.58 
*Kodak Medalist Ektar F:3.5 & Case... 205.00 
*Kodak Ektra, Ektar F:3.5 90m: New.. 361.75 
"Magazine Back for Ektra: New....... 64.15 
"Kodak #35 F:4.5 & Case: New...... 28.26 
Super Kodak Six-20 F:3.5: New..... 262.25 
*16mm Cine Magazine F:1.9 & Case... 146.25 
. 1 Cine Magazine Focusing Finder. 17.50 
* Sound Kodascope Model FS1LO-N 325.00 
Magazine Leitz Adapter to use 
ca 50m Lenses: New 7 44.80 
nddaslide 150 Watt Projector & 
New .. cee 45.50 
V. E. DD & Case 150 Watt 55.00 
. Perfex #55 F:2.8 & Case: New 86.50 
New " 200.00 
New 200.00 
17.50 
Carrying Case New , 35.00 
*4x5 B & J Pres Cameras with R. 
Finders, King Sol Guns, F:4.5 Com- 
pur 6 ” Rodenstock, Case, filters, 
hade holder idapter: New . 215.00 
* 1x , B & J Pre 3 Same as above 
but 514” . 195.00 
*15” Graflex Optar F:5.6 Mounted on 
Board 4x5 Graphic or Br J Press . 198.75 
Optor W A. F:6.8 Graphex , 52.75 
*814" Goertz Dagor F:6.8 Ilex Acme.. 99.50 
81/4," Carl Zeiss Tessar } 5 Com New 
*4x5 Omega D II F:4.5 Lens ... 203.60 
*4x5 Solar Enlarger: New eenes 65.00 
*£120 Solar Enlarger #F:4.5 Lens 65.00 
*4 Kodak Precision: New 105.40 
e sx32/4 Kodak Precision ; 78.75 
Enlarging Lenses of Variou focal lengths on 
nd 
°% Above ite can be had or obtained on 
AA-1 r AA-2 rating mie f them imme 
‘ i € and f t hin 14 to 30 
d 
TRADE-IN DEPARTMENT 
WHAT HAVE YOU TO TRADE? 
We € 
24x24 Cirafle F:3.5 Case, Filters, Shade 
4x 1 Bush Press Graflex Optor F 5 Gra- 
phe Hugo Meyer R.F., King Sol Gun, Case, 
Adapter holders, filters & Shade 
; , Korelle Il Tessar F:2.8 & Case 
+x2474 Super [konta B Tessar F:2.8 & Case. 
4 1 Korelle Reflex 1 Victar F3.5 & Case. 
l/4 4 iper Ikonta Te ir F:4.5 & Case 
sx2l4g iper port Dolly Tessar F:2.8 & Case. 
1.5x6m Ze Ikonta Tessar F:3 Comp R & 
Case Filter nd le 
m Contax II mnar F:2: 135m Tessar F:4.5 
Shade Filter & Case & Focusing Attach 
n mnar F:2 & Case, filters & 
ess F:8 Lens 
K Special F:2, Case & Abbey Gun 
& Case 
6x sar F:3.5, Case & Sol Gun 
‘ t ( < etc 
OPA CLASS 1 ITEMS 
National Grafle Il B & L Tessar F:3.5 
& Case $ 81.25 
140 Nation Grafle relephoto Lens, 
Brand New s 58.75 
1x41 RB Series B, Graflex F:4.5 
Case, Filters & Adapter 115.00 
14x44 R B Auto Graflex B & L Tes- ‘ 
. F:4.5, Case & Accessories . On Hand 
1x44 R B Graflex Series C Cooke 
F;2 Lens . rere ‘ .. 195.00 
( pact Graflex 8 ’ F:4.5, Case 165.00 
+x444 Auto Graflex B & L Tessar 84.50 
V4x5 Roll Film Graflex B & L Tes- 
wr F:4.5 75.00 
4x5 R B Series B, K. A. F:4.5 & Case, 
Adapter . ‘ 125.00 
9xl2er or V4gx4%/q Ica Reflex Focal 
Plane 16.5em Te ar F:2.7 135.00 
41 6cem Ermanex &8.5cem Ernostar F:1.8 
holder & Adapter 127.50 
i x6em Goertz Tenox F:6.3 & Adapter 34.50 
sx414g #1 Kodak Premo Pack Films 
R. R. Len ° ° 17.50 
Pre a 1 Pack & Plate 
( era F:8 Le ae 24.50 
1x5 Korona Film Pack & Plate Camera 
R R Len 24.50 
ro Kod Model 1 I Lense 43.50 
ax414q Ica N é A 5 "“ Tessar 
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New York Slide Club Plans 
Thorough Study of Color 

As noted in a recent issue of “The Rain- 
bow,” bulletin of the New York Color Slide 
Club, the organization’s schedule of lectures 
and demonstrations on color photography 
will provide members with an unusually 
comprehensive program of color study. Sev- 
eral of the program titles are listed here- 
with to afford possible guidance to other 
interested groups in their pursuit of profi- 
ciency in color work: Color Harmony, Cor- 
recting Color Transparencies with Dyes, 
3asic Principles of Composition, Reflected 
Color and How to Use It, How to Create 
Good Continuity in Color Slide Shows, Fil- 
ters in Color Slide Production, Flash and 
Flood Illumination and Their Effect on 
Color, Still Lifes in Color, Using the Old 
Masters, and How to Mount Transparen- 
cles, 

The subjects mentioned above are certain 
to provide plentiful material for color study, 
and any club would do well to pick out a 
few of the titles for further development 
along the line of assignments, demonstra- 
tions, and lectures. Program chairmen, 


' 


please note! 


Minneapolis **Y°’ Camera Group 
Sponsors First State Salon 


Plans are well-advanced for Minnesota’s 
first annual state-wide amateur  photo- 
graphic salon, according to news received 
from the sponsoring organization, the Y.M. 
C.A. Camera Club of Minneapolis. Letters 
announcing the show, which will go on ex- 
hibition April 24, have been sent to all cam- 
era clubs and many amateur photographers 
in the state, and arrangements are being 
made to display the prints at the Minnesota 
State Fair at the close of this coming sum- 
mer. Each contestant may enter four prints 
for an entry fee of fifty cents. There will 
be one grand prize and 15 honorable men- 
tions, and with Minnesota’s formidable ar- 
ray of camera talent busy readying entries 
it can be expected that some really excel- 
lent work will be shown. At press time it 
was hoped that the initial exhibition of the 
show might take place in the centrally- 
located studios of Radio Station KSTP in 
Minneapolis. April 10 is closing date for 
entries, and further details can be obtained 
from Jack Weinberg, Salon chairman, c/o 
the Minneapolis Y.M.C.A. 


Fourth Chicago International 
Salon on Slidefilm 


The complete Fourth Chicago Interna- 
tional Photographic Salon, currently on ex- 
hibit at the Chicago Historical Society, will 
soon be available on _ slidefilm The film 
can be projected continuously or made up 
into a set of 2x2” slides. This innovation 
will make it possible for camera clubs and 
individuals everywhere to own a copy of 
the complete Salon of over 250 photographs. 
Copies of the slidefilm can be ordered from 
The Chicago International Salon Associa- 
tion, c/o Chicago Historical Society, Clark 
Street at North Avenue, Chicago 14, IIL. 
Price will be furnished on request. 


Hoosier Group Organizes 

It is learned that another group of Indi- 
ana photographers has gotten together for 
mutual pleasure and benefit in the field of 
picture-taking. Under the leadership of 
Everett Riggs, president, the Anderson Pho- 
tographic Society already has planned a 
full year of talks, demonstrations, and print 
competitions. The club would appreciate 
other groups corresponding with them. Ad- 
dress your letters to Mary Griffith, secre- 
tary-treasurer, Anderson, Ind. 


Toledo Keeps Members Posted 
on Latest Camera Books 

A decidedly interesting and worth-while 
feature of Toledo Camera Club's bulletin 
“Light Reading,” is a column Known as the 
“Book Nook.” Here is presented regularly 
a fairly detailed review of one recently- 
published volume pertaining to photography 
plus additional and somewhat more con- 
densed notices of further books on photo- 
graphic subjects. The latter writeups are 
submitted by H. W. Sewell, assistant li- 
brarian of the Toledo Public Library, and 
describe volumes which have been added 
to the library’s collection. It is felt that 
similar helpful co-operation would be forth- 
coming from any librarian upon request, 
and it is suggested that club secretaries 
approach their local libraries with this 
thought in mind. While some clubs main- 
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tain their own collections of literature, they 
are the exception rather than the rule; and 
regular presentation of the current status 
of your city or town library’s photographic 
bookshelf will prove genuinely helpful to 
the members of your group. 


Slides Available for Loan 


A group of fifty color slides has been as- 
sembled for loan purposes by members of 
the Kings Camera Club, of Hanford, Calif. 
The club is part of the adult education de- 
partment of Hanford Union High School, 
and by way of informing our readers that 
the Californians are no slouches we'll men- 
tion that five of them got work accepted in 
the Chicago International Slide show, which 
is stiff competition. If you're interested in 
viewing the Kings Club slides, drop a line 
to E. R. Nash, Route 4, Box 122, Hanford, 
California. 


We Hear... 


ye Camera Club of Oakland (Calif.) 
recently was treated to an hour and a 
quarter of outstanding color movies on ski- 
ing, the pictures having been filmed by Dr 
Frank Howard, president of the California 
Ski Association. The Doctor, who is know: 
internationally as an expert ski-rider, hap- 
pens also to be an excellent technician in 
color cinematography, which is an unusual 
and salubrious combination. 

Following the annual banquet of the 
Evergreen Photographic Guild (Tacoma, 
Wash.) members allowed the turkey and 
dressing to settle whilst they toured a local 
film-processing plant. It is reported that 
the Evergreen folks spent an instructive 
evening talking shop with the professional 
and we can’t think of a finer substitute f 
the usual lengthy session of cigar smol 
and speeches. Incidentally, corresponden 
with Evergreen henceforth should go to S« 
retary Virginia Gorrell, 416 S. 32nd St., 
Tacoma 8, Wash. 

The Columbus (O) Color Camera Club 
held a husbands’ and wives’ banquet in Feb- 
ruary at the Southern Hotel. 

Washington (D.C.) Society of Amateu 
Cinematographers manages to corral an out- 
standing film for every meeting. Anothe! 
stunt which keeps this club’s gatherings 
interesting is the showing of one of the 
latest newsreels each time. 

In addition to numbering several top- 
notch workers in black-and-white among 
its members, Springfield (Mass.) Photo- 
graphic Society also is making it interest- 
ing for movie makers and slide specialists 
in the group. The movie fans find the still 
photogs looking over their shoulders during 
the flicker shows, and the club recently set 
up a slide viewer for competition in that 
field. 

That group of gypsies known as the West 
Suburban Camera Club (LaGrange, II.) 
has moved again, this time back to the La 
Grange Library, where the outfit was 
founded. Change your address cards a 
cordingly, if they aren’t too dog-eared by 
now! 

New prexy of the Chicago Photographic 
Society is Vernon G. Leach, whose home 
address is 1545 East 60th St., Chicago. And 
J. H. Rhyne, Jr., president of Charlotte 
(N.C.) Photographic Society, asks that all 
club correspondence be sent to him, at 25 
Kenmore Ave., Charlotte 4. 

Latest to come into view in the proces- 
sion of camera clubs which are doing a 
swell job for the USO is Kalamazoo Camera 
Club. The Michiganders take pictures ol 
service men and women once a week at 
the local USO, film being supplied by War 
Photographer Services in: Detroit and the 
club itself furnishing other materials. There 
can’t be too much of this activity to suit 
us, and letters we've read (sent by parents 
and relatives of the service folk to particl- 
pating clubs) make you realize all the m 
keenly how well spent your time is wl! 
you get into this work. 

One of the country’s most active mov! 
clubs is Los Angeles Cinema Club. This 
gang would like to correspond, and can be 
reached through the president, Harry © 
Parker, 2627 Hyperion Ave., Hollywood 
Calif. Drop ’em a line, you movie shooters 

We'll close this month’s meeting by 4!- 
luding to a neat bit we saw in ‘‘Photo- 
Blab,” bulletin of the Minneapolis Y.M.C.A 
Camera Club. In announcing the birth of 
a fellow member’s son, Editor Jack Wein- 
berg gave the vital statistics and tl 
wrote: ‘“. .. Exposure good... Numb 
two on the roll eo 








Apr 


Lifetime 
Morocct 
Grained 
BUCKR 
Decorat 
REAL 
23-KAR 
GOLD! 


Each 
Volume 
7x10 
Inches! 


tion § 
ertis 
Photo 
t in | 
tificia 
Indoo 
k Li 


mide 


lid 
eers 
emat 

lon 


( or PI 


Thous 
“With 
Photo; 
Photos 
took fi 
Culver 
vet eral 


UNSOI 


QU 











April, 1945 


Popular PHOTOGRAPHY 


79 


Here’s Your Chance of a Lifetime to Own the World’s Most Complete, Up-to-Date 
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Roy Jackson, N. B. C. 
tudios, tells how to take 


tra glamorous pub- 


ty shots such as this 
Dema Byron. 


10 Giant Volumes 
2,600,000 Words! 


These 10 magnificent volumes comprise the most 
comprehensive, most up-to-date, most valuable How- 
to-Do-It Reference Encyclopedia and Self-Instruction 
Course in Photography ever produced! We have 
made only a limited edition of this Encyclopedia, 
using our last remaining supply of the very finest 
beautiful white coated paper — paper no longer being 
made under War Production Board orders and now 
unobtainable at any price! That’s why you must act 
quickly to take advantage of this opportunity. 


Greatest Faculty of Experts 
Ever Assembled! 
Chink of having at your instant command the help 
and advice of over 250 leading authorities such as 
Willard D. Morgan, John F. O'Reilly, Walt Disney, 


Paul Outerbridge, Margaret Bourke-White, Ansel 
Adams, H. R. Rockwell Jr., Gregg Toland, Julien 


Bryan, Dmitri Kessel; scores of technicians and re 
searchers from Eastman Kodak, Ansco, National 
Broadcasting, Leitz, Bell and Howell, Zeiss, 
and Lomb, General Electric! Here is a veritable 
Who’s Who of the photographic world! They have 
made every article easy to understand and they 
represent the last word in authority. 


Jausch 


OVER 250 
OVER 4,000 BIG 7x10” PAGES 


38-Page Master Index Lists over 9,000 Items! 


Covers EVERYTHING Amateurs and Professionals 
Want to Know About Every Branch of 


Picture-Making! 


Units of 
Instruction! 


Famous Experts 


Contributed Over 190 


Portraiture, Candid Camera and Theatre Work, 
Press Pictures, Advertising, Nature and Wild Life, 
Microfilming, Wirephotos, Police and War Photog- 
raphy, Photo Cartoons, ete.! From “A” to “Z” you 
are taught by the highest ranking expert in each field! 


The Most Lavishly Mlustrated 
Work of Its Kind in Existence! 


Over 8,400 pictures! 472 FULL-TONE photo- 
gravure and FULL COLOR photography! Nearly 
1,000 graphic, instructive line drawings! Over 7,000 
delicately etched 150 screen, black and white half- 
tones! Costliest printing obtainable has retained 
every fine detail of the originals! Quality paper that 
is no longer obtainable today for any amount of 
money! Bound in beautiful Emerald Green Morocco- 
Grained BUCKRAM to withstand the hardest kind 
of use! All ornamentation is in GENUINE 23- 
KARAT GOLD that remains brilliant throughout 
the years! A De Luxe Library in every respect! 

Whether Photography is your hobby or your career, 
you need this Encyclopedia. It will show you the 
way to finer results from your work, give you the 
thrills of new achievements. But our present supply 
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Enjoy a Week’s FREE Trial! 


Without risk or obligation to you of 
any kind, we will ship you these 10 
magnificent volumes for a week's en- 
joyment. If this remarkable Encyclo- 
pedia does not live up to every claim 
you make, if for any reason you are not 
delighted, just return it and owe us 


A to Z Arrangement for Quick Reference 

This ENCYCLOPEDIA OF PHOTOGRAPHY is 
complete in every sense of the word. Over 1900 units 
of instruction cover the use of EVERY kind of 
camera, accessory and equipment! Still and Action 
Pictures, Black and White and Color Work, Silent 
and Sound Movies! The latest and best methods of 
lighting, exposure, development, printing, enlarging, 


finishing! Every division of photography 


nothing. But if you decide that these 
volumes are too precious to part with, 
simply remit the amazingly low price 
in easy installments as shown below. 
Mail the_free-trial coupon today! 
National Educational Alliance, Inc., 
37 Weat 47th Street, New York 19, N. Y. 


....-- MAIL FREE-TRIAL COUPON NOW...... 


NATIONAL EDUCATIONAL ALLIANCE, Inc., Dept. 714 
37 West 47th Street, New York 19, N. Y. 
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Optical Engineers S. L. Bellinger (left) and N. F. Barnes adjust photo mechanism 
| which specializes in taking pictures of the invisible in four millionths of a second. 


| 


NEW robot which photographs the 
A invisible, and makes a picture of 

such things as the wave of heat 
rising from a human hand, and which 
would, the makers say, photograph a 
ghost, was announced to the Optical So- 
ciety of America recently. 

The report was made by Norman F. 
Barnes and S. Lawrence Bellinger, elec- 
trical engineers. 

The new thing which makes the photo- 
graphic miracles possible is an electronic 
timing tube. Air itself becomes visible 
if the photo flash is brief enough. 

This tube takes a picture in one mil- 
lionth of a second. It produces the flash 
and at the same time regulates the ex- 
posure time. The picture is taken so fast, 
the report declared, that the light from 
the flashbulbs has time to travel only 
1,000 feet before the picture is over. 

Light’s speed is 186,000 miles per sec- 
ond. Actually the photo is taken in much 
less than that of the 1,000 foot journey 
of the flash. If there were a telephoto 
lens on the apparatus trying to take a pic- 
ture a couple of blocks away, the light 
couldn’t get there quickly enough. 

The pictures of invisible air in motion 
are taken in two ways. If a lot of air is 
photographed, the method is shadow- 
graph. This air will cast an ever-so-faint 
shadow, which the fast camera photo- 
graphs. 

But if the amount is slight, like the 
breath from human nostrils, then a differ- 
ent system must be used. There isn't 
enough shadow. But there is a difference 
in the density and temperature of the 
air coming from the nostrils. 

A method called the Schlieren System 
will make such air changes visible to a 
photographic plate. This method requires 
a special optical system. 

The result is a peculiar-looking blur 
on the photo, a blur which on close ex- 





Gun discharge gases look like this. 
Dark curved line (right) is sound wave 
that is reflected (top) from metal plate. 


amination is seen to be a tangle of the 
differing air currents moving in the nos- 
tril breath. 

The new robot is of military use in 
analyzing the shock and_ turbulence 
around a gun muzzle. It probably will be 
useful in solving problems of airplane 
design and in many other industrial fields 
Meanwhile, the development is_ being 
used for many important war projects 
which cannot be revealed for security 
reasons. Engineers, however, feel it has 
an almost unlimited number of peacetime 
applications where air and gas flow prob- 
lems are encountered. 

The attainment of ultra high-speed 
photography necessitated the invention 
of special electronic devices and a great 
deal of refinement of existing optical tech- 
niques. By enabling more precise analy- 
sis to be made of conditions invisible to 
the naked eye, these developments prom- 
ise to make a major contribution to the 
world of tomorrow.—Phil Glanzer. 
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he © Cut film | ag , 4° Ee i 4 How to Make Good Movies (Kodak).... .$2.00 RADE GREE a OL ES ae 
‘edco Cut film Reel : 2 OMY... - eee eeees -34 | How to Make Good Picture Kod: NEW ANSCO COLOR CUT FILMS 
feng ss a : ae 3 Mak i es (Kodak) : papanae ee 
or Pigg Lng SO —geaeleeaeeaaeeeebhee (Or yaaa” _ Available Immediately—Regular or Indoor 
K —d aapeetene : ag We OS. Dba i wewleuts sane 2.65 Sag Exposure in Photography 5 dents orien! Sabai 1.50 —" . a IM. “93 -S2 —% abhedey dee 93-3 
a BO WP BANS. - 2+ veccecesseosecceese ’ New Tenth Leica Manual Edition 3.60 Developing Kits for Above 
Kodak Pr« jection ys. fh eee . a ee ee ee os a j 
Bolex Retouching Chemical Kits. Dimitri’s Flight to Everywhere............... - ee ee este 93°30 sis Sercany*sss $333 
roe Tank Thermometer eth case G.E. Exposure Meter Manual...... = inate iasiecserteaei 
Lely er ang Rag a — Looten’s on Photographic Enlarging vatscsccs Gm 8 & 16 MM AVAILABLE MOVIE FILMS 
Kodak Enlarger Covers sae ee ee Photo Oil Coloring for Fun & Profit seveees 2.00 | CINE ie ge A oe films for all 16mm —_., 7s 
Plano Darkroom Safelicht...........c.ces oes ax How to Color Photographs with Oil 2.50} ne P e tee Wie & Vv "9 2. 
Fink Roslieve Stier Walters 2 pepe 1: aa sp gr t s , eee ine ix 8 mm Film P: a Weston | Rr 
tg ~~ Al egepeaeeeennenene pee | a rrr | Fie -- hehe ee 
\ nk Roslfeve Dandat Bponres Mees ‘‘hoto Process’ $12.00: ‘““TARAWA 1.09 | Kin O Lux 16mm Gold Se M100 Be. . secs cues 6.40 
small 35¢ +6 double size 60c | Art of Retouching and Improving Neg 2.59 
— ~ — Mortensen ‘‘Outdoor Portraiture’’...... : 2.7 35mm FILMS AVAILABLE 
ae z-Els Enlar ing Paper Boards. pbc 5 35 mm Bulk Films 
,- 000 ox5.....96¢ 4x5......$1.00 Mortensen ‘‘New Projection Control’’ 2.75 Kodak Plus X_ Super XX Panatomic X 
7 $i. 33 8x10......$1.92 Scacheri “‘Fun in Photography” : 4.00 te pate ‘ t lg FEE ae 100 ft... .$7.42 
“Table Top Photography’’.. 2.95 | 2714 ft. .. .$1.92 a 6.95 
Darkroom Aprons. Rubberized. Full shake le “ ¢2—2714 
5 whens Rae! OR. Sieh $195 Mortensen ‘‘Pictorial Lighting’’ 2.00 DUPE SORTA Mee co cc cece cc cicsncce oe ces 2.25 
MARSHALL'S OIL COLORS “Photographic Facts & Formulas’’ 3.00 prossneees & PHOTOFLASH 
DeLuxe ; . $4. Student Set... $1.79 “‘Tlow to Build a Modern Dark Room’’ 2.00 EQUIPMENT 
Academy ... a5 Sampler : 98 Press Vhotog., w/ Miniature Camera 2.00 K - ie P " : 
(EEE il Sg = ISA ge eS 75 <odak Extension Flash MEMES cacisBessvecueees $14.80 
GEM SLIDE FILE BOXES 5 Bs ss 8S BO ee eee 10.63 
Holds (850) Mounts .. $5.95 Mortensen Command to Look ; 2.00 | King Sol Focusing Midget Reflector Aimy. 6 7. an 
r. Holds (150) Mounts ; 1.35 “Dictionary of Photography,’”’ Walls 3.50 | 12” Metal United Clamp on Reflector.......... 4.75 
Focal Exposure Chart............ .75 | Two Section Ball Top Stands Prrrrrrierr rite 3.15 
ALL METAL cur FILM & PLATE , : . : a 9” Metal Clamp on Reflector. .........ccssee00 2.95 
How to Convert Your Came t 
ANGERS C . “} amera to Som. . 75 | G.E. & Wabash #1 Photofloods per case (60).. 7.23 
N 2 , c , 
} 2%x3%, yxene , oxi2 New Universal Photo Almanac, 1945 issue...... 1.501 G.E. & Wabash #2 Photofloods per case (24).. 5.80 
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Exposure for 
Movies 
(Continued from page 73) 


one frame at a time. The claw is then 
disengaged and elevated to engage a new 
film perforation, and so on. 

It is during the cycle in the pull-down 
movement when the film is at rest in the 
gate that the picture is made. In order to 
prevent the film image from being blurred 
during the pull-down movement, a re- 
volving opaque shutter blade is intro- 
duced between the camera lens and the 
film. This opaque blade is usually about 
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accurate on cameras which have been 
used for many years. Such cameras 
should be checked by a camera repair 
shop from time to time, particularly if 
color film is employed. 

Now let us add this knowledge of shut- 
ter speeds and lens diaphragms and f- 
numbers to our previous data on light 
intensities and film speeds. 

It can now be seen that average out- 
door lighting conditions may vary from 
one to eight times. Film speeds vary from 
one to eight times, lens diaphragms hav« 
considerable range from one to sixty-four 
times, and shutter speeds are constant for 
a given camera operated at a given speed. 





TABLE OF DIAPHRAGM MARKINGS* 


GTN 55d. c eet co £2 #2.8 #4 5.6 #8 fi | #16 "22"" (322** 
Squar f-values...... 4 7.84 16 31.36 64 121 256 454 1024 
FUN. 2h GROME... otis ex's ~e g 16 64 128 256 512 1024 
Geometric values........ | 1/2 1/4 1/8 lL, 160 1/32 1/64 1/128 1/256 
area of a circular aperture is proportional to tl square of the radius, if we reduce +} 
one-half, we alter the area by a factor of four. It we reduce the diameter by the factor of 
ot of two, or make it about seven-tenths the size we Juce the area, and consequently the 
yht transmission, to one-half the former amount. This, in fact, is the exact ratio of the diameters used 


es a result eax 


** Standard l-inch lens diaphragm scale 


succeeding stop transmits in most cases exactly 


s stop at f 16 Telephoto le 


half that of the next 


nses usually are cal 


arger stop. 


brated to f 22, 





180 degrees, or one-half of a full circle.* 

This blade is timed with the pull-down 
claw so that the opaque area covers the 
film aperture while the film is being ad- 
vanced. This cuts off the light coming 
through the lens and prevents it from 
causing a blurred image while the film is 
moving. This cycle of alternately cover- 
ing and uncovering the film aperture, 
while the film is alternately advancing 
and standing still, constitutes the funda- 
mental mechanics of making a motion 
picture. (See “Phantom View,” page 73.) 

When pictures are made at 16 frames 
a second, it might be assumed that each 
picture is exposed 1/16 second; however, 
since the shutter covers the film for about 
one-half the exposure cycle, one-half of 
1/16, or 1/32, second is used for pull-down 
time and 1/32 for exposure time. Some 
camera shutters vary in the number of 
degrees opening (depending upon model 
of camera) so the actual exposure time 
from 1/32 to 1/35. When pic- 
made at 32 frames a second, 
the exposure time is approximately 1/70 
and when made at 64 frames a 
second the exposure time for each frame 
is about 1/140 second. 


may vary 
tures are 


second, 


You will note that in all cases the diffe: 


ences are geometric: 1-2-4-8, or 1, 14, 14, 
ly. etc. 
Thus, if we have a film of a given 


speed that requires a basic exposure of, 
let us say, f 8 in bright sunlight, it is 
easy to determine the proper lens set- 
tings for other light conditions. For ex- 
ample, if the light is hazy sunlight, it is 
one-half the intensity of bright sunlight 
In order to expose the film correctly, th 
same intensity of light must reach the 
film in hazy sunlight that reaches it in 
bright sunlight. 

This is accomplished by opening the 
lens diaphragm from f 8 to f 5.6. In light 
such as cloudy bright, the lighting in- 
tensity is one-quarter of bright sunlight. 
Therefore, four times as much of this 
weaker light must be permitted to reach 
the film; f 5.6 transmits twice as much 
light as f 8, and f 4 transmits twice 
as much as f 5.6 or four times as much as 
f 8. Therefore a setting of f 4 would | 
required. With this arrangement it is 
quite easy to adjust the diaphragm so 
that, regardless of the actual intensity of 
the light, only one uniform intensity 
reaches the photographic film. 








Now note the table which shows the 
shutter speeds of some popularly used Bright Hazy Cloudy Cloudy 
motion-picture cameras. _— aug — sg 
Note: Camera speeds may not remain ie diets sli im 
Ciehtente Maida ea siti ilies The amount or intensity of light falling 
ter that can be altered during the oper: vr of the On the film will be equal:in all four cases. 
camera. This usually used for making fades Tf the intensity of light is judged to be 
and dissolve Normally it is used w ide open at . F a : . 
oan dor halfway between any of the indicated 
Shutter Speeds on Kodak 16mm and 8mm Cameras 
Camera Shutter Exposure Time in Seconds 
Cameras Models Opening Frames per second 
16 24 32 64 
Ciné-t B-BB-K-M 167.5° | /34 5 1/68 1/136 
Ciné-Kodak A E 165° 1/35 1/52 1/70 1/14 
Magazine Ciné-Kodak 165° 1/35 1/52 1/70 1/14 
Ciné-k k Special 165° 1/35 1/52 Vf7O...... 1 
Ciné-k k Eights 20-25-60 180° 1/32 1/48 . . 1/764 1/12 
Ciné-t Eight 90 > 1/35 1/52 1/70 | /140 
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LENSES’ PRISM 





TANK 
PERISCOPE 


Complete Set Mcunted Components 





Rugged, strong, originally constructed for 
U. 8S. Tank Corps. Consists of 2 fine 
Periscope Mirrors mounted in metal and 
plastic. Only plywood body frame is re- 
quired to finish this exceptional Periscope. 
First surface mirror is well protected by 
glass windows. Set weighs 2% lbs. Over- 
all length of mount 6%”, width 2%”. 
Would normally retail at $40 to $50. 





Stock £700-P..$3.00 Complete Set Postpaid 












All Items Finely Ground and Polished 
but Edges Slightly Chipped or Other 
Slight Imperfections Which We Guar- 
antee Will Not Interfere with Their 
Use. Come Neatly Packed and 
Marked. 


YOU CAN EASILY MAKE 


Telescopes, Magnifiers, Photographic 
Gadgets and Hundreds of Experiments 
with these Low Cost Lenses. 


To translate millimeter measurements; 
25.4 mm. equals one inch. 

8 MM. MOVIE PROJECTING LENS SET—Stoc k 
+4011-P . . . $1.20 Postpaid Consist : 2 


Achromatic Lenses, diameter 18 mm. and a focal 
length when combined of one inch 


Scoop! CONDENSING LENS SET for 35 mm. 





patepeecsip IN LENS SETS eee OBJECTIVE LENS SET — Stock Projectors or Enlargers. Crown optical glass 
093-P ... $2.00 Postpaid. 2 Cemented Achro aplentic, diameter 52 mm. F.L. 88 mm. Set com- 
Set -P—'‘Our Advertising Special’—1t5 Lenses ie Lenses (color corrected) which may be com prises 2 lenses 
1 for $f. ‘eo Postpaid, plus 10-page idea booklet bined to make a microscope objective lens with a Stock +4019-P cats $2.00 Postpaid 
opvil UI CLOSE-UP 8 TS iain focal length of ™% inch Use these to make a 
ee ee ae treinn ney microscope for micro-photographs 35 MM. FILM ENLARGING LENS SET 
fern e a acca one oie Stock #6057-P ...e.+.. $1.50 Postpaid 
ca y ony” ; Kod ah 7 sna — COMPLETE SET OF LENSES AND THE PRISMS Consists of 2 Achromatic Lenses to og ita cael 
; CH \BLI KI FLEX \ [EM F INDER piss 3 mm TO MAKE A MONOCULAR (TELESCOPE) of about F.8 These make a good substitute until 
t tereost viewer, ground glass and These are from the Navy’s 7 Power Binocular Saas Enlarging Lenses again become avail 
: ging f aids, TELESCOPES, low power — With 2” diameter objective lens able. 
com far mane Glhat tina Stock #4100-P....Monocular Set—$5.00 Postpaid " — 
} any other uses $5 — GIANT SIZE ROOF (AMICI) PRISMS 
1 Set #5-P—“The Gadgeteer’s Delight’ -35 Lenses PERFECT MOUNTED ACHROMATIC LENSES 154 inches wide, 25% inches long. Weight % 
$5.00 Postpaid, plus 10-page idea booklet c ounces. Very limited quantity. 
1 >| pag WITH THREADED MOUNT | : - 
3 Stock #3012-P licavesseseees-$7.50 Postpaid 
e { tins all the lenses in Set #1—plus twenty Stock #6090-P .....$2.00 Postpaid 
? ( rs of ir re expensive lenses. Lens has diameter of 13 % inches; focal length 5% 
> ‘ : o inches Excellent Telescope objective or combine 
e Set #10-P — “The Experimenter’s Dream 60 two of these to make a 3 inch focal length pro- 
x and New 450-Page Booklet “F un with jecting lens for a 35 mm. Slide Projector 
(ipped Edge Lenses.” $10.00 Postpaid. 90-45-45 degree prisms of huge size—5%” 
’ 1ins all the lenses in the above set plus long, 2%” wide, finely ground and polished 
I thers that make this a ‘sensational Used to build a Periscope . . . excellent also 
- ’ The variet of lenses in this set will WAR SURPLUS ACHROMATIC LENSES for experiments, classroom demonstrations 
le you t conduct countless experi Dia at high schools, colleges, camera clubs, as- 
build a reat varie of equi en ron c 3 some of « * ingenious cus- 
“ ¥ VOPICCy OF uipment Stock No, in mms in mms Comments Price tronomy club os f our imgeniou : 
7 ‘ i tomers have used these Prisms to make cam- 
NEW 50 PAGE IDEA BOOK “FUN WITH 6016-P 12 80 Uncemented era stereo sitechabsuis photometer cube 
CHIPPED EDGE LENSES” 6017-P 12 80 Cemented S80 range finder, ete. Normally, these Prisms 
6018-P 15 41 Uncemented te ; * pry ore 
! wide variety of projects and fully 6019-P lS 1] Cemented would retail from $24 to $30 each. 
the fascinating uses of all Lenses in 6020-P 18 49 Uncemented 50c 
ted above . . . only $1.00 Postpaid. 6021 .P 18 49 } seater Stock #3004-P . . . SILVERED TANK 
g — ; 6022-P 25 95 Uncemented PRISM—Price $2.00 each Postpaid. Iilus- 
PORRO ABBE PRISMS— 6023-P 25 95 Cemented trated Booklet on Prisms included FREE 
: ock #3006-P ..25¢ ea. Postpaid 6074-P 37 130 Uncemented Stock #3005-P ... PLAIN TANK PRISM— 
e y)mm. x 17 mm... . Worth 20 to 40 6094-P 16 75 Cemented $1.00 Price $2.00 each Postpaid. This one is ex- 
d ibove quotation FREE Cement and Directions included with all unce- cellent for projecting all the colors of the 
oS mented sets spectrum. Illustrated Booklet on Prisms in- 
e REDUCING LENS SET USES:—Use these Lenses for making Projecting Lenses, cluded FREE 
Stock #1004-P Re ...$1.20 Postpaid Low Power Microscope Objectives, corrected Magnifiers, 
Lenses, 1%” and 2” in diametey substitute enlarging Lenses, Eye-Piece Lenses, Macro- FOUR TANK PRISMS—Special $7.00 Post- 
ike objects look smaller than they photography, g rad gets, optical instruments, etc., etc. paid . This is the most sensational bar- 
are gain we have ever been able to offer. 

















ORDER BY SET OR STOCK NO. e SATISFACTION GUARANTEED 


EDMUND SALVAGE COMPANY 


27 W. CLINTON AVENUE DEPT. 1, P. 0. AUDUBON, NEW JERSEY 





84 


























hat you 
imply tell us W i 
sae aha much you wns 
. wom if the price 'S right, 
' 
it’s a deal. . 
that to turn Y 
into READY ¢ 
too, to turn the c 
bonds. al 
Liberal allowances ~_ _ 
erchandise taken! cao 
DON'T DELAY, SELL or T 


TODAY. 










i f your 
extra thrill out © 
Colores PROJECT =. en 
at m LIFE-SIZE. We wi m a 

- black and white neg 


oe i into slides for 
i any size) ! 4 
peace LIFE-SIZE PICTURE 


PROJECTOR SLIDES from 


NEGATIVES. . 
Unmounted. - _, each 20c 
“ — _, each 25¢ 

m ; 


In Glass moun 











> 
me 1 ae 
("One of America’s Great Camera Stores” _| 


12-14 WARREN ST. BA. 7-1230 N.Y.C. 7 





| 
TT 


Popular PHOTOGRAPHY 


light conditions, the diaphragm pointer 
can be set halfway between any of the 
regular calibrated markings. 


Exposure for Black-and-White 

Film manufacturers provide informa- 
tion on each type of film relative to the 
| basic exposure required under different 
| lighting conditions. For example, the 
basic exposure for Super-X Panchromatic 
film, both 16 mm and 8 mn, is f 16 in 
bright sunlight. From this information it 
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light than an average or dark-colored sub- 
ject. Such subjects can be given about 
one-half stop less exposure than an aver- 
age subiect. Subjects which are composed 
generally of dark colors (which reflect 
less light than an average subject) re- 
quire about one-half stop more exposure 
than an average subject. See illustration 
marked “Subjects,” page 72. 

Exposure guides and tables for Koda- 
chrome film are based on the use of front 
lighting. When the sun is at an angle of 














Exposure Guide Table for Kodachrome 16mm and 8mm Film* 
a : Bright Sunlight Hazy Sunlight Cloudy Bright | Cloudy Dull 
Light Subject ... fS-flit..... #5.6-#87... 4445.67... 2. 42.8444 
Average Subject . ee SE (ere 
Dark Subject .#5.6-#8%. 2... F4-#5.64. #2.8-#44..... .#2-#2.8+ 
* 16 fr ; per second, frontlighting. For sidelighting, use o Stor jer. For backlighting, use tw 


t Set pointer halfway between the calibrated f-markings. 


| is possible to compute an exposure table 
| for this film. The basic exposure for Ciné- 


Kodak Eight Panchromatic Film under 


| the same conditions is f 8; for Super-XX 


it is f (Exposure Guide Table, pg. 73). 


Exposure of Kodachrome Film 

Kodachrome film, daylight type, for 
both 16 mm and 8 mm cameras, has about 
the same speed as Ciné-Kodak Eight Pan- 
chromatic film. Since Kodachrome film 
does not have the great exposure latitude 
of black-and-white, and since differences 
in camera exposures cannot be compen- 
sated for in processing Kodachrome, it is 
necessary to judge the exposure for Ko- 
dachrome more accurately than for black- 
and-white film. Therefore, more atten- 
tion must be given to the factors affecting 
exposure, such as the reflecting character- 
istics of the subject and the angle and 
intensity of light illuminating it. 

All exposure recommendations (tables 
and guides) are based on average sub- 
jects. An average subject is one that con- 
tains some light, some dark, and some 
medium colors. A subject which is gen- 
erally light in color, such as a snow scene, 
light yellow flowers, or any subject con- 


taining pastel colors, will reflect more 


70 to 100 degrees to the subject (side 
lighting), one stop more exposure is re- 
quired. When the sun is behind the sub- 
ject (120 to 180 degrees to the camera), 
about two stops more exposure is re- 
quired. 

When motion pictures are made on 
Kodachrome with side- or backlighting, it 
is advisable to use a reflector. A projec- 
tion screen or piece of plywood painted 
white or sprayed with aluminum paint 
can be used satisfactorily. 

In estimating the correct exposure for 
Kodachrome, the basic exposure should 
be determined from the sky chart and 
then the necessary adjustments can be 
made for light and dark colors and for 
side- and backlighting. The “Exposure 
Guide Table for Kodachrome” on this 
page can be followed in the exposure of 
Kodachrome film. 


Exposure Guides and Meters 


In addition to the simple exposure ta- 
bles such as those given here, which are 
supplied with each roll of film, there are 
other aids to estimating exposure. The 
Ciné-Kodak Outdoor Exposure Guide and 
the Universal Guide (both illustrated on 
these pages) are extremely popular and 





| = - ——enereneennenetna mean sateen 





back-of-the-lines jungle post. 


the world. 


| ‘UNITED STATES OF AMERICA 





SS 


Photo by Bell & Howell 


HILATELISTS are 
Pro obtaining the 

new U. S. govern- 
ment postage stamp is- 
sued to commemorate 
the 50th anniversary of 
motion pictures. The new 
issue depicts a scene in 
which America’s sons 
and daughters on foreign 
combat duty attend a 





movie show put on for 
their enteriainment in a 


| Significance of this motif is appreciated 
| keenly by battle-weary soldiers and sailors who have had motion picture 
programs—complete with sound—brought to them in every corner of 
| 
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THE ST 


a 


ORY OF AERIAL PHOTOGRAPHY 


Fairchild Aerial Camera equipment is 
iade ready for the flight over Tokyo, 


B-29 HEADQUARTERS, Saipan, The Mariannas, in a 
delayed dispatch dated Nov. 16 (that has just been 
released ), reports that it may now be disclosed that the 
first B-29 to fly over Tokyo and Yokohama on photo 
reconnaissance was the TOKYO ROSE. Three flights 
were made on Nov. Ist, Sth and 7th. Unreleased military 
pictures of great value were snapped as the fortress 
leisurely toured the camera target areas. On the last visit 
the plane’s cameras clicked steadily for two hours and 
forty minutes. For this achievement, the commander 
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received the Distinguished Flying Cross. Crew members 
were awarded Air Medals. 

TOKYO ROSE was equipped with Fairchild Aerial 
Cameras. 

Advanced design, accurate shutter speeds and high- 
precision workmanship rank Fairchild Aerial Cameras 
with the world’s finest professional cameras — cameras 
that every amateur dreams of one day owning. New Y ork 
Office: 475 - 10th Avenue, New York 18. Plant: 88-06 
Van Wyck Boulevard, Jamaica 1, N. Y. 


AERIAL 
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IS THE STORY OF FAIRCHILD CAMERAS 


jiu. CAMERA 


AND INSTRUMENT CORPORATION 


CAMERAS 


S. Army Air Porces Photos 


vA 
B- 
20th Air Force hit the Okayama Air- 
craft Plant, Formosa. After two raids 
Fairchild Cameras reveal that only 6 of 
the plant's 80 buildings remained intact. 


29 Superfortresses of the U. S. Army 
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give excellent results under all average 
picture-making conditions. These are the 


| dial types of exposure guide and incor- 


porate .all essential information given in 
the “Exposure Guide Table” for black- 


and-white and for Kodachrome. 


In the past few years exposure meters, 
particularly the photoelectric type of 
meter, have become popular. However, 


' in using them one should remember that 


| posure guides and tables. 


they are sensitive instruments which 
often need adjustment. 

In outdoor photography, the meter is 
probably most valuable for lighting con- 
ditions not specifically covered by ex- 
Indoors, the 


| meter is particularly helpful because with 
| artifically lighted scenes the lighting ar- 
| rangement is usually complex and the in- 
| tensity of light difficult to estimate. 


The utility of the meter in determining 


| exposure, however, depends on its cor- 


rect calibration and proper use. The 
meter settings published for films apply 
only when the meter is correctly cali- 


| brated and properly used. 


| Kodachrome, 


Since black-and-white films have a 
wide exposure latitude, they will permit 
considerable departure from the theoret- 
ically correct exposure value. Color films 
such as Kodachrome, on the other hand, 
have less exposure latitude than black- 
and-white and demand an exact exposure. 
Therefore, a meter which has been used 
satisfactorily for black-and-white photog- 
raphy may not give accurate results with 
color films. If exposure difficulty is ex- 
perienced with color film when a meter 
is employed, the meter should be cali- 
brated to the camera and film used. 

To calibrate a meter to a motion-pic- 
ture camera and film, five test exposures 


CINE-KODAK OUTDOOR GUIDE 


For Cine-Kodaks at Normal Speed (16 frames a secqgd). 
and other cameras if their shutter speed is ‘sc second 
Ln a 


eS 


» 16 mm. SUPER-X 





ne 6 
LENS OPENINGS—F/NUMBERS 


Outdoor Guide aids Kodachrome exposures. 
should be made. For black-and-white 
films, these exposures should be made at 
full stop variations, using the diaphragm 
opening which is estimated to be correct 
as the middle exposure and making the 
others at one and two stops more and one 
and two stops less. In calibrating for 
the exposures should be 
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made in the same manner, but half-stor 
variations should be used. The exposure 
found satisfactory will usually lie in this 
range. 

After the film has been processed, the 
correct exposure can be determined read- 
ily on projection. It is important in pro- 
jecting the picture to use the recom- 


> Waly SUN 
4 ClOvOy BRICKT ao —~ 


Bact 


CLGdo¥ Dui, -— 


CLOUDY DARK p 


| CINE KODAK TE MM. ) 
SUPER-X FILM 








Universal Guide also is of dial type. 


Cc 
mended screen size, lamp wattage, and fs 
other projection conditions; for example, a 
false idea of exposure can be obtained by C 
projecting too small or too large a pic- 
ture on the screen. bor 

Although direct readings on the sub- Fie 
ject with the meter have been mentioned, dev 
other materials representing the subject Fie 
can be used. ave 

Readings can be made from a gray card mis 


or the back of the hand, for example; but I 


the same medium must be used in later aer 
picture taking. tac 

The calibration must be in terms of the era 
intended use of the meter and type of filn 
subject matter. Moreover, a meter cali- anc 
brated in summer may read incorrectly cid 


under frigid or other extreme conditions. T 
Meter calibration should be checked by Fir: 
photographic tests about twice a year or an 
oftener if there is any indication that the to 


results are not consistently good. Even a the 
correctly calibrated meter can give incor- pos 
rect results if improperly used with back- can 
or sidelighting or with telephoto lenses trig 
Determining exposure accurately should and 
now be fairly simple. All one needs to A 
remember is the basic exposure for any can 
given film in bright sunlight—sun back of rais 
camera—16 frames per second. With this win 
basic information, it is possible to make era 
the necessary exposure adjustments for pun 
other lighting conditions and for dif- sert 
ferent types of subjects. alte 
The subject of determining exposure in- ing 
doors with artificial light is a separate the 
story. This will be discussed later in an- whe 
other article —p — 
trip 
W 
MASKING TAPE FOR LABELS pees 
Much experimenting leads me to the de- or § 
cision that the best labels for darkroom ire 
bottles are made from printers’ masking on 
tape. It will stick even when immersed W 
for several weeks in temperature control film 
tanks. Notations can be put on easily el 
with pencil, ink, or crayon, and the labels ng 
can readily be stripped from the bottles part 
when desired. Purchased in one-inch In ¢ 
width, it also can be used to seal film “ii 
cans, bottles, or any other container you 1: 
may want to make dust-tight and air- OV 


tight—Milo Jones, Jacksonville, Fla. 
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(radget Saves Film in 
Bomb-Spotting Camera 





Photo by AAF Training Command 


Capt. M. A. Boss cuts bomb-spotting 
film use 80° with device he invented. 


#8 of the Bombardier Photo Section 
of the AAF Training Command 
bombardier school at Deming Army Air 
Field (New Mexico) has come a simple 
device that will cut Deming Army Air 
Field’s use of bomb-spotting film from an 
average of 26 feet to five feet used per 
mission. 

Invented by Capt. Morton A. Boss, 
aerial photo officer, the gadget is an at- 
tachment to the A-4 Bomb-Spotting cam- 
era. After a long period of studying the 
films exposed by cadet photographers 
and noting the waste involved, he de- 
cided something could be done about it. 

The principle of the gadget is simple. 
First, the winding handle is removed and 
a new one substituted which is attached 
to the shaft of the main spring. When 
the handle is pushed back to the starting 
position the spring is wound and the 
camera is ready to operate. When the 
trigger is pressed the spring is released 
and the camera begins to take pictures. 

A steel plate fashioned on the side of the 
camera is placed in the position of a 
raised ring, and within this ring the 
winding handle revolves when the cam- 
era is working. The ring has_ holes 
punched through it, and pegs may be in- 
serted in them at various distances which 
alter the starting point. Thus, the wind- 
ing handle begins its circular trip when 
the camera begins to operate, and it stops 
when it reaches the position of the trig- 
ger. An attachment at this point then 
trips the trigger, stopping the camera. 

Why does it save film? Because it al- 
ows the camera to operate only long 
enough to expose four, eight, 12, 16, 24 
or 30 frames, depending upon how many 

re required—adjusting the starting point 

n the circular ring takes care of that. 

What does it save? Four-fifths of the 

ilm used in spotting bomb hits; person- 

el engaged in scoring the hits by read- 

ng the film; excess wear on the camera 
arts, and storage space in the Photo Lab. 
In addition, it prevents the possibility of 
mera “jams” from excess winding, be- 
iuse with the new device it is impossible 
wind the camera too tight.— 
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PARADOX 





“ 
4) 
£. A land of breath-taking beauty is one of America’s fastest growing | 
“A, tradecenters!... It’s true; the war has wrought an almost unbelievable 
change in Hawaii, and particularly in Honolulu. Manufacturers who once thought of 
our Pacific Paradise as but a tourist’s delight can no longer ignore the present and 
post-war possibilities of this area! Retail sales in our community of a half million 
persons were a third of a billion dollars in 1943, increased 20% in 1944. ... Nearly 
every product used in the mainland United States has a market in Hawaii, U.S.A. Give 
your line a bright future in the Pacific by contacting R. A. Howe & Co.... We area 
long-established firm representing many leading products. Our personnel, ware- 
housing facilities and showrooms are adequate. Let us tell you more about Hawaii and 
plans for distribution in the Central Pacific, China, the Philippines and East Indies. 


Set 

;.* 

R.A.HOWE & co. 
re 
Oy ee 


é 
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If it isn’t a CROTON 


it isn’t the famous 


UAMATIC 


Self-Winding Waterproof Watch 


Wrist action winds it 
and keeps it runming. 
Waterproof, shock 
resistant, luminous 
dial 17 jewels, etc. 


Only $45, 


CROTON 
AQUAMEDICO 


Sturdy, rugged, depend 
able. Waterproof, shock 
resistant, luminous dial 
etc. 9 1ewels, $24.95; 17 
ewels $35.50 

Bookles “H’° on request Croton 


Watch Co. Inc. 48 W. 48th St, 
New York 19 N.Y 


FOR ALA TIME SINCE 1878 
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IDENTIFYING FILM IN CAMERA 


These days, when you usually have to 
buy the kind of film your camera store 
has rather than the kind you want, it is 
difficult to keep a record of just what 
kind of film you have in your camera. 
Owners of cameras with rangefinder clips 
on them can simplify this situation by 
tearing off the tab at the end of the film 
container and inserting it in the slot. 
The illustration shows Kodachrome A in 
a Leica and Super-XX in a Duo 6-20. 
—Arthur L. Schoeni, Washington, D. C. 


RETOUCHING 


Here is a way to keep finger marks off 
your negatives while you are retouching 
them. Cut a hole—smaller than the size 
of the area you wish to retouch—in a pa- 
per envelope, and place the negative inside 
the envelope while you work on it with 
your etching knife, brush or pencil. Be 
sure to use an envelope larger than the 
negative so that the film can be moved 
about to bring different parts opposite the 
hole for retouching—Sam Elston, New 
Orleans, La. 


CUTTING PAPER UNDER SAFELIGHT 


It is economical to buy enlarging paper 
in large sizes ... and it is easy to cut 
it to exact sizes under a safelight with 
the aid of a draftsman’s triangle—as 
shown. Slide one leg of the triangle 
along the top of the trimming board to 
the width desired. Secure it. The other 
leg of the triangle forms a guide that is 
parallel with the cutting knife. Pan film 
can be cut in the same manner—in total 
darkness, of course.—Ralph Endsley, 
Grand Rapids, Mich. 


TOOTHBRUSH SERVES AS SPATULA 


An old discarded toothbrush can be 
turned into a handy darkroom tool. It 
can easily be remade into a spatula for 
measuring out small amounts of photo- 
graphic chemicals—as seen in the accom- 
panying illustration. The bristles can be 
removed with a razor blade or other 
sharp instrument, and the end of the 
toothbrush flattened with a coarse file. 
The rough edges can be removed with 
fine sandpaper or emery cloth.—William 
Swallow, Brooklyn, N. Y: 


BINDING DATA SHEETS 


Collections of data sheets and pamphlets 
are more easily kept if they are bound 
in ring binders. Booklets like the Kodak 
Data books can be punched to fit the 
rings—as shown. Single sheets are best 
held in place by gluing strips of heavy 
gummed paper to both the front and 
back along the binding edge. The strips 
are allowed to extend about 34-inch and 
are glued together. Then the protruding 
strip is punched so it will fit the rings. 
—C. Ed. Bindt, Honolulu, T. H. 
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T/S R. F. Melville, Rochester, N. Y., 


fits K-21 camera into Corsair fuselage. 


Something New In 


Aerial Photography 


By Sgt. ROBERT W. HARVEY 
Official Marine Corps Photo 


OMETHING new in the way of aerial 

photography—a K-21 aerial camera 
mounted in the belly of a Corsair—is 
furnishing a Marine fighter squadron in 
the Pacific with up-to-the-minute target 
information for its daily bombing raids 
on Jap-held island atolls. 

Because its missions are so frequent, 
the outfit found that regular photo chan- 
nels could not keep them up to date on 
damage done, or targets still to be taken 
care of. They decided to devise a way to 
take their own shots. Now they can 
study pictorial records of what they ac- 
complished on an attack within an hour 
after landing. 

The mounting and rigging of the cam- 
era was carried out under supervision of 
Captain Hasell M. Boddy, of Henrietta, 
Tex., the unit’s engineering officer, and 
the squadron photographer, T/S Robert 
F. Melville of Rochester, N.Y., a former 
Eastman Kodak technician. 

The camera is set up inside the fuselage 
halfway between wing and tail. A re- 
movable panel in the belly seals the 
opening and at the same time provides 
ready access for loading and unloading. 

The camera lens is fixed directly over 
a sliding door in the center of this panel, 
with the door rigged so that the pilot can 
draw it back and secure it in an open 
position when ready to make his photo 
run. The shutter is tripped electrically 
rom the cockpit. A micro-switch keeps 
the shutter from opening if the sliding 
loor has not been withdrawn from in 
ront of the lens. 

As soon as the plane is on the ground, 
the film is rushed to the darkroom and 
processed. Often the pilots can study 

hotos of a morning mission’s work be- 

re taking off for a second strike in the 

{ternoon. The system has won the 

quadron credit for some of the best 
eerial photo work in the Pacific area.—f 
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WATCH THIS SPACE 
FOR PRIORITY-FREE MERCHANDISE! 


NEW 


Speedy Titler Set (3 dimensional)...... $ 5.95 12” reflector, #2 bulb with stand... 
Mitten Movie Titler Set. ‘ 5.85 Essenkay Bantam Color Adapters 12( 
BB Illuminated Viewers (slide and strip). 13.25 Eastman #1 Holders 8x10 

Sun Ray Lite Stand 7% feet , 6.25 Hunter Midget Reflector 

Midget Bulb Adapter oo . King Sol Midget Bulb focus reflector... . 
5x7 Wooden Contact l’rinter. . 19.50 Abbey 3X Press Flashgun 


(ALL PRICES TAX INCLUDED—LIMITED QUANTITIES) 
USED 


Auto Graflex 4x5, R.B., Century 5x7 Triple Ext., 2 lenses, 
plete Carl Zeiss Protar i% holders, case ....... roe wre 
Graflex D 4x5, R.B., 14.5 K.A. . Spencer Medical Microscope, complete 
Foth-flex f3.5 . — Korona 4x5 View f6.3 K.A. in Dioma 
Grafiex cut film holders, 5x7 Hensoldt Dialyt Knizzo, 12x50, case 


(ALL PRICES. AT OR BELOW O.P.A. CEILINGS) 
10 Day Trial—30 Day Guarantee—Liberal Trade-Ins 


TRADE NOW AT HIGHEST PRICES 


SPECIAL TRADE-IN VALUES—In order to maintain our stock and to keep cameras in 
circulation we are offering better allowances NOW. 
SPECIAL ATTENTION—Priority Holders 
Immediate delivery on AA-1; excellent delivery on AA-2, etc. 


Leitz Flash Gun VII Duofoto dryer, 16x21, $49.50; 23x25..... 
Golde Bantam Super Spot 7 J King Sol Gun, $29.15; Extension 20 foot. 
Kodak Medalist f3.5, case : Kalart Master Automatic Gun see pane 
Victor Sound Animatophone 40-B St . Kalart E-1 Deluxe Range Finder (for 
G.kE. Meter & Case - . 6: Anniv. Graphic) 
Cine Kodak Magazine ifimm. fl ’ Kalart Focuspot A&C, $15.10; 
Golde Numatic 300 w., $49.50; Filmatic. A Eastman Commercial Tripod, C. 
Dejur Critic, case, $21.93; Model 5A Korona View 5x7..... ; ; 
llex Acme Synchro Shutter #3, complete sell & Howell Filmo Sound V.... 
Sun Ray Camera Stand #12 . 40. Sound Kodascope, FS-10-N 
Sun Ray Spotlight #17 with tripod Kodaslide I, $18.50: II... 
Leitz Fuldy (sliding focus copy attach.). Solar 4x5, $67.37; 5x7. : 
S.V.E. Slide Proj. and case K.D., 150 Grover View &x10, $96.50; 4x* 
watt, $45.00: AAA. 300 watt, $65.00; Cine Kodak E 16 mm. f3.5, $42.00; 11.9. 
RK, 100 watt, $33.75; DD, 150 watt.. Sun Ray Arnold Enlarger “‘D,’’ 2%x3\. 


ACCESSORIES 
Metal tubular tripod 5-sec., $4.953 4-sec. $ 6.95 Wooden tripods : = 
Leudi exposure meter ae” a 1.75 Dalite 30x40 tripod screen, $6.35; 40x40. 
Elkay tank 35 mm.-1lié 3.67 Splicers 8 or 16 mm., $4.95: rewinds, pr 
Leather zipper gadget bag ‘ 4.95 Speed-Ez- Els 4 : ane 0.97 
Optical glass filters 27-39 mn : .85 Trimmers &” . aa 
E.R. case Argus “‘A’s,”’ $3.96; ‘‘C’s”... 4.95 Leaded box screen 30x40.. 


CUSTOMER CAMERA EXCHANGE DEPARTMENT 
The following cameras have been listed with us for exchange 
to trade-in: 
Leica G f2. case. 
Contax II f2. case. 
Argoflex, case 
Exacta B f2.8 C.Z. Tessar, case. 
Maximar B f4.5 C.Z. Tessar. 
Voight. Bergeeil 2%4x314 f3.5 Heliar, D.A. 
Comp. Complete 
Cine-Magazine Kodak f1.9, case. 
Perfex ‘‘55,’’ f3.5 Woll., case. Robot f2.8 C.Z. Tessar, case, 
Detrola ‘‘400.’" 5, case, gun, Cine Kodak 20 f3.5 
Medalist, f3.5, case. Cine Kodak 25 f2.7 
Argus C-2 f3.5, case 
Auto Rolleiflex f3.5, case, 


. write us what you have 


Rolleicord II f3.5, case. 

Rolleicord I f4.5, case. 

Retina II f2 Xenar, case. 

Bantam Spec. f2, case. 

Retina I f3.5, case, access. 

Zeiss Super Ikonta B, case. 

Zeiss Super Ikonta A Spec. [3.5 Tessar, case, 
Zeiss Super Ikonta C Spec. [3.5 Tessar, case. 





& Many Others 





Castle MOVIE FILMS for Every Occasion 
Sent Postpaid Anywhere in U.S.A. (with Reel and Can) 


8 mm. 16 mm. 
Headline Edition, 50 ft.... cae eee Headline Edition, 100 ft.. 
Complete Edition, 180 ft 5.50 Complete Editior 
Sound Deluxe, 350 ft 











CAMERAS WANTED—WE’LL PAY UP TO CEILING PRICES! 


for desirable Used Cameras, etc. No Dickering . . no shopping around . . no guess- 

work—Just ship your camera—We’ll mail you a check for the exact full dollars-and-cents 

amount by return mail; or ship Railway Express C.0.D. with examination privilege. . 
P.S.—If you have a new camera, we'll pay you 15% over ceiling! 


GEO. LEVINE & SONS Co. 


*" HANCOCK 6267 : 


55 BROMFIELD STREET, BOSTON 8, MASS. 


“OVER A QUARTER CENTURY’ 
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FOTOVUE 


Pat. Pending 


$2.95 


Are you proud of the “shots” you get? Then let 
your friends admire your collection of prints, 
neatly set off in black frames . . . each print 
tight where you want it, in apple-pie order, vis- 
ibly indexed for quick finding. 


Permo FOTOVUE smartly displays and in- 
dexes prints of all sizes up to and including 31” 
x 514”. Takes 90 prints 344” x 52"; twice this 
amount if your print size is 2\4”x3'4”. Simply slide 
pictures into the pockets of this beautifully bound 
book. No effort and no fussing. To accommodate 
smaller size prints, a full set of black mounts with 
double gumstrips on each side is provided with 
each Permo FOTOVUE. 

You can double the capacity of this modern 
album by mounting more pockets ( which are avail- 
able) on the reverse side of cach page. When filled 
to maximum capacity, your Permo FOTOVUE 
doesn't bulge, continues looking like the finest 
bound book. ; 

Permo FOTOVUE: In simulated leather $2.95; 
in genuine leather, 22- 
carat gold tooled $5.95. 


Available in several at- 

tractive colorings at your Zp 

favorite store. 

THE NAME TO REMEMBER IN FINE Gift LEATHERGOODS 
— 


Permo PORTRAITVUE .. . The de luxe way to 
treasure and protect your favorite portraits, fam- 
ily photos, best ‘shots’. An impressive gift to 
give—or receive! 
Exquisite 22-carat gold 
tooled, genuine leath- 
er, silk-lined binder 
with clear acetate, 
dustproof, washable 
pockets. Available in a 
range of smartly-styled 
colorings. 
Holds 16 prints 
Paw. + FOR 

Holds 20 prints 

w oe «oo 


See Permo FOTOVUE 
and PORTRAITVUE at 
your favorite store. 


AMERICAN BINDER CO., 230 Fifth Ave., New York 1 








Extra pockets available 
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EW YORK’S Mayor LaGuardia 
needn’t worry about a job if the 
voters remove him from office next year. 
He can always be a news photographer. 
A group of cameramen came to his office 
in the City Hall to invite him to the New 


York Press Photographers’ Ball and 
brought along actors Virginia Mayo and 
Frank Fay. The mayor borrowed a cam- 
era and spent ten minutes photographing 
the stars, and did it well enough to earn 
the admiration of the boys with the news 
cameras. 
* * * 


OE ROSENTHAL, Associated Press 
J photograher, recently returned to 
San Francisco after spending nine months 
in the Central Pacific. He saw action in 
Dutch New Guinea, Hollandia, Guam, 
Peleliu and Angaur Islands, and on a car- 
rier that bombed Ryukyu Island, 750 miles 
from the mainland of Japan. 


* * * 


MACHINE GUN didn’t scare one 
Japanese captured in a Pacific battle, 
but he begged for mercy before a camera. 
According to Marine Sergeant Thomas J. 
Flynn, Orange, N. J., who led a machine 
gun squad during the battle of Namur, 








Acme 


New miniature press camera is seen 
by the public for the first time in Seattle, 
Wash., at the Pacific Northwest Indus- 
trial Exposition. The 35 mm camera is 
displayed by Toni Turner and may be 
compared with a conventional press cam- 
era (Speed Graphic) at right as used by 
Barbara Yarrow. The new miniature has 
been developed by the Adel Precision 
Products Co. of Burbank, Calif., and is at 
present part of a newly designed sur- 
gical apparatus called “Surgiscope" used 
to photograph and record the case 
histories of our wounded servicemen. 











it happened this way: “My squad had 
trapped a Jap in a dugout, and I was 
about to cut loose with a burst of ma- 
chinegun fire when a cameraman focused 
his camera from behind a nearby coco- 
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nut stump. Just then the Jap popped his 
head out of the dugout. Then he crawled 
out and made motions in the direction of 
the camera. He threw himself down in 
front of the cameraman and kept chat- 
tering for mercy. As I took the Jap to 
the rear, he kept glancing around to see 
if the camera was pointed at him, but he 
didn’t seem worried about the machine 
gun.” 
“ o * 
GT. HENRY B. KRUSH, a Seventh Air 
Force photographer, has a keen trig- 
ger-eye—with gun and camera. During 
the Saipan invasion, Krush was dropped 








Acme 


Talking photography. From hundreds 
of thousands of official Navy, Coast 
Guard, and Marine Corps photographs of 
our war in the Western seas, the men who 
fight it and the weapons they use—Capt. 
Edward Steichen, USNR, (left) made the 
final selection of 156 murals which, ar- 
ranged in dramatic sequence, compose 
the exhibition "Power in the Pacific,” (See 
page 57), now on view in New York's Mu- 
seum of Modern Art. Captain Steichen is 
shown in front of one of the murals, “A 
Flash of Lightning and a Salvo," talking 
with Sp 3/c Louis C. Liotta of New 
York City, who formerly was with Acme. 











off by a jeep near a cave he wanted to 
photograph. He told the jeep driver to 
come back in a little while and then set- 
tled down to take pictures. He was look- 
ing at his exposure meter when three 
shots came from the cave. A Jap sniper 
was in there. Two of the bullets whistled 
past but the third scraped Krush’s left 
arm, went through his breast pocket and 
tore the lens off the camera hanging on 
his chest. Krush dropped down. He 
heard the sniper working closer for an- 
other try. Krush took three quick shots 
at the Jap with his .45, missed, then tried 
again and knocked him off. Krush went 
back to taking pictures, using another 
camera, 
* * * 


YHILE a caption was being written 
in the Woonsocket (R. I.) Call 
newsroom for an Associated Press photo 
showing Private John Tuchapski—wound- 
ed in Italy—convalescing in a Staten Is- 
land hospital, in walked Tuchapski. The 
picture showed Tuchapski, whose home 
is in Woonsocket, displaying souvenirs at 
the hospital. “Gee, that’s some service!’ 
was Tuchapski’s comment. 
* ” » 
O knock out some of the over-opt!- 
mism that developed in the public at- 
titude prior to the German counter-offen- 
sive and to help prevent it from being re- 
peated, the Hearst Newspapers featured 
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a full-page picture of a doughboy killed 
in action on a barren battlefield. Across 
the picture was the caption: “That’s right, 
the War is Over ... for Him.” The pic- 
ture was made by Associated Press pho- 
tographer William C. Allen in Italy last 
spring. 


* * * 


Wes Charles E. Wilson, president 
of General Electric, left his job to 
become Vice Chairman of the War Pro- 
duction Board, Ken Lucas, Wide World 
photographer, went to his home in Scars- 
dale, N. Y. to make a set of photographs 
to go with a story of his life. The pic- 
tures were to show him relaxed at home 
on the last day of his position as G-E’s 
president before tackling his job with the 
WPB. Ken arrived at his home early in 
the evening and was met by Mr. Wilson, 
wreathed in smiles and a little coy about 
having informal pictures taken. 

As Ken was getting ready for his first 
shot, Mr. Wilson asked him, “What kind 








Chicago Press Photographers 





Kay Christopher was awarded the title 
of Miss Photoflash in connection with the 
Chicago Press Photographers Associa- 
tion's First Annual Revue. Photographers 
shown aiming their Graphics at Miss 
Christopher are, from left, Ralph Frost of 
the Sun, Michael Rito of the Times, Al- 
bert Kolin of the Sun, and Augie May of 
the Tribune. Joseph C. Kordick of the 
Sun wasn't able to get into the picture— 
he took it. A runner-up in the competi- 
tion for the title of Miss Photoflash was 
Acme Newspicture's Barbara Aronson. 








of flashbulbs are you using?” Ken re- 
plied, “I am using G-E bulbs.” Continuing, 
Ken said, ““That reminds me of the time I 
went to Westinghouse to photograph a 
group of their officials and while getting 
ready to make their pictures after lining 
up about a dozen gentlemen for the pose, 
one of the big men in the center asked me 
the same question and I told him I had 
G-E bulbs. He said, ‘O, no, that won’t do, 
this group will be made with our bulbs.’ 
He then sent a messenger out to bring 
back a dozen of Westinghouse bulbs. I 
Waited about fifteen minutes until the 
ssenger came back and I felt rather 
barrassed, taking quite a kidding from 
various big shots of the company 
for bringing a rival product into their 
plant. I then used the Westinghouse 
bulbs and everyone seemed happy.” 

\n impish gleam crept into Mr. Wil- 
son's eyes while Ken finished his nar- 
rative. Then he broke into a_ broad 
grin. “You made a slight error there, 
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Designed to help the serious w 
obtain better enlargements and coa- 
tact prints, this kit consists of two parts. 
The first is the three wire-handled 
dodgettes for holding back areas in ~ 
the prints which appear too dark. The ~ 
second - a handy book of masks which — 
allow the vignetting or 

burning in of local areas. $] 00 
Full instructions are in- Li * ‘ 
cluded with each kit, ~“**" 



























BEFORE 


VOMAR 
“*SCRATCHPATCH” 


Makes Negative Scratches Disappear 
gue what thousands of photo-fans have 
een looking for to save choice nega- 
tives without expensive retouching! Vokar “Scratchpatch” is 
a safe and highly scientific solution that can't harm film 
emulsion . . . yet makes scratches disappear from finished 
enlargements like magic. Also valuable in treating color 50c 
transparencies when projecting and in making contact prints. 
Inexpensive, easy to apply and amazingly effective. 


FINER Cameras and Projectors BY VC 7 
BE READY FOR YOU AFTER VICT 
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Every Federal enlarger that we built be- 
fore the war, represented hundreds of 
hours of research, planning and designing 
These instruments, like the electronic war 

equipment we are now producing, have 
proven in service the hours of forethought 
spent on them. Even now, after three years 
of war, Federal enlargers are still giving max- 
imum performance with minimum attention 





As for postwar Federal products, all we 

can devote co them now is forethought. 
Helping to win this war quickly and de- 
cisively is our first consideration. And it 
will be only when we get clearance from 
the Army and Navy that we will again 
direct our efforts to producing Federal 
enlargers and other photographic products 
—of highest quality at sensible, low prices. 


FEDERAL 
Cor sxoocern) 


Federal Manufacturing and Engineering Corp 


Manutacturers of tede: a! Photegrapinc Equipment and Federal Electronie De 
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FIGHT MARDER THAN EVER WiTH YOUR MONEY 


new YORK 
BUY MORE WAR BOKDS 








TRANSPARENT 
MOUTHPIECE 


MOUTHPIECE TUBE’ 
prevents backflow 
of moisture 


CONDENSING CHAMBER 
traps and holds bitter 
jvices and sediment 


BOWL GUARD 
keeps shank 
and bowl dry 


REMOVABLE SECTION 
eases thorough cleaning 


CHAMBER GUARD 
bars tobacce fragments 


from bit 


Cool, dry smoking is half the pleasure of a pipe. Royalton 
Crown redoubles your satisfaction because its six patented, 
Toistbd Te subelemeel-B-seele)'¢-Mela'aet-Bts ole (-t-1-1-Bicesee Meloy sm Com eelelttiot 
piece. Every puff is dependably free from strong juices and 
Kos ole lolocoe-Jeba-lel-MesC-t-1eblimoseM-Sa-)dlot-titelosb meta mestel-Mtele Mel ett obs 
itself for complete smoking satisfaction. 


HENRY LEONARD & THOMAS, 


INC. @© OZONE PARK, NEW YORK 
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son,” he said. “You happened to be in 
the General Electric building and you 
used Westinghouse bulbs. I know be- 
cause I was the big fellow in the center. 
You see that’s why I asked you now. I 
wanted to see if you learned your les- 
son.” Was Ken’s face red for the sec- 
ond time! 
+ * ~ 

HIS YEAR’S first prize (a $100 War 

Bond) in the Cigar Institute of 
America’s annual contest open to news 
photographers, was won by George C. 





George C. Brown of the New York 
Journal-American took top prize in a 
Cigar Institute contest with this photo. 


Brown of the New York Journal-Ameri- 
can. Brown saw the man tinkering with 
the engine of his 1921 Ford on Fifth Ave- 
nue, quickly set his Speed Graphic, and 
took the shot. The man turned out to be 
Ernest Sinn, a commercial photographer. 
Brown’s shot was selected by a jury com- 
posed of Norris Harkness, camera editor 
of the New York Sun; Willard D. Mor- 
gan, photographic writer and editor; J. 
Ghislain Lootens, writer and teacher; Jo- 
seph A. Costa, president of the Press Pho- 
tographers’ Association of New York; 
W. C. Eckenberg, New York Times staff 
photographer, and Bruce Downes, eastern 
editor of PopuLAR PHOTOGRAPHY, 
* * * 
OL. KIRKE B. LAWTON of Athol, 
Mass., chief of the Supreme Head- 
quarters public relations division film and 
photo section, was awarded the Legion of 
Merit in Paris for outstanding work in 
developing the Army Pictorial Service. 
+ + 
HEN a soldier recently expressed 
strong resentment against the use 
of the term “GI Joe,” and his bitterness 
against the word was given wide publi- 
city, Harry Harris, AP war photographer, 
was asked to comment. He concurred 
with the soldier, saying: “To the soldiers 
a GI Joe is the lowest form of human. 
It’s the same as calling him a jerk. They 
refer to themselves jokingly as ‘GIs’ and 
sometimes as ‘Joes’ but not as ‘GI Joes.’” 
* * * 
OY PRESTON STROUP, AP’s Louis- 
ville staff photographer on leave of 
absence with the Navy, has been pro- 
moted from Photographer’s Mate First 
Class to Chief Petty Officer and cited by 
his commanding officer “for intelligent 
performance of duty under fire and vol- 
unteering for hazardous duty.” 
* * * 


OBERT C. (BOB) BURCHETTE, who 

has put in ten years as a cameraman 

in Washington, has accepted appointment 

as chief of photography for the Federah 
Security Agency. — 
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THEY CALLED IT PURPLE HEART VALLEY by 
Margaret Bourke-White. Published by Simon 
& Schuster, New York City. Cloth bound, 184 
pages, 6!/2x9!/2, illustrated, $3.00. 


Margaret Bourke-White, who both wrote 
the book and made the photographs illus- 
trating it, needs no introduction to the 
camera world which has long looked upon 
this Life staff photographer as foremost 
among women in the field. 

This book is far from a picture report 
following a flying trip through the battle- 
fields. Miss Bourke-White spent five 
months in close association with the front 
|:nes in Italy, sharing the hardships, risks, 
and ingenious adjustments of life under 
German shelling. 

She flew over the German lines and 
narrowly escaped being shot down. {fhe 
says that “...a shell hole made by a 
German gun looks just like one made by 
an American gun.” She saw, photo- 
graphed, and admired the gentle sym- 
pathy of doctors who labored around the 
clock to ease the suffering of their man- 
gled patients. She observed the ingenu- 
ity of the American soldier who learns to 
bathe in a helmet and rebuild bridges. 
She remarks “Give an American engi- 
neer a bulldozer and he can do anything.” 

Here indeed is a firsthand account of 
life at the front—its terrors, its hardships, 
its heroisms, its grim humor, its excite- 
ment, and its sympathy—told magnifi- 
cently in pictures and text. It is a story 
not alone of life on the Italian front but 
of the American soldier as he exists on 

1 the fronts in the world. 


PHOTO WORLD. Published bimonthly by 
Norman Kark of London. Paper bound, 72 
pages, 97/gx8!/2, illustrated, 14s yearly. 


We welcome the return of this excellent 
British photographic magazine which dis- 
continued publication after Dunkirk in 
1940. Its wide-awake articles and splen- 
did pictures promise to distinguish it in 
the field of magazine publication. We 
look forward to the time when paper 
restrictions will be lifted sufficiently to 
permit Photo World to resume a mcnthly 
program, 


FILTERS AND POLA-SCREENS, Kodak Data 
Book. Published by Eastman Kodak Company, 
Rochester, N. Y. Paper bound, 66 pages, 
53/4x8!/2, illustrated, 25c. 


This is a revise of Kodak’s original book 
on filters and pola-screens, and is con- 
veniently punched for binding in the Ko- 
dak Reference Handbook binder. It has 
been carefully edited and the use of color 
illustrations describe the action of filters 
lar more graphically than could possibly 
be done in black-and-white. Although 
is primarily a trade bulletin, it is a 
remendously useful reference book on 
he subject. 


x * * 


Please do not send orders for books to 
Poputar PuHotocraPHy. These books can 
be ordered through your local camera 
Store or bookseller. 
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ROEHRIG 


QUALITY OIL PHOTO COLORS! 


DIG OUT YOUR OLD NEGATIVES 


give them ““THE MAGIC OF COLOR” 
witH ROEHRIG TRUE-TONE OIL PHOTO COLORS 


Do not worry about the film shortage You have scores of old negatives that 

. keep your “photo affections” can be reprinted and hand-colored with 
alive by doing over your old prints _ these famous, reliable ROEHRIG Colors. 
in color—in gorgeous, natural color You can actually transform your photo 
— with ROEHRIG True-Tone Oil album into a magical maze of color. 
Photo Colors. It is a thrilling new Once you start the “ROEHRIG HABIT” 
hobby that is sweeping the country, you will never be satisfied with ordi- 
bringing new life, new contentment nary black-and-white prints—you will 
to camera fans. have discovered an absorbing, exciting, 





You do not have to be an artist— inexpensive new hobby—and the long 
anyone can do it—the colors work wait for the end of the war will be 
so smoothly and apply so easily— forgotten in the personal satisfaction 


and in a short time you will find and beautiful results you will find in 
yourself achieving beautiful, vivid this fascinating new branch of photo- 
effects that you never thought could = graphic art “coloring” your own with 
be possible! “ROEHRIG.” 


ROEHRIG the finest photo colors your money can buy GET A SET NOW! 


ROEHRIG Colors come in all shades—including Summer and Winter Khaki 
and Navy Blue—(not included in sets). Complete instructions with each 
set. Be sure to specify matte or semi-matte paper when reprinting from 
old negatives. Your dealer carries ROEHRIG Colors—can keep you sup- 
plied with tubes—and help you select prints best suited for color. ¥ 


Buy ROEHRIG Colors— and you will know 
what it means to say—““COLOR IS MAGIC” 
Sold at All Reliable Dealers. Request Booklet “P” 
THIS COMPLETE SET WITH = TONE Colors, when you'see your 
FULL 1 AO 0 dealer or write “for descriptive folder. ; 














00 
Postage 


“ No C. O. D. Orders. 
For prices in Canada, consult your 
Canadian Dealer. 


ROEHRIG-BIELENBERG CO. 


39 Henry St., Brooklyn 2, N. Y. 


W. E. BOOTH CO., LTD. 


12 Mercer St. 480 Lagauchetiere St. W. 
TORONTO MONTREAL 








f ROEHRIG for TRUE COLOR..SINCE 1912! 








This Springback Doubles 
WE BUY WAR BONDS the Value of Your ¢ CM Camera 


Lets you use double 

TO WIN THE WAR cut film holders oF 
filmpack adapters, as 
in regular ‘‘news’’ 
D 4 cameras, and _  elimi- 
on ¢ For et mates the separate ‘ 
focusing panel nui- & 

sance. Springback is 


5 attached just like | 
W ve Got t e original single hold- 
ers, and double film 


holders slides under 


hooded, spring at- 
tached focusing panel, 
Made in two sizes: Send Camera Only If Yougd1 ss 
| 2% x 314 for 612 x Wish Us to oe Scale sal 
| ® cm, cameras & 31/4 No Special Fittin Post Paid 
: | «x 4% for9x12cm. 2% 31% double ‘film holders t 
fit spring backs. limit 3, 















cameras. All metal, $3.00 each, 3 for $8.75 
< 5 postpaid. 
| except ground glass & No 31% x 414 holders. Prices in- 
cloth hood flaps. clude 25% Fed. Tax. Order Now. 
% FITS THESE CAMERAS without alteration of camera or 
| springback: Ihagee, Maximar, Recomar, Voightlander, Welta 
| and other cameras taking single holders listed below. 
K b i h b d | Takes all American Standard double film holders and film- 
pack adapters. Springback is 34” thick: 214 x 314 weighs 
eep on uy ng t ose onas 15 oz.; 314 x 4%, 19 oz For 61% x 9 cm. cameras 
using single holders 3” wide and 9 x 12 cameras using 
and keep them for the peace! single holders 3 15/16” wide with 1/32” edges, which 


slide in camera, 


LEONARD WESTPHALEN, Dept. 4, 506 N. State, Chicago 10, Ill 














Panrite Mod. C Pan Head 

Craig Jr. Splicing Kit 8 & 
14mm 

Plano Adj. Roll Film Tank 

E-Z View 35mm Neg. Files 
cap. about 144 exp 

4x6 Metal Dev. Trays.. .3 for 

Bausch-Lomb Magnifier 

Eveready Leather Case for 
620 Kodak Senior 

Eveready Leather Case for 
620 Kodak Jr. 

Atco Tray Thermometer 

Dairy Floating Thermometer 
220F . 

Viscose Sponges 3!/4x5!/, 
spec. 

8” Rollrite Print Roller 

Rubberized Dark Room Apron 
Full Length 

Braquettes (adjustable size) 
set of three in case 

Album 7xl0—50 leaves 

Magnascope Slide Viewer 2x2 

Dascope 2x2 Slide Viewer 

Walt Disney Subjects, set of 
10 

Falcon Sky Glass 

Zeiss Head Band Binocular 
Magnifier 

Bausch-Lomb Magnarule 

Ross Optical Lens Tissue 

New! Speedy Title Set, 120 
letters, etc. 

Baia |6mm Viewer 


Kodak Jr. 8 & l6mm Splic- 


ing Outfit 

48x48 Beaded Screen Box 
Type . 

30x40 Beaded Screen Open 
Box Type 


lémm Metal 400 ft. Reel and 
Can 

8mm Metal 200 ft. Reel and 
Can 

3 Section Metal Tripod for 
Cine or Still 


Sunray Pan Head Chrome... .$ 2.95 














FILTER DISCS 
RED—YELLOW—GREEN 


39mm, 75¢ 





SALE! OPTICAL GLASS 


25mm, 49¢ @ 31mm, 55¢ 








All Shipments F.O.B. 
New York. Include 
Postage with Order. 


The House of 
Photographie 
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Pietures by 
Black Light 


(Continued from page 35) 


method, the effect known as fluorescence 
is used. It is not the ultraviolet which 
“illuminates” the subject used to make 
the photograph, but a visible light—fluo- 
rescence—which is induced by it. Most 
people nowadays know about fluorescence 
in the form of the widely used fluorescent 
lamp. This consists of a mercury vapor 
lamp which gives ultraviolet rays, but 
the inside of the tube is coated with a 
layer which fluoresces under the influence 
of ultraviolet, giving off white light. Many 
people have seen museum demonstrations 
of the fluorescence of minerals exposed to 
ultraviolet, and many theatrical presenta- 
tions use ultraviolet illumination and fluo- 
rescent paints or dyes on the costumes or 
scenery. [See also page 69, March Popv- 


| LAR PuHotocrapHy.—Ed.| The interesting 


thing about fluorescence is that it is in- 
duced in certain materials by light of 
short wavelength, and the light so excited 
is of longer wavelength than the one 
which stimulated it. Ultraviolet is most 
used to provoke fluorescence because the 
light it produces can be seen in various 
colors, usually violet, blue, green, yellow, 
or red. 

Many common things show fluores- 
cence, and as a start in the study of 
ultraviolet photography it is interesting 
to select a number of items about the 
house, look at them in a dark room by 
ultraviolet, and see which of them glow 
brightly. If you look at your best girl, 
you will not like her ghostly aspect. Her 
skin and nails will develop a soft glow, 
and her teeth will shine like a row of 
landing lights—unless there happen to be 
some which are not natural, in which case 
they will appear as dark gaps in the 
gleaming row. The eyeballs will also 
glow. In fact, in a dark room in which 
there is ultraviolet, there is always a hazy 
sensation, due to the fluorescent glow of 
the eyes. Paper glows, and so do many 
shirt buttons, pieces of jewelry, mineral 
oil, kerosene, vaseline, quinine, even sa- 
liva, milk, many dyes on cloth, certain 
minerals, some paints, and so on. It is in- 
teresting as a start to select a group of 
these and photograph them in three ways 
—on panchromatic film by ordinary 
lamps, by reflected ultraviolet, and by 
fluorescence. 

There is ultraviolet in the rays from 
the sun, as is evident from its tanning 
effect on the skin, but it is not a very 
convenient source of ultraviolet for pho- 
tography. Since all ultraviolet photog- 
raphy will be done indoors, electric lamps 
will be used, and there are many types 
available. For photography by reflected 
ultraviolet, any lamp giving off ultravio- 
let rays can be used, even in a light room, 
and a filter which passes only ultraviolet 
is used on the camera lens. Alternatively, 
of course, if the lamp only gives. off ultra- 
violet and the room is dark, no filter is 
needed on the lens. For the fluorescence 
method, the subject must be exposed to 
ultraviolet only in a darkened room, and 
the picture must be taken through a filter 
—the Wratten No. 2A—which absorbs ul- 
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SPECIAL NEWS 
SERVICE FROM 
HOLLYWOOD 
for 
16mm. SOUND 
PROJECTOR OWNERS! 


Send your name and address 
for free up-to-date bulletins on 
Hollywood 16mm. SOUND film 
production, telling you where 
and when new films will be 
available for your use. 


HOLLYWOOD 16mm. 
FILM LIBRARY 


1109 N. Vermont 
Hollywood 27, Calif. 














a’ 








| 














Official Repair Service 
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Also repair headquarters for Linho! 
Dolly, Dollina, Bee Bee, Foth Derby, a1 
other Burleigh Brooks cameras. Estimates 
gladly furnished for your approval. 


Burleigh Brooks Co. 


120 W. 42nd Street New York 18, N. Y- 
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traviolet and allows visible light to pass. 
This filter is necessary since if it is not 
used the ultraviolet directly reflected 
from the subject will be recorded on the 
film. This will tend to lower the contrast 
of the fluorescent image, if it does not 
overpower it altogether. 

The simplest source of ultraviolet for 
the photographer is the Photoflood lamp. 
It is weak in ultraviolet, but effective 
enough for preliminary work. If it is 
used in a lightproof lamphouse, with the 
opening covered with a Corning glass fil- 
ter Violet Ultra No. 5860 or Heat Resist- 
ing Red Purple Ultra No. 5874, it is adapt- 





Mercury vapor tubes and different types 
of bulbs for ultraviolet photography. Safe- 


light contains Photoflood lamp and _ is 
covered with glass filter for ultraviolet. 


able to fluorescence photography. These 
filters are obtainable at reasonable cost 
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And what a picture-takin’ time it is for 
camera fans! Victory farmers in every 
backyard, happily planting hopes. . . 
youthful Babe Ruths and Ty Cobbs at 
their backlots baseball . . . sidewalk 
roller skaters . . . humming-top con- 
testants ... or maybe marbles. Pictures 
that grow in importance with each 
passing year. 

Spring is rich in such human interest 
scenes, if you rely on a WESTON ex- 


posure meter to make them Jive. The 
subjects move swiftly . . . the light is 
uncertain and shadows are tricky. But 
with the extremely selective viewing 
angle of a MASTER, and its exclusive 
exposure-control dial, every user can 
depend on his shots being right in the 
center of his film’s exposure range. 
Weston Electrical Instrument Corpora- 
tion, 617 Frelinghuysen: Aveaue, 
Newark 5, New Jersey. 


from the Corning Glass Works, Corning, 
wr 4 
New York. The lamphouse can conveni- 








ently consist of a reflector or a pyramid- Not 

type safelight, with a wooden or metal available 

mask cut to fit the aperture and carrying toey, Se J 

the glass filter square taped over a hole in | etl e 4 () ll Ciposure Molers 
the center. The chief trouble with the | FOR... 


Photoflood-type of lamp as a source for 

ultraviolet is that it gets very hot, and 
ice the lamphouse must be light-tight, 

the heat is not readily dissipated unless 

a specially ventilated house is built. It 
»uld only be used for short times—say, 

for exposures not longer than about a 

minute. Also, the heat-resisting type of 
er glass is to be preferred. 
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d ne of the humblest sources of ultra- pha Roll Enlarged 35c for e: 
4 ‘let is the argon lamp which is, or used 6 Exp. Split Enlarged 55c | §° LEICA * CONTAX * SPEED GRAPHIC 


: : : Prove it to yourself—send your next roll to 
be, obtainable for about sixty cents at us. , , 


t electric shops. It can certainly be 
ight from reputable supply houses for 
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* ARGUS © PERFEX * ZEISS * KODAK 
SLIDE OR MOVIE PROJECTORS 


° MOVIE CAMERAS 


S. Fine grain developing, “electric-eye” pre- 
cision. Modern Beauty prints 3% x 4%, 
deckled, with embossed margin and date. If 
less than 25 prints FREE print credit. Send 
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. minerals, such as Ward’s Natural Science 1oney and roll or write for Free Mailers. (1) Ship it to us, Railway Express, C.O.D., with 
Establishment at Rochester. N. Y.. Black | o privilege to inspect, or (2) Ship it open account and 
T . 2 ; : 7 mail invoice separately. Payment in this case will 
Light Products in Chicago, IIl., and others. Professional contact finishing. 8- be made same day shipment is received, or (3) You 
It sed largelv 2 q ss Exposure roll developed and com- may ship it to us for an appraisal and we will as- 

. 5 use argely for examining the fluo- plete set of Super Professional sure you of a fair offer. 

rescence of minerals. It fits into any a on wor Geew See 

¥ Sire SOMMERS CAMERA EXCHANGE 


ndard lamp socket, has a consumption 
of only a few watts, and is practically 
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Box 5710-A, Dept. A, Chicago 80 || § 1410 N. Y¥. Ave., N. W. 


Wash, 5, D. C. 




















96 








Available to all! 


Photo Electric 
exposure meters 


Purchased from U.S. Govern- 
ment Alien Property Custo- 
dian at O.P.A. Ceiling Prices 


CR 





He 


Eos meter with case.13.75 





bk. 


Tempiphot meter. . 20.75 
Tempiphot amplifier. 1L.25 


Use with Tempiphot meter. 
For computing exposure un- 
der poorest light conditions, 
and asan enlarging Densitom- 
eter. 

Mail and phone orders filled while 
Call TR. 5-8100. 
Loeser’s Street Floor 
Brooklyn 1, N. Y.—Fulton at Bond—TR. 5-8100 


quantities last. 


Camera Dept. 
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Your Money Cack, if not satisfied! 
Send for FREE Mailing Bags, Samples and 
Complete Price List of Ali cf Our Services, 


NATIONAL PHOTO LABORATORIES 


Dept. P, 509 Fifth Ave. (42nd St.), N.Y.C. 
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cold, It is weak, it must be admitted, but 
for viewing fluorescence it is convenient, 
and don’t forget that what can be seen 
can be photographed, even though pa- 
tience may be required. Coupled with a 
Corning filter Red Purple Ultra No. 5970, 
it provides a simple ultraviolet source 
worth looking into. 

The carbon are lamp is a good source 
of ultraviolet, and the photographer who 
is equipped with an are and with means 
for enclosing it in a ventilated, lighttight 
housing with an opening covered with a 
Corning glass filter, can make very good 
ultraviolet photographs. Don’t forget, 
however, that an arc is an awfully hot 
thing to put into a closed box and, even 
more than in the case of the Photoflood 
lamp, good ventilation is desirable and 
the filter must be heat-resisting. 

The most effective sources of ultraviolet 
are the mercury vapor lamps in their va- 
rious forms. Modern forms of the early 
Cooper Hewitt lamps, which were used 
for photographic printing and copying and 
in commercial studios, are good sources 
of ultraviolet. Some very efficient mer- 
cury lamps have quartz tubes instead of 
glass, but these would be of more interest 
to those dealing with the shorter wave- 
lengths of ultraviolet than to the gen- 
eral photographer. They are the General 
Electric Uviare burners, and the Hanovia 
quartz lamps. They should be used in 
conjunction with the Corning No. 5860 
filter to confine their radiation to the 
ultraviolet. 

Some of the mercury lamps, however, 
have tubes made of a glass similar to this 
filter, and in their case extra filters are 
not necessary. For instance, the Cooper 
Hewitt lights can be had with so-called 
Nico tubes instead of clear glass. The 
Nico tube is made of a glass which is 
really an ultraviolet filter. The mercury 
vapor tubes have been made in a variety 
of shapes other than the common straight 
tubes, for instance, U-shaped, M-shaped, 
square, circular, and concentric spiral. I 
have one square tube fitted into a square 
trough-shaped aluminum reflector, and 
the camera lens is poked through the hol- 
low of the square. Dr. Bendikson of the 
Huntington Library, San Marino, Califor- 
nia, has a very good quartz tube in the 
form of a spiral which practically wraps 
around the camera lens. 

More recently the capillary type of 
high-pressure mercury lamp was intro- 
duced, and it is available in rather inex- 
pensive forms of high efficiency. A con- 
venient type for photography is the Gen- 
eral Electric BH-4 lamp, which is a capil- 
lary mercury lamp enclosed in a jacket of 
ultraviolet-transmitting glass resembling 
the Corning No. 5860. The complete lamp 
outfit includes an auto-transformer in ad- 
dition to the lamp. Aluminum reflectors 
are very satisfactory for ultraviolet lamps, 
and those with an Alzak surface are spe- 
cially recommended, 

Short wavelength ultraviolet has a very 
painful effect on the eyes, and whenever 
quartz mercury others which 
give the short waves in high intensity are 
used in the open, all people who can see 
them or the they illuminate 
should wear goggles of ultraviolet-absorb- 
ing glass. 


tubes or 


subject 
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35 MM BULK FILM 
25 FT.—$1.25. 100 FT.—-$4.00 
GUARANTEED 35MM RELOADS 


(36 exp.) 
EASTMAN AGFA DUPONT 
@ Super XX @ Supreme SUPERIOR 
@ Plus X @ Finopan TYPE-1-2-3 
@ Pan X ® Ultra Speed 


YOUR CHOICE—ONLY $.40 EACH 
Note—Empty cartridges required with order, 
Oh, 10¢ deposit for each reload. 

Mail Orders Promptly Filled 
Postpaid or C.0.D. 
Dealers—Write for Special Prices 

kkk kk kk 
35MM Film, Fine Grain $] 25 
DEVELOPED and ENLARGED 
Any 36 Exp. roll of film, fine grain processed 
and each negative enlarged to 3%4x4le, S.W. 
glossy, also Univex and Memo. 


WRITE FOR PRICE LIST 
Univex and Memo, 40c each 


NORAYA FILM SUPPLY CO. 
2515 Surf Ave. 
Brooklyn, N. Y. 














SHUTTERBUG SHOP 


LENS SPECIALS 


@ 6'/." Dagor Acme Shutter......... $49.50 
oT” Aldla O77. Carrel. .6.....2000 22.56 
e &” Zeiss Téssar F 4.5 Fol. Mt. ... 59.00 
e 7'/2" Wollensak F4.5 Betax........ 47.50 
- 


6'/," F 7.7 Ilex Shutter 
rem’ ‘ 13-00 6 


Buy—Sell or Swap 


WILLIAM KANDELL 
15 E. 39th St. 


New York 16, N. Y. Mp 














WANTED AT ONCE 


Story-telling photographs for INSIDE 
PAGES and COVERS, in Black and White 
and Kodachrome. 

Seasonal farm and landscape pictures. 
All sorts of human interest material, fec- 
turing various combinations of pyetty 
girls, children, babies and animals. 

Photographers in all parts of the world, 
experienced and equipped to supply story- 
telling photographs. 


Write PHOTOGRAPHIC JOURNALISM 
P. O. BOX 226, Niles, Michigan 











IF YOU WANT THE FINEST FINISHING! 


8 Exp. Roll on Velox ae sakeesuedunn 25¢ 
12 Exp. 40c Oe HM, oiscenesee 50¢ 
Enlarged to 344 x4, 5c Each 
35 MM ENLARGED TO 34 x 4! 

36 Exp. . $1.25 ff. ee g5c 
Write for Free Mailer and Price List 
ne PHOTO SERVICE 
49 W. 27 S&S v% &% 














AMERICA’S BEAUTIES 
PIN-UPS WITH EYE APPEAL! 


35 MM NEGA PARI Saintes 10 For $1.00 50 For $4.09 


35 MM RANS RENCIES 

UNM I 15 For $1.00 50 For $3.00 
NATURAL ¢ OR 2” “ SLIDES, 

MOUNTED 2 For $1.00 9 For $4.00 
PHOTO-PRINTS 5” x 7” .... 3 For $1.00 10 For $3.00 
35 MM PHOTO STRIP PRINTS. ...25 For $1.00 50 For $2.0° 


VENUS SERVICE (10) 
140 WEST 42nd STREET 





NEW YORK 18, N.Y. 
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The Corning ultraviolet filters are avail- 
able in molded squares of 2-inch, 3%- 
inch, and 6%-inch sizes. The molded 
quality is quite satisfactory for use over 
light sources. For the camera lens, where 


good optical quality is necessary, the | 


Corning filter should be ground and pol- 
ished or the Wratten No. 18A filter should 


be used. This is a glass filter, available | 


only as optical flats. For use with hot 


sources such as the arc, the Photoflood 
lamp, and the hot high-intensity mercury 
lamp, heat-resisting types of glass such 
as the Corning Heat Resisting Red Purple 
No. 5874 should be used. 

If the photographer has had no experi- 
ence with ultraviolet photography, the 








Camera setup for ultraviolet photogra- 
phy. Box holds square mercury vapor tube 
in channel-shaped reflector covered with 
an ultraviolet-transmitting glass filter. 


first thing he should do is get his source 
f ultraviolet, attach it to a long electric 
lead, and wander around the house in the 
lark. It will be surprising to see how 


many things will glow with a bright flu- 


rescence. He should then collect a group 
£ them, arrange them on a table, and set 
ip his camera as if to make an ordinary 
In fact, this he should do 


ising panchromatic film and, say, clear 


floodlamps or other tungsten lamps. He 


should then substitute the ultraviolet 
imps and try first the reflected ultra- 
iolet method. It might not be as inter- 
‘sting in its result as the fluorescence 
nethod but it is worth doing. If the 
amps have the black, ultraviolet trans- 
iitting bulbs, or filters in front of them, 
t will be sufficient to turn out the room 
tht after focusing by means of it, and 
ike the picture with no filter on the lens. 
\ny camera and lens can be used and 
\y film, but preferably one of consider- 
‘le speed unless very high contrast is 
eded. The focus of lenses is not the 
me for ultraviolet as for visible light, 
id it will be necessary to work at small 
/p values in order to obtain sharp nega- 
ves. The following may be taken as a 
ide to exposure: 
Two No. 1 Photoflood lamps in reflec- 
rs, 34” square Corning Violet Ultra 
iss No. 5860 over reflectors, one lamp 
ch side at 45°, 2 feet distant from sub- 
‘t, Super Panchro-Press Type B film, 
posure time 65 seconds at f 11. Similar 
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precision control? 


If not, plan to trade it in for a DeJur “Versatile” after the war. 
This new, ingenious worm-gear control, micrometer-scaled, will 
give we prompt, accurate distortion-correction without loss of 


detai 


...and without juggling lens focus. 


* Light-Tight and “Air Conditioned” 
Patented lamphouse, light-tight, cooled by “Dual-Draft” venti- 
lation*, prevents spoilage, will permit finest work with our 
DeJur. Versatile—for wall or floor projection . .. as swing-back 
camera... for color separation . . . photomicrography . . . copy- 


*Patented 


ing! Higher-priced, but costs less to use. Available on AA5-MRO 
ine. 5 Wate Sed Corporation, Long Island City 1, N. Y. 
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TAKE IT IN” 
STEREO! 


tea the way 
the Army and 
Navy take pictures! No “flat” print can 
compare with a stereoscopic transpar- 
ency, (especially in color) made and en- 
joyed with the Stereo-Tach and Viewer 
Outfit No. 101 and your 35 mm. camera. 
Still Available 


i co al niet WE $22.50* 


For stereo prints, both 35 mm. and other 
size cameras, use * 
Outfit No. 100.......... $14.75 
* Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. B-22 Covington, Kentucky 















35 MM Film Developed wt'g 


36 Enlargements 






18 exp. 75c - 16 exp. Split 55c¢ 
36 exp. Reloads 50c 





All miniature and split size film finished In 
our famous 3 1/4 x 41/2 Beauty Prints—deck- 
led, embossed margin and embossed date. 


| When film is scarce and every snapshot is doubly precious 
| make every shot count! Don’t take a chance and spoil good 
| film by poor developmg and printing. Today, more than ever, 
| our careful, efficient, prompt service is your best protection 


against wasted film—your best assurance of pride and satis- 

faction with your pictures. Send roll and money or write for 

FREE mailers and samples—also complete Price List. 
@®ee 


Artistic Contact Finishing. 8 exp. rolls com- 
plete set of d * enn 
margin prints. Credits for failures. FREE En- 
largement Coupon with each roll. 


MAIL-BAG FILM SERVICE 
Dept. 28 @ Box 5440A @ Chicago 80 
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: cei. *00D 
$42.50 


WACS, WAVES, SPARS, NURSES 
Waterproof 
radium dial and hands, unbreakabl« 
tal, precision tested, sweep second hand. 


$45.00 


shockproof, anti-magnetic, 


crys- 


Write ¢ 


r Free 


BELL WATCH COMPANY 
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New York 70,N 
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Time-Life Bldg Rockefeller Center 








Yes, we have film! Good, clean, 
brand new film! And we have 
plenty of it. It's perfect, No 
Scratches No short ends Wwe 
sell guaranteed fresh DuPont film at 
these low prices 

36 exp. roll 35mm, SOc; 3 for $1.25 

28 exp. roll 35mm, —— 3 tor $1.00 
If you 1} fer to buy in ilk order at these low 
geet s os ft.—$1.50; 50 . $2.75; 100 ft.—$5.00 

« sent our cartridges to War, s0 now we need 

yours! e pay Sc, plus shipping charges, for extra 
empty cartridges you send us The more empty 
cartridges you send us, the better we can serve you, 
So send us empty cartridges TODAY! Help civilian 
photography survive the War! 


SSF ILM DEVELOPED & ENLARGED 60+ 





We give you brilliant ‘Magic Eye’’ Timed, Va- 
porated, 3x4 enlargements on I ckled-Edge Velox pa 
per at thes low prices Y 36 exp. $1.00; 18 
exp GC 16 exp. No 12 rolls 0« 8 exp. No 
#28 Bantarr € 2h« eprint 3x4, each 3c. 24 
hour servic No delay tt fast Not too slow, 

t just r ht for superb quality Order now—post- 
paid « C.0.D © write for FREE Mailers. details, 
FREE r im offers! 


AMERICAN STUDIOS 


Dept. 411 La Crosse, Wisc. 









Photographic Prints. 
Black and White 
Movie Films. 
Titles, Slides, Prints. 
Dip once and it's done! 
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conditions are required for two General 
Electric 100-watt BH-4 mercury lamps in 
black bulbs in the same positions as the 
Photofloods. 

The best filter glass for use over clear 
lamps is probably the Corning Violet No. 
5860, but it is very dense, and a somewhat | 
lighter glass would be satisfactory for | 
most work—for example, the Corning | 
Heat Resisting Red Purple Ultra No. 5874, | 
Red Purple Ultra No. 5970, or Red Ultra | 
No. 5840. 

For photography by the reflected ultra- 
violet method it is possible to work in a 
moderately lighted room with clear ultra- 
violet lamps, provided an ultraviolet fil- 
ter of good optical quality, such as the 
Wratten No. 18A filter, is used on the 
lens. The thing to remember about the 


reflected ultraviolet method is that the | 


picture must be taken by ultraviolet alone 
and all visible light must be excluded 
from the lens. Use an ultraviolet-trans- 
mitting filter on the lamps in a dark room, 
or on the lens in a light room. 

Next the photographer should try the 
fluorescence method. The subject should 
naturally be one which fluoresces and 
can be seen in the dark room when the 
ultraviolet is turned on. 

The same lights can be used as for the 
reflected ultraviolet method, but they 
must be in lamphouses provided with 
Corning ultraviolet filters, or they must 
have the black ultraviolet transmitting 
tubes or bulbs. The room must be dark, 
so that only ultraviolet rays fall on the 
subject., The photograph is made with 
the Wratten No. 2A filter on the lens so 
that only the visible fluorescent light is 
utilized. The following will serve as a 
rough guide to exposure: 

For a brightly fluorescent subject: two 
No. 1 Photoflood lamps in reflectors, 34% 
glass square Corning Violet Ultra No. 
5860 over each reflector, one lamp each 
side at 45°, 2 feet from subject, Wratten 
No. 2A filter on lens, Super Panchro 
Press Type B film, exposure time 60 sec- 
onds at f 16. Similar 
quired for two General Electric 100-watt 
BH-4 mercury lamps in black bulbs in 
the same positions as the Photofloods. The 
thing to remember about the fluorescence 
method is that the photographs must be 
made in the dark with the subject illu- 
minated by ultraviolet only and that only 
visible light from the subject must pass 
through the 

In the case of fluorescence photographs 
the times will clearly depend 
on the brightness of the fluorescence, and 
this will cover a very wide range. In fact, 
if a group of fluorescent objects is photo- 
graphed, care should be taken to insure 


lens. 


exposure 


that the range of brightness is not outside | 


that which the film can record. 
plies 


particularly to color 
In the examples given above, Super Pan- 
chro Press film, Type B, has been chosen, 
but 


rial can be used. 


any equivalent panchromatic mate- 

Its speed keeps the ex- 
For much work it might 
be important to use a high con- 
, in which case speed will have to be 
sacrificed. For the reflected ultraviolet 
panchromatic film 


posures down. 
film of 
trast 
is not 


method, neces- 


sary and any of the non-color-sensitive or 


This ap- | 
photography. | 





orthochromatic films can be used. It is 





conditions are re- | 
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NOW You Can Make 
fomttadece MONTAGES 


This New Easy Way 
with the 


KINGSTON 
MONTAGE MAKER 


It works like a char! 
with any enlarger. Even 
if you have never made 
montages before, you’ll 
be able to make them 
with ease! Hundreds of 
Kingston Montage Mak- 
ers are being used in 
studios all over the 
and professionals alike are 
its simplicity and accuracy. 


1945 





Amateurs 


country. 
enthusiastic about 


Mail us only $3 today and we’ll ship you a 
complete set of three Kingston Montage Makers in 
5x7, &§x 10 and 11x14 sizes. Order today 

we ship postpaid right away. 


Dealers, contact your distributor or write direct 


KINGSTON SALES COMPANY 


62 Kingston Avenue, Dept. PH-3 Brooklyn 13, N. Y. 
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Permits Complete 
Focal Adjustment 
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and 8mm Strip Film— 
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1668 N. VAN NESS AVE., HOLLYWOOD 28, CALIF. 





FREE! 


Unusual Catalog 
describing 
MEDO’S 

Collection of 
Famous 
Kodachrome Slides 


Sports! Travel! Nature! Gorgeous, full- 
color slides! Endless hours of fun for 
everyone! Remarkably low priced! 5Ocec. 


vi iN EDO Photo Supply Corp. 


ad West 47th STREET . 


SPEED -E2-EL 


Simplifies your 
ENLARGING 


STURDY—ALL METAL 

NO ADJUSTMENTS 
Compact—for any position on en 
la rer be se nere ages composi- 
ti pos j any nega 
tive WIRE ‘SHARP foc ‘using 
without eye strair AT YOUR 
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NEW YORK 17, N. Y. 
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Distributors: 
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Fascinating hobby and vocation 
quickly learned at home by average man or 
woman who is artistically inclined. Work full 
or spare time. Modern method brings out natural, 
life-like colors. Many have earned while learning. 
FREE BOOKLET te!ls how to get started doing this 


delightful home work for photog- 
€ASY To raphers, stores, individuals, and 
LEARN friends. Send today for your 
copy. No obligation. 


NATIONAL PHOTO COLORING SCHOOL 
1315 S. Michigan Ave., Dept, 2264,Chicago 5, I, 
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usually most convenient, however, to 
stick to panchromatic film of one or two 
contrasts to cover all work. 

A point which should be noted in the 
case of lenses for reflected ultraviolet 
photography is that the glass should not 
look yellow when held against a sheet of 
white paper. Some old lenses might have 
a tendency to look yellow, in which case 
they will probably absorb ultraviolet rays 
and so be useless for this type of photog- 
raphy although they might be quite satis- 
factory for the fluorescence method and 
for ordinary photography. 

Very beautiful photographs of fluores- 
cence have been made in color using 
Kodachrome. The same arrangement of 
lights and camera can be used as for the 
black-and-white method, but the expo- 
sure will be longer and more difficult to 
determine. Daylight or artificial-light 
Kodachrome can be used according to the 
subject, the former tending to emphasize 
the reds and yellows and the latter the 
blues. In general, we tend to prefer the 
daylight type. Using Kodachrome sheet 
film, daylight type, and the arrangement 
described before for the fluorescence 
method, good photographs have been 
made of brightly fluorescing minerals 
with exposures of 10 minutes at f 4.5. In 
color photography of fluorescence, the dif- 
ferent specimens in a group should have 
roughly equal brightness. Since it is dif- 
ficult to judge the exposure, a series of 
test exposures of 14, 2, 8 and 32 minutes 
at f 4.5 should be made, and the results 
used as a guide to future exposures. 

Here are a few of the interesting things 
a photographer might do by way of in- 
troduction to ultraviolet photography: 

FLUORESCENCE PHOTOGRAPHY OF MINERALS: 
Fluorescent minerals can be obtained 
cheaply from dealers in mineral speci- 
mens such as those previously mentioned. 
Lamps can also be obtained from some 
)f these dealers. Particularly bright and 

ylorful fluorescence is shown by speci- 
mens of fluorite (bright blue), scapolite 

golden), willemite (bright green), and 
sphalerite (golden). 

FINGERPRINTS: Fingerprints can be pho- 
tographed, even on multicolored back- 

rounds such as lithographed tin cans, by 
lusting them with finely powdered an- 

iracene or chrysene. The grease of the 
igerprint causes the fluorescent powder 

» adhere, and the print can glow quite 

ightly in ultraviolet. For the first ex- 

eriments a clean glass mirror surface 
suld have a fingerprint deliberately ap- 
ed. 

SecRET WritTING: Secret correspondence 

often carried out by taking an inno- 

nt written or printed document and 
erwriting on it with an invisible ink 
ich, however, fluoresces in the ultra- 
let and so can be read and photo- 
iphed. Prisoners even use saliva, milk, 
ne, and soap suds as the invisible ink. 

e example shown as an illustration to 

s article was done with a very effec- 

e colorless fluorescent ink made of a 

urated solution in water of Fluorescent 

rple 2G, put out by National Aniline 
ision, Allied Chemical and Dye Corp., 
falo, N. Y., as BC51159. Amusing in- 
ible drawings can be made with color- 

fluorescent inks, choosing, 


for in- 
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14 Handbooks on 


POST PAID 


JOURNALISTIC PHOTOGRAPHY 


By—McKAY—HAZ—BLACK—HESSE—WOLFMAN 
BARLEBEN—PRICE - - - 


Just read the brief descriptions of these Handbooks. 


secrets that sell photographs. 





Each is filled with proven ideas, hints and trade 


Written by the most successful photography experts giving you facts on 


the type of pictures that magazines and newspapers are yearning for—MAKE MONEY WITH YOUR 


CAMERA—TAKE ADVANTAGE OF MOGULL’S 


Handbook #2303—Essentials of Journalistic Pho- 
tography 

Getting a ‘‘nose for news.’’ Secret ways to get 
human interest in photos, Writing newsy cap- 
tions. 

Handbook #2304—‘‘The Interest Factor’ 
What makes a photograph interesting? To whom 
Shall it be interesting? Will it catch the eye? 

Handbook #2305—Pictorial Composition 
Mechanical requirements of publishers Ele- 
ments of pictorial composition. Photographic 
technique in its relation to pictures. 

Handbook +2306—Modern Photography 
What are the thirteen visible differences which 
make up a picture? Naturalistic, abstract, four 
dimensional pictures. The emphasis on modern 
picture making 

Handbook ¢2307—Writing the Article and Caption 
The art of combining your camera ith the 
story Easy way to develop your writing ability. 


Earn additional money 
Handbook #2308—Picture and Story, Seasonal 
and Indoor Photography 
Simple methods for increasing contrast 
for making freak pictures Art of 
up, short-cuts that improve photos 
Handbook +#2309—The Photo Almanac—Natural 
Color Photography—Candid Photography for 


Stunts 
ipplying make- 


Profit 
The purpose and use of the Photo Almanac. The 
status of color photography in journalistic pho- 
tography. Candid shots that mean profits. 


MOGULL Inc., 
68 W. 48th St., 


tant 7 Order in. the amount. of-."--. 
qu \> 3 

wreow | 

coon | 





SPECIAL OFFER—WHILE THEY LAST!! 


Handbook 
The 


#2310—Subjects of General Interest 
value of playing on public curiosity. The 
* use of filters. Various men toga that aid 
s. How to make outdoor portri 
Handbook #231!1—Making Photographs ‘for Trade 
Publications 
Types of magazines. Types of readers. De- 
mands made by the Trade Press. Five kinds of 
oe and Hhotographs which achieve that in- 
tere 
Handbook #2312—Newspaper Photography 
Five newspaper standards for photographs. Type 
of newspaper interest. How to get a natural pose. 
Handbook +#2313—Photographs for General Mag- 
azines and Developing the Home Field 
Characteristics of general magazines. Selecting 
the right magazine for your pictures. Capitaliz- 
ing your own home and your neighborhood. 
Handbook #2314——-Making the Most of Your Op- 
portunities 
Achieving animation in still life. 
for providing specific emphasis. 
combination photographs, 
Handbook #2315—The Business of Journalistic 
Photography 
Establishing a _ suceessful routine. Pointers on 
attaining the dignity of the profession and mak- 
ing it pay. Touches that build a personal style, 
Handbook +2316—Business Records 
How to keep an exposure record. How to keep 
a negative record, and negative file. Legal as- 
pects of photographic — How to copy- 
right your photographs. 


Treatments 
How to make 


New York, Dept. P-4 


Handbooks checked below. I 
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I'm paging you, my camera friend 


And asking you to bring or send 


j Your camera to me with all speed 





{ 
Bla 
o re) 
\ ° ° 
N 7 Oo 
SN re) 


To satisfy my urgent need. 


I'll “tip” you with the good long green 
x For my supply is much too lean. 
I'm mighty anxious, you must know 
To buy your stuff for heavy dough. 


Charlesliuse 


President 


Comere C0. 


179 W. MADISON ST. 


CHICAGO 2, 


Pit. 
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Easy to Plate CHROMIUM 
GOLD, SILVER, NICKEL, COPPER 
. . « For Pleasure and Profit! 


If you have a workshup—at home 
or in business—you need this new 
Warner Electroplater. At the stroke 






of an electrified brush you can 
electroplate models and projects — 
you can replate worn articles, fau- 
eects, tool fixtures, silverware, etc 
with a durable, sparkling coat of 
metal. Gold, Silver, Chromium 
Nickel, Copperor Cadmium, Method 
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stance, one subject to be drawn in an or- 
dinary ink and overdrawing another sub- 
ject with an invisible fluorescent ink. If 
water-soluble fluorescent materials are 





used, they might even be transferred 
from a wash-off relicf matrix. Fair suc- 
pe“ ) 
Y Sw , 
C 
‘\ j 
J ( / 














Fluorescence photo, left, in which man 
was drawn with invisible ink and the girl 
with green ink, both of whic fluoresce. 
Normal photo, right, shows only the girl. 


cess has even been claimed for making 
color fluorescent pictures by printing in 
solutions which fluoresce in different col- 
ors, 

ALTERED DocuMENTs: Chemically erased 
writing can frequently be shown by ultra- 
violet photography, even though it is 
quite invisible. The cellulose of paper 
fluoresces quite markedly, and this flu- 
orescence may be changed where there 
was once original writing, and where the 
bleaching fluid has been applied, and so 
the alteration can be revealed. Very in- 
teresting photographs have been made by 
ultraviolet showing the original writing 
on so-called palimpsests—old parchments 
from which the scribes removed earlier 
writing, for example by rubbing with 
pumice, and then used them again for 
later writings. Several generations of 
writing and erasure have been so re- 
vealed in some instances. Many fraudu- 
lently altered documents have been suc- 
cessfully revealed by fluorescence photog- 
raphy. 

FLUORESCENT WATER CoLors: Eastman 
puts out a set of artists’ water colors 
which fluoresce in the ultraviolet. They 
cover a wide range of colors and fluoresce 
in blue-violet, green, and blue-green. They 
are used for painting originals which are 
to be reproduced by the half-tone process. 
The fluorescence of the colors when the 
painting is exposed to ultraviolet is used 
to enhance the brightness of colors which 
are normally degraded in the reproduc- 
tion process, and so much retouching can 
be avoided. Fluorescent drafting inks are 
also available for making colored line 
drawings such as maps and labels. By 
photographing the fluorescence alone, ex- 
cellent three-color separations can be 
made showing no trace of the other two 
colors. A white fluorescent paint is also 
put out for applying to the white areas 
of a sketch in order to eliminate the half- 
tone dots in the highlights in reproduc- 
tion. The fluorescence provides the neces- 
sary extra density. The imaginative pho- 
tographer could well utilize these paints 
for an entertaining series of pictures 
showing the properties of fluorescence, es- 
pecially if they are combined with a non- 
fluorescing series of colors. 

Works oF Art: It provides a lot of fun 
to make ultraviolet photographs of old 
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HEINZ FINE PHOTOGRAPHY 
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Write for price list and mailing bags 
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Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 
List of other subjects sent with each order. 


ART SLIDE CO., Sippo Lake P-4, Canton, O. 
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35 MM BULK FILM 
EASTMAN. ..DUPONT...ANSCO 
25 ft. $1.50 100 ft. $4.50 
Guaranteed Reloaded Cartridges (36 exp.) 49c 
each plus 1§0c deposit for cartridge. Mail or- 
ders promptly filled. Postpaid. 

MINIATURE FILM SUPPLY CO. OF HOLLYWOOD 


2406 Canyon Dr. Hollywood 28, Calif. 
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CINEMATOGRAPHY 


The movie industry needs trained men. Hollywood f/m 





technique; business films; Educational and Free Lance fil 
production — taught at home. Professional supervision — 
illustrated manuals. Write today for free, beautifully 
lustrated catalogue 


MOTION PICTURE INSTITUTE 
of the U. S. A. 
217 S. Woodward Ave 


Inc. 
Birmingham, Michiga® 
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paintings, engravings, and drawings, espe- 
cially those which are faded or soiled by 
age or misuse. Very frequently details 
can be revealed which are quite invisible 
under normal conditions of examination. 
One of the illustrations accompanying this 
article shows a restored area in a picture 
which was unrevealed in a normal photo- 
graph. 

Thousands of examples could be men- 
tioned of interesting subjects for ultra- 
violet photography. There are books deal- 
ing with many aspects of the field, al- 
though they do not normally get to pho- 
tographers’ shelves. They often appear 
in the form of treatises on fluorescence 
analysis, forensic studies, and the repro- | 
duction of documents. They are well 
worth consulting if they are available at 
the local library. One of the best of them 
is “Fluorescence Analysis in Ultra-violet | 
Light,” by J. A. Radley and J. Grant, 3rd 
edition, 1939, Chapman and Hall. They 
may give the photographer some good 
ideas for amusing ways of spending his 
odd evenings at little expense, and it | 
might well be that the study could be | 





turned to material —— | | 


NATURAL FACILITIES IMPROVISED 








improvising with natural facilities, the 
yhotography section of a Ninth Air Force 
Service Command Unit in France has 


inverted this old-fashioned water wheel | 


generate electricity and to process 


ints and negatives of aerial photo- | 


iphs. Washing the prints are Corporal 
kwit, left, of Brooklyn, N. Y., and 
Robert Berson of New York City. 


METER SPEEDS X-RAY PHOTOS 

that the speed of photofluorography— 
photographing with a miniature cam- 
of chest images appearing on a fluo- 
ent screen—can be increased, a spe- 
electric eye exposure meter has been 
eloped by Westinghouse. (See page 
October 1944, PopuLak PHotocrapHy— 
Ed.) Called the “phototimer,” this meter 
makes it possible to double the number 
such photographs that can be taken 
y. It automatically controls exposure 


~warn 
oO 


“ 2 


or 


d 


', regardless of the patient’s size or | 


ot other conditions present in the chest 
‘ting exposure——Andrew M,. Lavish, 
hington, D. C. 
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NOVEX COMBINATION 
PROJECTOR — VIEWER 


For 2x2 In. Slides and Kodachromes 


Bring out the full color beauty of your cherished 
hk odachrome and all the rich detail and tone scale 
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The Nega-File provides 
a new and inexpensive 
method for filing nega- 
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-teur and professional 
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an Index and Visible 
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of each File is 200 en- 

, velopes with exception 

DE LUXE No. “20” of No. 20 which is 


400 and No. 24 which 
Is 600) @ Each envelope printed for data rec- 
ord of exposure, etc., excepting envelopes for 
strip negative ® Envelopes permit view of 
negative without handling © De Luxe models 
of solid well-seasoned stock and varnished in 
natural wood finish available at prices listed 
below Mail orders filled P.P. Prepaid No 
C.O0.D 
File List Re- Envs. 
Film Nos No Price fills PerC 
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Lootens—Teacher 
Extraordinary 


(Continued from page 33) 


one-sided argument. He asks a pupil 
why a certain negative is so thin, and he 
listens to the excuses. Then he reminds 
the student of the importance of full 
development and careful workmanship. 
Lootens illustrates how a few extra min- 
utes devoted to finding the best possible 
cropping can make a great difference inthe 
finished print. Just before he finishes 
with the picture—and criticism involves 
both print and negative—the instructor 
finishes off with a pat on the back for the 
effort, which leaves the patient greatly 
improved. (Lootens is the author of a 
bestselling book on darkroom technique 
and is looked upon as an authority on 
the subject.) * 

When the time devoted to criticism is 
over, Lootens starts on the lecture. The 
light touch he uses on technical matters 
and his really amusing jokes make the 
facts far easier to remember than the 
more usual textbook approach. There are 
no highbrow definitions of portraiture in 
a Lootens’ lecture on the subject. Art is 
a word he avoids. A successful portrait 
is a picture that the subject likes very 
much, according to Joe Lootens. And his 
other definitions are equally simple and 
sound. 

He tells the class how professional por- 
trait photographers work, and _ invites 
them to stroll down Fifth Avenue some 
Sunday afternoon and study the pictures 
in the impressive bronze boxes outside 
the salons. Lootens cautions them to 
notice the retouching particularly. That’s 
because someone in class had mentioned 
that retouching was a blot on the purity 
of photography. Lootens agreed. “It is!” 
he admitted sadly. “But, of course, the 
genuine purist is the man who leaves his 
films at the corner drugstore at nine in 
the morning and picks them up on his 
way home from work.” 

That is photography in its purest form. 
It precludes any finagling on the pho- 
tographer’s part. “But isn’t it funny,” 
Lootens concluded, “that as soon as a 
photographer progresses and isn’t so pure 
any more, people like his pictures bet- 
ter?” 

The demonstration part of the lesson 
follows the criticism and lecture. Loot- 
ens is concerned with just one type of 
portrait lighting in this session. Perhaps 
it is the 45-degree angle lighting. Every 
photographer talks about this lighting. 
Most portrait photographers use it. Few 
know why they are using it as thoroughly 
as the students in this course do at the 
end of a single demonstration. 

Lootens calls for a volunteer to act as 
a model. This is one of the things he in- 
sists on. What sense is there, he asks, in 
hiring a professional model to sit for a 
that wants to learn portraiture? 
When in their professional careers will 
they again find a subject of equal attrac- 
tiveness, trained in posing? A portrait 


class 


*Lootens on Photographic Enlarging 
Print Quality, published by The 
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35 mm rolls 36 exposures fine grained de- 
veloped only, one print of each good neg- 
ative glossy finish only, prints 3x4, with re- 
load choice of film—all for $1.40. 36 ex. 
without reload, $1.00; 18 ex., 60c; reprints, 
3c each. Yes, we have bulk film, lots of it, 
guaranteed fresh, 27'/2 feet, $1.25; 100 feet, 
$4.00; choice of DuPont No. 2-Plus X or Su- 
preme. Special prices in lots over 500 feet. 
36 ex. reload, 50c each; with your cartridge, 
40c. We pay 5c each for empty 35 mm 
cartridges, any amount. Please remit with 
order. Save C.O.D. charges and delay. 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood, 46, California 














5 MM 
BULK FILM 


Guaranteed Fresh Stock 


All Types 
25 ft. $1.50—100 ft. $4.50 
We buy empty 35 mm. cartridges, 5c each. 


HOLLYWOOD 35 MM. FILM CO. 
Box 2550 Dept. P Hollywood 28, Calif. 
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photographer must be able to discover 
the best points in the least attractive sub- 
ject. He must overcome nervousness in 
the worst camera-shy model. Besides, 
Lootens says, by acting as a model the 
portrait photographer learns how diffi- 
cult it is to pose, and acquires a more 
sympathetic attitude toward his clients. 
With a man chosen at random from the 
students, Lootens begins the demonstra- 
tion. To show what is meant by a 45- 





Lootens says you learn portraiture from 
working with people, not models. Here he 
gives pointers to student Marcelle DuLac. 


degree angle for lighting, he draws an 
illustration. With the subject’s head as 
center, he divides off a surrounding cir- 
cle into degrees, with zero represented 
by the angle of the camera to the subject, 
and 180 degrees at the spot precisely op- 
posite. This illustration represents the 
degrees of the circle on a horizontal plane. 

At the spot corresponding to 45 de- 
grees from his pupil-subject, Lootens sets 
his light, at head height. To determine 
whether or not the light is really at the 
45-degree angle, he gives a simple test. 
If the light is correctly placed, at this 
height it should cause a shadow along the 
side of the nose and side of the cheek. To 
prove his point, Lootens moves the light, 
and has his students watch the shadows. 
They are correctly placed at the spot cor- 
responding to the 45-degree angle on the 
diagram. 

As to the height of the light—the next 
problem—Lootens asks the class to im- 
agine the circle as a globe, with the head 
of the subject in the exact middle. They 
can then visualize degrees of angles in the 
vertical plane. He now raises the light 
to a 45-degree angle above the head of 
the subject, telling the students to watch 
the nose and cheek shadows. The light 
should be raised until the shadow of the 

se is long enough to extend midway 
between the upper lip and the end of the 
and slightly to one side. As he 
reaches the desired vertical point, the 
students’ loud murmur of approval tells 
him without looking. 

The next topic is posing. The model 
has been provided with a backless stool 
Lootens reminds his class that an old 
piano stool makes a perfect model chair 


nose 
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There's nothing negative 
about an Albert Tripod 





It’s all positive, perfect performance — good for a lifetime of rock- 
steady service. Lucky, today, is the man who owns one. No wasted 
film—handles any size camera. Three famous models— President, 
Royal, Royal DeLuxe. Post-war Alberts will be even better. 


BUY 
MORE 
WAR 
BONDS 
SPECIALTY CO. 


227-231 S. Green St., Chicago 7, Ill. 





The Photographic World has gone lriscopic! 
Since the announcement a few months ago that 


Ghee IRISCOPE 


For Projecting Black and White Film in Color 
IS NOW AVAILABLE IN KIT FORM 


TRADE 
MARK 


orders have been received from every state in the Union, from Hawaii, 
Alaska, Canada, Newfoundland, Bermuda, Cuba, Puerto Rico, Mexico, 
Canal Zone, Venezuela, Brazil, Argentina, England, France, Africa, Italy, 
India, China, New Zealand, New Guinea, and Australia, from amateur 
and professional photographers eager to repeat the inventor's experiments. 

It takes time and patience rather than exceptional mechanical ability, 
but when achieved, the results amply reward the efforts. 

The Kit contains the same materials used by the inventor together with 
instructions for making and installing in motion picture and slide projectors. 

Color prints may also be made from Iriscope projections. 


Sent Prepaid on receipt of price, $5.00 


C. A. BIRCH-FIELD 
145 W. 14th ST. NEW YORK 11, N. Y. 


Demonstrations have been described in articles in Popuiar Photography, Minicam Photography, U. S. 
Camera, Home Movies, Time, Mechanicai Illustrated, Printers Ink, Modern Lithography, and many other 
publications here and abroad. 
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ing and tracing time with the 
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photographic copies to the ac- 
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As soon as you go in for fancy chairs 
with elaborate backs, you’re looking for 
trouble. The self-conscious amateur 
model sits upright on the stool, head and 
shoulders broadside to the camera. With- 
out touching him, the instructor explains 
the advantages of different planes for 
head and shoulders. From the head-on 
pose, he has him turn slightly on the 
stool, keeping his head straight to the 
camera. Then he asks him to cock his 
head slightly, and lean forward. 

The improvement is so marked, it is 
dramatic. Instantly, the man looks more 
alert than before. Now the pose has ac- 
tion. More important, the model appears 
ten pounds lighter at this angle. The 
camera does add weight, and extra weight 
can destroy a likeness. 

Manhandling is unnecessary, Lootens 
insists. Men dislike having someone 
straighten their ties, and women loathe 
having their hair touched. Give them a 
mirror, and let them adjust things them- 
selves. By keeping your voice low, and 
avoiding physical contact with the model, 
you gain his confidence, and he will try 
to do as you ask. These simple little sug- 
gestions that Lootens makes on posing are 
essential parts of a good portrait. 

Once the pose is set, Lootens explains 
the use of reflectors or fill-in lights. This, 
too, he does in the simplest way possible. 
He just takes any large white card, holds 
it at an angle to the light, and then moves 
in on the subject. Lootens tells the class 
to watch the shadows only, and to notice 
how the closer to the subject the card is 
held, the lighter and more luminous the 
shadow area becomes. He shows them 
how, without assistance, a photographer 
can manipulate his camera with one hand 
and a reflector with the other. Then he 
advises them to make a reflector by past- 
ing scraps of tinfoil on a large piece of 
cardboard. 

Once the reflector’s uses are thoroughly 
demonstrated, Lootens takes up the fill-in, 
or balance light. The fill-in’s strength 
should be the short end of a one-to-four 
ratio. Highlights, Lootens explains, should 
never be more than four times the 
strength of the shadows, except for spe- 
cial effects. As an example, if your main 
source and fill-in light are of equal 
strength, the fill-in should be twice as far 
from the subject as the main source. 

To determine when the reflector or fill- 
in is at the right spot, he advises his stu- 
dents to stop their eyes down to f 64 by 
squinting hard. It sounds funny, but 
when the class tries it, they discover that 
it actually is the best way to detect the 
amount of detail in the shadows. By 
squinting the eyes they acquire the same 
latitude as film. A photographer can then 
easily determine what he will get on his 
finished negative. 

The usual height of the balance light is 
But by 
light slightly up or down, Lootens shows 
how different effects can be achieved. At 
mouth level, the light shortens a long 
and at eye level it lengthens a short 
one. He then asks the amateur model 
to turn his head slightly from the camera 
so the lens can catch a three-quarters 
view. By calling up other students as 
models, he proves that the average face 
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8x 10 SIZE - $2.94 3/4 x 4/5 SIZE - $1.05 
5 x 7 SIZE - $1.66 
ALL ABOVE INCLUDES EXCISE TAX 
WELL CONSTRUCTED OF WOOD AND METAL - 
COMPLETE WITH GLASS. IMMEDIATE DELIVERY 
ACT NOW. SENT POST-PAID IF CASH WITH 
ORDER. C.O.D.'s ACCEPTED. 


S & M SALES CO. 
1528 CAHUENGA BLVD. HOLLYWOOD 28, CAL 

















FREE NEW 
PRICE LIST 


FINE GRAIN 
PROCESSING 


TONE FINE GRAIN LABS. 
9 W. 27th St. New York 1, N. Y 
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Oniginal 


ART MODEL SLIDES 


Nevert Segre Ofgerca 
Wak 







GUARANTEED 


~ ORIGINAL SLIDES 


OF BEAUTIFUL 
HOLLYWOOD MODELS 


COPIES OF OTHER 
NOT SLIDES OR COLOR FILM 


5 for $1.00 20 fer $3.00 


¥ixl4-2 fer $4.00 16x20-3 for $8.00 


DEALERS—WRITE FOR PROPOSITION 


7557 SUNSET BOULEVARD, HOLLYWOOD 46, CALIF. 








FEocg 





Photographic accessories by 
FEDCO have long been stendard 
equipment of amateurs and pro- 
fessionals throughout the country. 
Known for their advanced design 
and sensible low prices, they ful- 
fill the need for really efficient 
dark room alds. And they have 
earned for FEDCO a reputation of 
extreme reliability. Our current 
experiences in producing compo- 
nents for military equipment will 
be utilized in bringing you ad- 
ditional, more versatile postwar 
FEDCO accessories. 


FEOC) L4ouct2 


37 MURRAY ST., NEW YORK, N.Y. 





.-.-a BIG name 
in photography 
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1315 Michigan Avenue 










Learn at home. 
established school. 
earned while 
coupon below 
let, 
Photography” 
u ul: ars. 
“AMERICAN” SCHOOL OF PHOTOGRAPHY _ 
Dept. 2264 
booklet, 
S and requirements, 


PLEASURE or PROFIT 


Spare time. 
Long- 
Many have 
learning. 
for free book- 
‘Opportunities in Modern 
and full partic- 


Practical basic training, 


Send 


Chicago 5, Hlinois 
“Opportunities in Modern Photography,’’ 
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is improved by photographing it at this | 


angle. His final rule about posing—al- 
ways shoot from the shadow side—is 
demonstrated as easily and proved as 
fully. 

The next step is distance of subject 
matter from the camera. First Lootens 
gives the ideal ratio—the lens should be 
eight times as far from the subject as the 
subject’s depth. That’s ideal, says Loot- 
ens, but like so many ideals, not practical. 
So, in order to get an image of adequate 
size, disregard the ideal, move in closer, 


and hope that distortion won’t be too ob- | 


vious. Always remember, he adds, that 
the smaller the subject’s nose, the closer 
you can get. Since babies have no noses 
at all, photographically speaking, you can 
photograph them closeup without danger 
of distortion. Profiles may also be shot 
closer than three-quarters because of the 
lesser depth of the subject at that angle. 

A safe distance for a small camera like 
the Rolleiflex is five feet. With a minia- 
ture you can approach half a foot nearer. 

Before the demonstration closes, Loot- 
ens gives a short explanation of meter 
reading. Place the meter eight to ten 
inches from the subject, across the eyes. 
The meter should be held between the 


| face and the main source of light; but he 





advises you to keep out of the path of 
the light while you’re taking the reading, 


or you'll cast a shadow and get some 
peculiar results. Shoot at the highest 
reading. 


With the scheduled business finished, 
the class is far from over. Everyone is 
at liberty to go home, but the students 
eagerly crowd around the desk and prof- 
fer more prints and negatives for criti- 
cism. Until long after midnight J. Ghis- 


| lain Lootens goes over each shot with the 


| pupil who made it. 


| thing they do. 


| side of the blank negative. 





| Hafeli, Brooklyn, N. Y 


Lootens ends every session with a plea 
to the class to take more pictures, to keep 
careful records, and to let him see every- 
If they heed his advice, 
make notes, and follow them, this lucky 
class will have learned from one evening 
what most professional photographers 
learn from expensive experience. Instead 
of floundering around with uneven re- 
sults, following the trial and error sys- 
tem, Lootens’ students know what they’re 
doing, and why they’re doing it. Instead 
of climbing the ladder to professional suc- 
cess rung by rung, Lootens’ pupils take 
an express elevator.— 


SAFE RETOUCHING 


Amateurs who wish to retouch a negative 
without taking chances of ruining it can 
do so in this manner: Place a strip of 
clear film back to back with the negative 
that needs retouching; join the two with 
dabs of waterproof cement at the corners. 
Then do the retouching on the emulsion 
Print in the 
usual manner, but give a little added ex- 
posure if necessary. Of course, this sys- 
tem can be used only when you wish to 
add retouching; if you wish to remove 
portions of the original emulsion. you'll 
have to take your chances with the orig- 
inal negative . .. so you'd better practice 
on less valued negatives first-—-C. L. 
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Instruction Booklets for Any Camera... § 0.25 
Argus Combination sunshade for Model 

C, C-2, C-3, 4 Optical filters........ 5.75 
Argus C-2, C-3 or Argoflex case, new.. 5.00 
Bantam Special f:2, King Sol Gun, 

Special Bracket, Sunshade, filters, 2 

Cases et A EE 5 RSLS 143.00 
sentzin Reflex 2%x3% Zeiss Tessar 2.7 

6%” lens, holders, adap. case...... 174.00 
Solex H-S8& or H-16 latest model with 

f:1.9 lens, case, brand new......... 262.00 
Bush Press Reporter 244x3% Woll. 6.3 75.00 
Bantam Adap. for Ikoflex I, II, or III 8.50 
Contax II Sonnar 1.5 Zeiss 8.5cm f:4 

Telephoto, f:8 W A _ lens, shade, 

filters, flash amd Cases............- 498.00 
3%x4%4 Erneman Tropical Tessar 6” 

t:4.5 Holders, Adapter & Case..... 79.50 
Erneman Tessar 3.5 V P Fo Pl 

CAM. occ ce eetevt os exeess 79.00 
Erneman Ernostar V.P. 1.8 Speed lens, 

holders Ad. Roll holder, case....... 139.00 
Exakta B Night 1.9 Primoplan, case, 

filters, shade, 7” Zeiss Tele, access. 276.00 
Graflex B 3%x4% Adap.......cecseee 95.00 
Graflex Auto 4x5 latest 9” f:4.5 B & L 

ROMS, GERD. CABG. ccc scccscscccosecs 174.00 
Dallmeyer 2%x3% Pentac 2.9 414” 

speed lens, adap. and Case.......... 132.00 
Kodak ktra latest f:1.9 and f:3.5.... In Stock 
Kodak Mag. 16mm f:1.9 & Case...... 145.99 
Leitz-400mm Tely & Lens & Reflex 

a ree 643.20 
Leica D Elmar 3.5, shade, filters, 24 

Ue, BOO.  GAUD 0.06 6cetbeecensevcs 195.00 
Leica G Summar f:2 chrome, filters, 

24 films, case.. ole Oy ea 
3%x4% Linhoff Standard Tessar 4.5 

holders, Ad. SP., CASC.........eeeee 185.00 
Linhoff 6x9 and 9x12 or 4x5 Standard 

or Technika, choice of lenses....... In Stock, 
Medalist latest f:3.5 Ektar, case, ac- 

a | ee ee <> ae 219.00 
Mirroflex 9xl2 Zeiss Tess. 2.7 6%” 

QOUMED,  evccccecdvdccvcacecaceteiacs 169.00 

EXPOSURE METER 
De Jur Critic for Cine or still. 


Brand New—immediate Delivery 
(AA-5) $23.12 











Plaubel 9x12 dbl. ext. Zeiss Protar 

VII f:22 cm 5” cpr. holders, adap... 104.00 
Plaubel II S f:2.9 Anticomar, W A 

lens, tele lens, holders, adap. roll 

holder, filters, flash gun, cases...... 510.00 
Speed-o-Copy for Contax—(tax inc.).. 36.75 
Super Ikonta B Tess. 2.8, Abbey gun, 

Sitere, 18 Aims, CASS. cccccvcccenes 197.50 
Speed Graphic 34x44 f:4.5 “ 

Kalart RF, Mendelsohn gun, case 198.00 
2%x3% or 9x12 Film Pack Camera 

Fie. G0U:...001 censeen sesreessednn 65.00 
Anniversary Speed Graphic f:4.5, Kalart 

E-1 RF, King Sol gun, shade, filters, 

holders, adapt. priority req........ 228.00 
Da-Brite Adj. viewer for 35mm, 8 & 16 1.35 
SVE AAA $65.00, AK $55.00, 

EL. \2g266 snob ensyieveeuaben seeks 31.50 
King Sol flash synchronizer, new..... 29.15 
Complete stock of Telephoto & W A 

lenses for Leica and Contax cameras. 

Write to Dept “ 

Zeiss Maximar 3! (x4 Heliar or Tes- 

sar lens, cpr. D A Kalart RF Mend. 

or Abbey gun, holder, adap., filters, 

nee 3660 Mis ky Thee 


All cameras shipped on ten-day trial basis; money 
back guarantee. 


TRADE-INS ACCEPTED 


OLDEN 


1265 BROADWAY at 32nd Street 
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LENSES: 


ILEX PARAGON F4.5 


BRILLIANT, SHARP, FULLY 
GUARANTEED. 


$150 





- — ux 
ee $125 
aactioalt $92 
su" F405 nl $65 : 
ie $62 
_— $37.50 


$17.50 


AAS PRIORITY REQUIRED ON ALL ITEMS 





$30 
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The CAMPUS W454 








Fascinating new album with padded, embossed 
covers and metal, ring binding for 
Size 934°xll% 
50 black mounting sheets. Green, b 
or black. At stores $4.75. 


multiple 
easy, quick removal of sheets 


ue, maroon 





Free Catalog of Amfiles for Reels, Slides, 


AMBERG FILE & INDEX CO. 


etc. 





1667 Duane Bivd. 
Kankakee, Illinois 














e AT HOME 
e AT THE STORE 
e AT THE OFFICE 


SAVE PAPER! 


Our Army Needs It! 
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Popular Photography’s 
Traveling Salons 


grange PuotocrapHy’s Traveling Sa- 
lons, which are made up of the prize- 
winning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, department 
stores, banks, Army camps, USO Centers, 
or any other organization or institution 
open to the public. If a PopuLAR PHOTOG- 
RAPHY Salon has not been exhibited in 
your city ask your librarian, department 
store manager, or banker to write Pop- 
ULAR PHOTOGRAPHY Traveling Salon Dept., 
540 North Michigan Avenue, Chicago 11, 
Illinois, for information. 


Fourth Salon (1942) 


d Appleton, Wise. 
1 to May 15 

Barre, Vt., Granite ¢ 
Mar. 19. 

Boise, Idaho, U. S. O. Club, 

Culver, Ind., Culver 
3 to Apr (3 

Franklin, N. H., Franklin 
Apr. 3 to Apr. 17 

Gloversville, N. Y., 
Apr. 3 to Apr. 17 

Hanford, Calif., Hanfe 
May 1 to May 15 

Jamestown, N. am 


, Appleton Camera Club, May 


‘amera Club, Mar. 5 to 


May 
Military Academy, 


1 to May 15. 
Apr. 
Publie Library, 


IKXingsboro Camera Club, 


ord Union High School, 


Crippled Children’s 


School, May 1 to May 15 

KXeokuk, Iowa, Insurance Co., Apr. 3. to 
Apr 17 

IKXingsport, Tenn., Te nnessee Fastman Cam- 
era Club, Mar. 5 to Mar. 19. 

Madison, Wis., Vocational and Adult School, 
Mar. 5 to Mar. 19. 

Ogden, Utah, Ogden Camera Club, Mar, 5 to 
Mar. 19. 

Platteville Wis., State Teachers College, 
Mar. 5 to Mar. 19 

San Luis Obispo, Calif., U. S. O. Club, Apr. 

to Apr. 17 

Urbanas IIL, Urbana Camera Club, May 1 

to May 15 


Third Salon (1941) 


Asheville, N. C., Ivey’s Department Store, 


Mar. 5 to Mar. 19. 
Del Rio, Tex., Willard Studio, Mar. 5 to 
Mar. 19. 
Fort Tl mas, Ik , AAT ( valescent Hos- 
pital, Mayr to Mar. 19 
Frederick, Okla., Frederick Air Field, Mar. 5 
to Mar. 19 
Great Bend, Kan., Arn \ir Field Library, 
Mar to Ma ’ 
Hondo, Tex., I Ss ©. Civb. Avr. 3 Apr. 17. 
Marshalltown, Iowa, Mars} BB Public 
Librat Apr. 3 to Apr. 17 
Second Salon 
\ ) Allin to Society, May 
1 to M 
Pitt irgh, Pa., Pittsburgh Y. M. C. A., Apr. 
\pr 
St Petersbur I St Petersburg ITish 
S Ma zt \1 l 
First Salon 
t, Wise., Yagla Sales, May 6 to May 20. 
I nds, Wash., kd yn School District 
) \pr » to Apr 3 
Hagerstown Md., Fairchild Camera Club, 
Miu 12 to Mar. 26 
Lake Charles La., Paramount Theatre 
ld \} ’ to Apr > 
Northwood, I D Northwood Public 
School May 6 to May : 
Springfield, Utah, Springfield High School, 
Ma 12 to Mar. 26 


REMOVING WATER FROM FILM 
Viscose sponges or chamois are nice when 
you want to wipe a strip of film free from 
water, but if neither of these is 

just dampen the corner of a 
blotter (use chemically pure blot- 
ter if possible) and touch the spots with 
it. The dampened blotter absorbs the 
water spots more quickly than a dry blot- 
ter would, and lint.—Lillian 
Wilson, Kansas City, 


drops of 
available 
clean 


leaves 
Mo. 


no 














April, 1945 









NU-MANUMATIC 


“— a -  - 


Slide Projector 


Forced 
Air 
Cooled 


Contact 

Your Dealer 
for Priority 
Information 


i) Make slides look better—last longer. 
Automatically stacks slides. Precision 
lens. Uses up to 300 watt lamp. 


| GoldE Mfg. Co. 1222 W. Madison St. 


Dept. E, Chicago 7 





Your favorite Kodachrome will 
5 or 8x10 


make a gorgeous 5x7 
Wash.-off relief process 





color print. 
assures full color value and rich de- 


$15.00 


tail. No washed-out color effects in _—_— 
a Wagner print. Send your Koda- THREE 
chrome or 3-color separa- OF SAME 


tion negatives today. Prices 
on larger sizes on request. 
Satisfaction guaranteed. 


3 $25.00 


WAGNER COLOR LABS. 


1232 EAST 63RD STREET CHICAGO 37, tL 











THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


services SOMM FILMS 
14 ROLL FILMS 


Different 
Services 
STUDIO ENLARGEMENTS IN FOLDERS AND MATS 
SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St., N. Y. 19, Dept. P., LO. 5-5483 











Preserve and File Negatives in Transparent 


GLASSINE NEGONTAINERS—$1 Buys: 


450—2354x3, 234x3%, 234x4%, 2x3, 2x32, 2x4, 2x4'/2 


400—3x42. @ 300—334x5%, 2x6, 1'2x7, 2x6, 2x). 
350—3x5, 3x5 234x6, 354x4Y2, 334x5, 254x5"/2 
250—23,4x8, 4Y4x3V/2 » 2x8. 200—-434x554, 2x9, 2xi0, I! 2X9. 


100—1 2x18, 8Y2x 10%, 2x18 @ 150-—5 54x73, 1'/2x12, 2x14 
LARGE HARDWOOD FILING CABINET —$2.00 
Includes 100 Negontainers, 26 indexes! Set-in, dustproof 
cover; 600-1000 capacity! Your choice, any above sizes! 
eg petcene a 35—25c; ° 
All orders Postpa B.'s Accepted. Money Back! 


ANDREW E. LUTZ, P. 0. Box 5 © Syracuse 1, N. Y. 


35 MM DEVELOPED $1. 25 








FILM and ENLARGED 


nent an B 36 ~- 
to 

You'll get profess: ron at fine grain developing vaporated 
to prevent scratchin with each good xposure en- 
larged to 31/4x4l2. We do not use Sutomatic or mass 
production machinery ms each negative is given in- 
dividual attention. xposure roll 

Full Size ~ a eniargements from 8 exposure roll, .35¢ 
© ITICE—W na . = fresh supply of film on hand for 
your 35 MM © increase in price. 


nv 
UNIVERSAL PHOTO. SERVICE Box 612A, La Crosse, Wis 


We WiLL Buy 


Small Cameras and Lenses of any size or type- 
Subject to examination here. Write full particu- 
lars and price wanted. We reply immediately. 


PHOTO LENS CO., INC. 


140 West 32nd Street New York 1. ved Y. 
Est. 1934— Reference, Chase Nat’! Bank, N. Y. 
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Outdoors With A 
Camera 


(Continued from page 28) 


ing a picture to judge which one is most 
appropriate. 

One of your first concerns in planning 
outdoor pictures is whether they are to 
be closeups or long shots. There is no 
hard and fast rule which will enable you 
to know what is best for one and what 
for the other. You must decide by defin- 
ing what it is that you want to show. A 
mood, a generalized feeling is best ex- 
pressed by a landscape, that is, by the 
whole of what you see. Here broad rela- 
tionships are seen and details are largely | 
lacking or unemphasized. Haze over the | 
distance, evening light on the lake, hay- 
stacks marching in rows up and over the 
hills—these express moods. So does rain 
coming down upon a street where people 
hurry to or from work, or the wind on 
the surface of a lake. 

A word here about range of focus is 
appropriate. Focusing between the dis- 
tance and the immediate foreground and 
using the smallest possible aperture will 
give clarity to all the objects in your pic- 
ture. 

If you want to dramatize a scene or 
point out some specific thing—whether 
pattern, texture, or human facial or bod- 
ily expression—then you want a closeup. 
Such focus often brings out aspects which 
were not readily discernible at a distance. 
The texture of a flower, the pattern of 
the leaves as they rise from the stalk of 
an amaryllis call for closeups. A low an- 
gle shot of blooms at the base of a heavily 
spined cactus leaf can be striking in its | 
contrasts and point up only a portion of 
a single plant that is yet complete in its 
meaning. 

Since concern with light must be para- 
mount, the time of day when you take a 
picture is important. The sun, as the 

ource of light, is naturally in different 
positions in relation to the subject accord- 
ing to the time of day. There are certain 
subjects that almost have to be taken at 
specific hours of the day. For example, 
sand dunes make good or poor pictures 
according to the amount of shadow used 
to bring out the texture and contours. 
To avoid the flat look that renders space 
uninteresting they should be taken early 
in the morning or late in the afternoon 
when light is at an extreme angle. This 
equally true of snow and of certain 
ices like the Grand Canyon, where the 
esence of shadows is vital for a good 
not. 

In general, high noon is a poor time to 
take pictures. The light is then directly 
overhead and the shadows are both dense 

1 very short. In the human model this 

| usually give objectional shadows un- 
der the eyes and the nose. 

You have no doubt been cautioned 
it taking pictures against the light, 
when you want certain effects, this is 
only way to secure them. When back- 
ting can be arranged it is very effec- 
out-of-doors. A simple reflector will 

to improve the lighting at times. A 
e sheet of cardboard covered with tin- 
{01! serves to brighten areas and relieve 


1s 
J 
I 


Popular PHOTOGRAPHY 


You could play golf with a 

shovel but for best results you 

use golf clubs designed for the 
purpose. 


Using the 
RIGHT DEVELOPER 


is Important Too! 


No single “‘all-purpose” developer has 
ever been devised that is best for any 
and every kind of photographic work. 
The Edwal line, including five fine- 
grain film developers and two print 
developers gives you the right developer 
for every requirement. 


See Your Local Dealer or 
write for the new 
circular No. 80-4P describing 

Edwal developers! 





The EDWAL Latoratories, UPTs 


732 FEDERAL STREET, 


In Canada: W. A. Booth Company, Ltd., Toronto and Montreal 





























There's an EDWAL 
Solution for Every 
Dark Room Problem 


CHICAGO 5, ILLINOIS 











A SMASH HIT! 
DA-BRITE VIEWER 


for 8-16-35 MM. 
film... strip film 


and 2” x2” Kodachrome 
with Adjustable Focus 


$ 9 5 COMPLETE 
AND IN 
cone INDIVIDUAL 


BOX 





1. Large, over-size lens 
2. Larger lens opening 
3. Wider range of vision 
























ASK 
YOUR 
DEALER 
TODAY 



















A-BRITE 


UNIVERSAL (wilitin) VIEWER 


4. Built to eliminate all eye strain 











CONSTRUCTED OF FINEST PLASTIC 









5. Gives sharp definition for all eyes 
6. Removable lens mounting for easy cleaning 
7. Perfect for viewing 2” x 2” Kodachrome, strip 
film and 8, 16 or 35mm. movie film. 


The MOSTOW «2 


540 N. LA SALLE ST., CHICAGO 10, ILL. 


Canadian Distributor: Ronald L. Hodkinson, 131 Victoria St., Toronto 
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OMINE . i 
IN MAY 





PHOTOGRAPHY 





16 PAGES OF 


KARST 





Karsh, of Ottawa, is probably the 
greatest portrait ph . ygrapher of 
today. His studies of prominent 
fizures—among Winston 
Churchill, George Bernard Shaw 
and Cordell Hull—have achieved 


international fan 


POPULAR PHOTOGRAPHY 


for May will contain a 16-page 
presentation of Karsh and his 
work, in both color and_ black 
and white, which will includ 


® A complete picture story of 
Karsh at work. 


® A thorough discussion of his 
lighting and posing techniques. 


® Reproductions of Karsh master- 
pieces, most of which have 
never been published in this 
country. 


RESERVE YOUR COPY NOW 
OR, BETTER STILL, SUBSCRIBE NOW 
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but not necessarily destroy the shadows. 
Sidelighting gives modeling and round- 
ness as opposed to the objectionable flat- 
ness of toplighting or frontlighting. It 
also gives the illusion of third dimension. 

When you want models you will find 
that people are surprisingly willing to 
serve you. People like to have their pic- 
tures taken and are usually thrilled to 
see them in print. They will continue to 
be so if you give them a print of each 
picture that you take. But be sure you 
have their written release before you sell 
the picture. If they have had no experience 
in posing you will probably have to find 
ways to make them relax. Talk about 
various things and watch for the expres- 
sion that you want before you snap it— 
that is, of course, only after you have ar- 
ranged your setting and have your mod- 
els in the right position. 

Most people take pictures in too much 
of a hurry. By taking more time you 
can be sure that everything is as you 
want it and this will save you time and 
materials when your film reaches the 
darkroom, You may have to wait for the 
sun to come out from behind a cloud, or 
for the wind to stop blowing. Use these 
otherwise annoying little incidents to 
lighten up the expressions of your models. 
It always seems to make the wait shorter 
and less tense when I command the model 
or someone nearby to make that wind 
stop blowing. 

In outdoor photography you can use 
models for many purposes. They may be 





merely accents in a landscape to give it | 


proportion or a touch of life. They may 
be used in the foreground in a field of 
poppies to point out spring and its de- 
lights. A boy sitting holding the first 
fish he has caught, with a suggestion of 
the outdoors behind him, is good outdoor 
photography. 

Anything outdoors, from the icicle that 
drips off the roof to the cloud-filled sky, 
is fair game to the photographer. With 
of the hours, every minute 
changes the conditions under which you 
work. As your moods change, so do those 
of the earth on which we live. If you 
have an idea, express it. And if you lack 
only look about you and you too 
will find: 

“Tongues in 
brooks, 


say ) 


the passage 


ideas, 


books in running 
stones and (let us 
in everything.” —} 


trees, 
sermons in 

‘pictures’ 
- * * 


HANDY HANGER FOR TRIPODS 

ANY darkrooms or studios have a 

limited amount of space and such 
pieces of equipment as tripods always 
seem to be getting in the way when not 
in use. Broom clamp 
devices, sometimes 
procurable at va- 
riety stores, make 
handy hangers for 
the photographic 
They 
can be placed along 
the darkroom or 
studio wall for con- 
venience. In many 
cases, two or more clamps can be used to 
keep the equipment horizontal instead of 
vertical and save space.—Sgt. William W. 
Peery, Ft. Warren, Wyo. 


equipment. 





Wall clamp for tripod. 
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| rT) 
\EDITION 
Be the book that has given 
B, THOUSANDS 


the Know-How 
to produce 


sell 
FINER KODACHROMES 


This book has become the “bible” of Kodachrome enthusiasts every 
where. It describes and illustrates what the color worker wants to 
know —in terms simple enough for the beginner, comprehensive 
enough for the more advanced. Covers EVERY phase of Kodachrome 
photography. Equally applicable to Movies and Stills. 

150 illustrations—15 in full color. 18 big chapters. % 50 
See it at your dealers, or place your order direct. 


It can save its cost many times 


Send for our FREE Book Catalog 


CAMERA CRAFT 


376P SUTTER ST. @ SAN FRANCISCO, 8, CALIF. 











ATKINSON ay LABORATORY 


PARAPHENYLENE 
DEVELOPER 
FOR EXTREMELY FINE GRAIN 
FILM DEVELOPMENT 


LIQUID FORM—READY FOR USE 
NORMAL DEVELOPMENT ONLY 12 MINUTES 


WRITE FOR FREE BULLETIN 


ATKINSON LABORATORY 


7273 Santa Monica Bivd., Dept. P, Los Angeles 46 


















ROLL DEVELOPED 










BRILLIANT 
ENLARGMENTS 


2 TO 6 TIMES LARGER 

FROM 8 EX. FILMS 116 OR SMALLER ¢ 
DECKLE EOGE-FADE PROOF 

12 EX.ROLLS 35c-16 EX. 50c.-36 EX. $1.00, 


REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to COIN 
ALDEN PHOTOS 
94-2 Astor Sta., Boston, Mass, : 


FREE! P/PE MAGAZINE 


Just write for your FREE Annual 
subscription to SMOKE SIGNALS, 
@ periodic Handbook for Every 
Smoker. No Obligation! Hundreds 
of Pictures of Pipes, Tobaccos 


\ TO. ALL 
PIPE 
and Gadgets. Helpful articles on 


Smoking Enjoyment. Exclusive with ) SMOKERS 
GEORGE YALE Dept. X, 1083 SIXTH AVE., N.Y. C. 18 
ERO Sam 















Vr 
FREE 
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NOTICE TOALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 & C-3) 


and KODAK EKTRA Cameras! 


For ground-glass focusing and close- 
up work, 


INVESTIGATE SPEED-O0-COPY Tovar! 


1 ce WRITE FOR FREE FOLDER to 
———-D. PAUL SHULL_——- 


240 S. UNION AVE. (Dept.4-PP), LOS ANGELES 26, CAL. 








—SERVING THE WEST— 








35 mm film FINE GRAIN ost t. 
Developed —3144"x4le" enlargements by new 

oe ELECTRIC EYE. CONTROL. Give 
exposures brilliant, beautiful pictures fre >m 


your necatives 
= nd aon FREE mailing bag and 
rice lis 


65c BEST PHOTO SERVICE 


36 exposures Box 5250 


1 oo Metropolitan gotation, Los Angeles 
e NY 6 EXP. ROLL FILM 
PRINTED” "AND DEVELOPED, 25c 
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GET MORE for your money 


our 35mm 
o fine grain 





DEVELOPIX gives Treated 

you better value in 

every way! A big, modern laboratory —~ 
photo-cell ‘automatic control corrects your 
errors in exposure — only the GOOD 
negatives printed—fast service. Satisfaction 
guaranteed or money refunded. 

In addition — the special VAPORATE 
treatment saves your film from scratches, 
fingerprints, etc., after developing. 
Send ALL your films to DEVELOPIX 

AT THESE LOWER PRICES! 

Developing, Vap-O-Rate, and 

314%’ x 4Y2”" Glossy Enlargements : 
36 EXP. ROLL, $1.00 
18 Exp. Roll, 75¢ 








8 Exp. Roll, fine grain 

developed and printed 25¢ 12 Exp. roll AOc 
Complete Finishing Service 

DeLuxe Enlargements, Transparencies, etc. 


FREE! Mailing Bag and Price List! 


Please Remit With Order to Save C.0.D. Charges 























Red, White, Blue, Black, Green, Brown, 
Purple, Yellow-Orange; in 2592 Inches. 
M4" Qlc; ¥” $1.06; 2” $1.20; %” $1.50; 
1” $1.90. 
CLEAR TAPE 

B” 95c; %2” $1.06; %” $1.35; 1” $1.75. 
DISCOUNT IN LARGE QUANTITIES. 

NEW CAMERAS—ENLARGERS, Etc. 
Available to Photographers, Essential 
Users, Etc. LEICA, CONTAX, etc., avail- 
able for Trade. 
35 mm Factory Packed Ultra-Speed or 
Superpan Supreme, $5.60; 2712’ notched, 
$2.40. 








COLORED SCOTCH CELLULOSE TAPE || 








CATALOG READY NOW! 


THE CAMERA PLACE, INC. 


101 West 51st Street (AT RADIO ciTy) 
NEW YORK 19, NEW. YORK 


CONTACT 
PRINTERS 


immediate Delivery 
5x7 
$17 plus $2.50 Excise Tax 


STERLING 


503 Elmwood Avenve 
Brooklyn 30, New York 

















Nationally known new ond used comeras 
lenses and photographic equipment at low 
est prices Old equipment occepted in trade 


WRITE 
US FOR 
PHOTO 
EQUIPMENT 


Lorgest Stock of Comeros and 
a ee a 





1003 PENNSYLVANIA AVE. N.W., WASHINGTON, D. C. 





Popular PHOTOGRAPHY 


Drama In The 
Spotlight 
(Continued from page 30) 


smaller pictures on page 31, where the 
hand and spider shadows are essential 
elements in the subject matter. On the 
other hand, the head of the girl at the 
top of the page is effectively separated 
from the background by the use of a spot- 
light, and the blurred streaks of light in 
the photo of the woman at the bottom of 
the page add depth and spiritual quality. 

You can often use a raw spotlight on 
the background, whether light or dark, 
varying the effect by changing the angle 
and distance of projection. If you want 
something unusual cut a cardboard mask 
with slits in it and place it over the front 
of the light. This will make a split sun- 
beam effect. Another variation can be ob- 
tained by cutting a geometric pattern of 
holes, and various combinations of open- 
ings will produce different background 
moods. 

In regard to frontlighting with spots, 
keep the subject far enough away from 
the background that the main source of 
light and fill-in will not project onto the 
background and spoil the pattern. Head 
and shoulder pictures can often be han- 
dled by standard forty-five degree light- 
ing with a white cardboard to fill in the 
shadows. In other words, use one spot- 
light for the background, another for the 


| head, and let the cardboard take the place 











of a third light. 
obtained by directing the spotlight at a 
downward angle from a position to the 
right or left of the screen and several feet 
above the top of the screen. Then by hav- 
ing the model stand very close to the 
background, the model’s shadow on the 
background makes an interesting pattern. 

One of the most challenging methods of 
working with spotlights is as follows: 
With the model several feet in front of 
the background, place the main spot on 
the floor so that the shadow of the model 
is projected on the background to a con- 
siderably greater height than the model. 
Not only does this produce a dramatic 
effect but it allows the use of many story- 
telling props. Props can be near the 
model so that you can see both the prop 
and the shadow on the background. An 
even more startling effect can be obtained 
by placing the prop near the light source 
so that you can only see its magnified 
shadow on the background. The pic- 
ture (at the beginning of the story) of 
a girl terrified by the apparition she sees 
as suggested by the shadow of a hand 
on the background was made in this way. 
I drew a hand on a piece of cardboard, 
cut it out, attached it to a stick and ad- 


justed it so that it’s shadow was cast at 


the proper place on the background. The 
rest was merely creating a word picture 
for the model so that she could give me 
the terrified expression in the picture. 
From this and other illustrations, you 
can see that there is an unlimited num- 
ber of cutouts that you can make for 
spotlight shadow projection and I am sure 
that you will find as I did that spotlight 
shadow pictures are extremely stimulat- 
ing to the imagination and can result in 
something definitely pictorial_— 


Another variation is | 
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PHOTO EQUIPMENT 














LENSES in SHUTTERS 


WOLLENSAK, Coated, £/4.5, 
63% in., Rapax Shutter 
WOLLENSAK, £/6.3, 4 inch, 
Wollensak Shutter 00... 
WOLLENSAK, £/4.5, 2 
Alphax Jr. Shutter 
WOLLENSAK, £/4.5, 85mm., 
Alphax Shutter 

HERMAGIS, £/3.5, 2 

Vario Shutter .. 

TRIOPLAN, £/2.9, 2 inch, Com- 
pur Rapid Shutter 

WIRGIN, £/4.5, 2 inch., Com- 
pur Shutter 


ENLARGING LENSES 


SCHNEIDER COMPONAR, 
£/3.5, 2 in., Barrel Mount 
SCHNEIDER COMPONAR, 
£/4.5, 2 in., Barrel Mount 
SCHNEIDER COMPONAR, 
£/3.5, 3 in., Barrel Mount 
BERTHIOT STELLOR, 

£/3.5, 2 in., Barrel Mount 
BERTHIOT STELLOR, f/3.5, 
3 in., Barrel Mount 

B & L TESSAR, £/4.5, 3!/4x4!/, 
in., Barrel Mount 

CARL ZEISS TESSAR, /4.5, 
9 cm., Sunk Mount 


PRICE PORTABLE 


VU-PROJECTOR 


No electricity needed, 
Self - contained bat- 
teries make this hand- 
some combination 
viewer instantly avail- 
able. For use with 
Kodaslides and Redi- 
mounts, 


Special 5 


HOME MOVIES 


Produced by America's 


Leading Theatrical 
Photographer 








starring the world's most beautiful girls. 
An unusual series of ‘shorts’ feature 
famous Magazine Cover Models, 
Stocking Models, Broadway Dancers 
and Showgirls. Beautifully costumed 
—each reel is a masterpiece of com- 
position and technique. These short 
subjects are now available in 8mm or 
16mm black and white film. 


SPECIAL INTRODUCTORY PRICES 


beens WOES cic cdsaicc ee SS Soe $4.75 
Sin, SOF. 655.0 cgs9beawawd $3.75 





CHARGE ACCOUNTS INVITED 


- 


1112 G STREET, N.W. 
_ WASHINGTON 5, D.C. _ 


5 Y @ BALTIM 
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INSTITUTIONAL 

and INDUSTRIAL 

Phote Equipment 
We can supply essential users with 


Slide and Movie Projectors, 
Cameras, 


»creens, 
Enlargers, in fact 
available on priority. Let 
us know what equipment you need and 
we will help in preparing your applica- 
tion for W-.P.B. approval. Please 
indicate your priority rating. 


— 
AMATEURS 


Write and describe your photo needs 
We may have what you want 


WE PAY HIGH CASH PRICES 
FOR CAMERAS & EQUIPMENT 
Mail us a description of 


have and we'll 


CASH offer 


Lenses. 
anything 


what you 


send you our highest 


Write now! 
CAMERAS REPAIRED 


Send your camera to our Repair Depart 
ment for an estimate 
satisfaction! 


(We Operate Entirely Within OPA Regulations) 
Write to Dept. PH-4 


Schaefer assures 


COMPANY 


HENRY R. HERING, 


89 HALSEY STREET 
NEWARK 2, NEW JERSEY 


INC. 


PRES. 








JUST RELEASED! 


Weseo Kodachrome Slides of 


FATHER HUBBARD’S 
ALASKAN EXPEDITIONS 


Alaskan mountains and glaciers... 
. awe-inspiring 
scenics—every slide a photographic 
gem! Captions by Father Hubbard, 
famed “Glacier Priest.” COMPLETE 
SET, 12 slides in self-viewing panel, 
$5.85. With Wesco viewer, $7.50. 
Write for FREE folder in full color... 
or see slides at your camera store 


massive icebergs . . 


WESTERN MOVIE SUPPLY CO. 
28 Geary St. * San Francisco 8, Calif. 











Popular PHOTOGRAPHY 


Zest and Humor 
(Continued from page 26) 


it’s been socked about for three hot 
games. 

Opposite the roof where I was work- 
ing is a hospital. I happened to glance 
over at it for a moment, and noticed a 
group of nurses watching my antics. (The 
shot had reached the antic stage.) The 
hats in mid-air had a strange effect on 
them, and no wonder, they were begin- 
ning to have a strange effect on me. One 
of the nurses beckoned to me to come 
over to the hospital, evidently anticipat- 
ing that I would need treatment. (As 
though there is a treatment for a pho- 
tographer!) 

There was no end of dramatic incident. 
While shooting the bathing trunks on the 
dock, I suddenly heard the roar of a high- 
powered boat coming in my direction. 
It was the Coast Guard and I didn’t lose 
any time getting out my credentials and 
waving them frantically in the air. (There 
really isn’t any sense in waiting for those 
fellows to take a pot shot across your 
bow.) All the members of the crew took 
a look at my permits and identification 
while I fumbled nervously with the set- 
up. Everything was in order and I was 
allowed to continue. Ten minutes later 
another boat stopped me to examine my 
permits. For a few moments I thought 
that Lord & Taylor would have to em- 
ploy another photographer; I felt about 
the size of a Mexican bean and twice as 
jumpy. But, were O.K. 
and I again was allowed to continue my 
little pastime. The of this story 
is: always get written permission from 
the proper authorities when you are tak- 
ing photographs in restricted areas! It’s 
worth it. 

Wire hangers and adhesive tape served 
in many hold the up, 
and to give them shape. The men’s shorts 
taped to the frent of the suit of 


armor; cirbrushing on the final print com- 


the credentials 


moral 


cases to clothes 


are 
pletes the job and gives the impression 
on the armor. 
The antique dealer who owns the suit 
told me that it is the symbol of reverence 
club that year. 
But, this bit of gossip was delivered after 
I had taken the photograph, so I don’t feel 


that the shorts are actuall: 


for some 


meets once a 


in a venture of this sort. Actually, the 
jibes and taunts of passing pedestrians 
punished me sufficiently so that I feel I 
have done penanc? for any indignity that 
I may have caused the suit of <rmcr to 
suffer. 

I don’t want this whole thing to sound 
as though each photograph required my 
last ounce of energy and taxed all two 
brain cells. The photograph of the bath- 
robe was simply a matter of arrangement 
and lighting. One No. 2 flood illuminated 
the robe, and another placed inside the 
refrigerator served to outline the forms 
of the beer botiles and oranges. Keeping 
the sleeve on the one beer bottle required 
patience and a little juggling, but all in 
all the assignment was pleasant. (Keep- 
ing my hand off the bottle also required 
a little juggling.) 

The subway people were most obliging 
when I described the shot I wanted to 
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PATENTS or IDEAS 


Wanted for post war production; have 
modern facilities for precision and com- 
mercial production of suitable items—pro- 
tection for ideas guaranteed. Liberal com- 
pensation assured. 





Holder of Army & Navy (E) & 2 Stars 


Eagle Precision Tool & Die Co. 
35-37 36th St. L. I. City, N. Y. 
ASTORIA 8-9330 


















FOR 
DISCRIMINATING 
CAMERA FANS 
MM roll 


processed and vaporated. 


Your 35 ultra-fine-grain 
Each ex- 
posure enlarged to 3%4x4% on deckle- 
edged gloss paper, $1. 36 Exposure 
: Eastman Re- Quality that Excels 
Rosa R. Ray loads, 50c. 1920 
RAY’S PHOTO SERVICE :acnossé: vis 
‘* ADJUSTABLE 
METAL 
PRINTING 
MASKS! 
d 


Fitted with movable bands . . . can be 
used in any printing frame or machine. It 
assures you of getting sharp clean borders 
on your prints. 

Oe SuT 85c 
Send cash or money order . 
POSTPAID, promptly! 


EROS errcs°New york 
oewwxt ENLARGEMENTS 


finest double weight matt paper. 





8x10 
. we ship 


4x5 90¢c 





Made on 


4x 6, 15c @ Individual at- 

5x 7, 25c tention 

8x10, 45c @ Cropping | 
11x14, $1.CO @ Artistic work | 


Copy negative 50c. Ask for complete price 
list and mailer. Remit with order to save 
C.0.D. charges. 


HELIO PHOTO STUDIO 
P.O. Box 521 Church St. Annex New York 8,N.Y. 
The House of Fine Enlargements 


AVAILABLE at LOTOCK 


Canvas Gadget Rag.$3.75 
24x28 Roto Drver..22.50 
Iomps for Indoor... _-73 
2x2 Metal Slide Box 2.75 
8-16 Baia Splicer.. 8.75 
Polaroid Sun Glasses 1.95 
8-16 Rewind Arms 
Pr 















oc bas sae $ 2.77 
12x29 Roto Drver, 14.50 
‘'~ ST 
ALL MAKES FLASHGUNS 
ALL SIZE FILM PACK 
Academy & 
. 9.00 Light 
TRADE-INS—CASH FOR USED EQUIPMENT 
LOTOCK CAMERAS, Inc. 


135 E. 42nd St. (Chrysler Bidg.), N. ¥Y.C. 


eoecesceees DUO LIGNMG «eer eeere 


mu 4-7617-8 








“STREAMLINED OPTICS“ 
KORONA WIDE-ANGLE BINOCULAR 


Leaders since 1234 in quality op’ics. The first 
and only streamlined prism binocular with prisms 
in straight line of vision. Cleaning is easy. 


Ask your dealer—he knows quality 


GUNDLACH Meomersie cor 


Fairport, New York . 
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them. Upon arriving at the yard uptown 
I found that they had a bright new car 
ready for me. They were extremely dis- 
appointed to find out that I wanted an old 
coach that wouldn’t reflect a great deal of 
light. Three No. 2 floods were the source 
of illumination; the current was brought 
in on a special line from a box near the 
car, The main light had to be placed at 
such an angle that it gave texture to the 
suit and yet provided an evenness of 
illumination, 

Here are a few random notes on the 
»ther shots: the jacket and shirt are each 
held by hangers attached to the backs of 
the benches. Airbrushing removed the 
hangers, and pins helped to give some 
shape to the clothes. “Burning-in” the 
sky is intended to heighten the impression 
that a storm is coming. In the photo- 


graph of the sport clothes on the front of | 


the automobile, tape was used to secure 
the clothes to the car. An airbrush again 
was employed to remove the tape from 
he final print. You can see how impor- 
tant the airbrush is in this work; being 
ible to visualize ahead of time just what 
it is that will require airbrushing is part 
1 the job of being a good photographer. 
Bedsprings, a pulley, wicker, and the top 
yf a lampshade are the props in the pho- 
tograph of the two jackets, which was 
lone in the studio with a 5x7 view cam- 
ra. The incongruous objects were 
hosen with the idea of giving the shot 
the same nonsensical quality that you'll 
find in some of Rube Goldberg’s cartoons. 
the photograph of the “shorty” pa- 
jamas there is one “know how” aspect 
that you should be conscious of: in tak- 
g a photograph of a light, (such as the 
)00-watt spot) let it burn for a minute, 
yn turn off the switch and make your 
<posure during the afterglow. This is 
» way of avoiding halation. 
The booklet included many more shots, 
ut these were the most interesting from 
» point of view of “problem children.” 
iey have all been put to bed, and now it | 


; time for me to take one of those in- | 


irational walks in the phantasmagoric 
ios of the night.—f 


FIFTY-PRINT EXHIBITION 


The Second Annual Fifty-Print Exhibition 
News and Feature Pictures will be 
d at the School of Journalism, Univer- 
of Missouri, during the Thirty-Sixth | 
Annual Journalism Week, May 7-12, 1945. 
Anyone is eligible to send in four spot 
vs and/or four feature pictures, but 
ries must have appeared in print dur- 
the 12 months preceding April 30, 
15, and. tear sheets or other acceptable 
lence must accompany entries. Clos- 
late for entries is April 30, 1945. Of- 
il entry blanks, which may be secured 
n the secretary of the Exhibition, must 
ised, 
1e exhibition will be on display at 
school during the Journalism Week 
od, and later will be reproduced in 
Second Annual Fifty-Print Bulletin. 
liries and requests for entry blanks 
ild be addressed to Clifton C. Edom, 
‘tary, Second Annual Fifty-Print Ex- 
ion, News and Feature Pictures, 
n 12, Walter Williams Hall, Univers- 
f Missouri, Columbia, Missouri. 


} 
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Screen, Case and Tripod are. in 














sme See the 


ES on) 


VERSATOL 


ONE ompact Unit! 
wn 





Easy to Set Up and to Carry 


Top value in popular priced tripod type screens. 
The Versatol has automatic adjustment to 
correct picture proportions (a feature found only 
in Da-Lite tripod screens) and Da-I ‘ite ’s famous 
glass-beaded surface. Three Sizes: 30’ x 40’ 


for $7.50; 40” x 40” for $9.00; and 35” x 50” for 
$10.00. 


See at your dealers today or write 
Dept. 4-PP for full deta Is ! 





DA-LITE SCREEN COMPANY, INC. 


2711-23 North Crawford Avenue ° Chicago 39, Illinois 

















Just squeeze colors onto the palette... with skewer 


and cotton wad apply to your black and white print 


‘ mae . _For FREE 
—as delicately or as brilliantly as you wish. In a decivice cred de- 
few minutes... for a few cents’ cost... you've scriptive folder 


write (Dept. ‘J1) 


made a beautiful color print. Change your mind or to Morshall’s 


make a mistake, Marshall Colors can be wiped off color consultant 

~America’s 
leading 

you want. Begin today—to discover the fun authority, 


and re-applied until you've achieved the effect 


» 





.- the profit in photo oil coloring. 


BROOKLYN 11, N. Y. 








“heres a 
FOTOFOLIO 


EVERY PURPOSE! 



















’ a 
r 20 different models, some with ‘‘built- 
\ _ in" hinges, some without hinges! ...made 
( for film sizes from No. 127 to 4 x 6, and 
> for 5x7 and 8 x 10... pocket-size 
f editions, specicl models for baby’s ) 
7 Photos, Service editions and other spe- 
\ cialties. 
f FOTOFOLIO is THE improvement over 
\ old-style photo albums: no glue, no 
~~ mess, no corners needed! Fotofolios 
\ hold from 56 to 544 pictures—up to 
~ 28 ona single page! Genuine or imita- 
4 tion leather. 
C From 50¢ to $5.00 at camera stores 


and department stores. 
MANUFACTURED BY EE MILES EXCLUSIVELY FOR 


AREL 


roawteae 2uPrPtir 
IL ALL ORDERS TO: Se. Jouwég 4916 SHAW BLVD. 
22s FirtH Ave. Yew York City suite s2s 
617 SOUTH OLive oe p¥ageles OVIATT BLDG 
























No otherViewer 
has all these 
Features! 


stamp - viewing 
adapter $1.00. 


1. Focusing ad 


justable 


7 Accessory 
v- 10 x eyepiece 
able eyepiece. $3.00. 
2. 4 x magnifi- 8 
cation. 


3. Guide chan 


nels for easy film $1.00, 
insertion 9. Optically 
ground, pol- 


4. Brilliant 3 
dimensional 
depth effect. 10. Convenient, 
detachable han 
dle. 
Bantam 11. Compact 
X-rays light weight, 
Opaque plastic. 


ished lens, 


» Per 223 


The Kimac Company, Dept. P4 
Old Greenwich, Conn. 


] Enclosed find $ . Please rush 


Kimac Viewers at $3.00 each, 


LC] Please ship 


Kimac Viewers 
Cc. ©. D 


1 will pay postman $3.00 each, 


plus postage. 
SE i) Rea eeerannaiiseiesetaiadwibadesmnelst 
Address ‘ di swendonsebevceunes 
eI a oy ote os Oe ee ee i} 


Money refunded if not satisfled 


ew ame tance if not satiated 


6. Accessory 


Accessory 
metal 8 or 16mm 
film adapter 


I 
J 
J 
postage prepaid i 
L 
I 
i 





} year. 
|} 1945; 





} used elsewhere 
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Popular PHOTOGRAPHY 


CONTESTS 
MARKETS 


THE MAssAacHusEtTrs SPCA announces its 
annual photographic contest of storytelling 
pictures of animals. Cash prizes totaling 
$95, with a first of $25, are offered besides 
ten one year subscriptions to their publica- 
tion, Our Dumb Animals. The contest is 
open to anyone, professional or amateur, 
provided the contestant actually took the 
picture. Rules of the contest are available 
on request. The closing date is July 30, 
1945. tejected pictures will »e returned 
only if full postage is provided. Write or 
send pictures to Contest Editor, Our Dumb 
Animals, 180 Longwood Avenue, Boston 15, 


lass. 


PICTURE FEATURES, INC., 420 Madison Ave- 
nue, New York City 17, a new picture 
agency, is interested in unusual individual 
photographs of interest to national maga- 
zines, rotogravure sections, or specialized 
publications, and also in picture sequences 
of high quality. 


CIGAR INSTITUTE OF AMERICA, 185 Madison 
Ave., New York 16, N. Y., announees a 1945 
quarterly news photo contest. Twelve prizes 
are given in each contest and a $100 War 
Bond bonus goes to the best picture of the 
First competition ends March $31, 
second competition ends June 30th; 
third competition ends September 30; and 
the fourth ends December 31st. Write the 
Institute for rules and requirements. 


STUYVESANT HIGH SCHOOL 
sixth annual National High 
Photography, open to high school students 
throughout the country. There will be 
$1000.00 in War Bonds and Stamps awarded 
as follows: lst prize, a $100.00 War Bond; 
2nd prize, a $50.00 War Bond; 8rd prize, 
$25.00 in War Stamps; 4th prize $15.00 in 
War Stamps; 5th prize, $10.00 in War 
Stamps. Besides there will be 300 addi- 


announces its 
School Salon of 


tional prizes, 100 of $5.00 in War Stamps; 
50 or $3.00 in War Stamps; and 150 of $1.00 
in War Stamps. The competition is co- 


National 
and POPULAR PHO- 


sponsored by Young America—The 
News Weekly for Youth, 
TOGRAPHY. Closing date for receiving entries 
is April, 1, 1945, and the exhibit will be 
held in the Museum of Modern Art in New 
York City from June 3 to June 15, 1945. For 
entry blanks write the National High School 
Salon of Photography. Stuyvesant High 
School, 345 Hast 15th Street, New York 13, 
i # 


PicTURES OF OLD MILLs are eligible for en- 
try in a contest co-sponsored by Pillsbury 
Institute of Flour Milling History and Rural 
Gravure, a picture supplement distributed 
weekly in some of the newspapers in Min- 
nesota, Illinois, Iowa, and Wisconsin. The 
best pictures of old water-powered flour or 


grist mills will receive cash prizes, $35 from 
Rural Gravure and $100 from the Pillsbury 
Institute. Address pictures to V. R. West, 


Room 727 Metropolitan Building, Minneap- 


olis 2, Minn. 
KNOX REBVES ADVERTISING, INC., 600 First 
National Bank Building, Minneapolis, Minn., 


is on the lookout for photographs for use in 
Wheaties advertisements. A Wheaties pack- 
age need not appear in the picture as it is 
in the ad. They want good 
iction, human-interest pictures on general 
subjects or farm-flavored subjects. Submit 
Sx10 glossy prints with return postage and 
nodel releases. $10 to $25 will be paid for 
each photograph upon acceptance. 


THE 
sponsoring 


AMERICAN HUMANB ASSOCIATION is 
a new motion picture contest for 


aimateurs. This is an unusual opportunity 
for the amateur to film, in either color or 
black-and-white, the subject of pets, domes- 
tic animals, and wildlife. Awards range 
from $100 to $10, and the contest closes 
March 31, 1945. <A free copy of the contest 
rules will be furnished to anyone writing the 


American Humane Association at 135 Wash- 
ngton Avenue, Albany 6, N. Y. 

DASSONVILLE Co., L‘TD., 
era club competition. Clubs may submit 
four prints a month and prizes of Charcoal 
Black paper will be awarded monthly to 
the best 25 prints. Points will go to each 
club, based on the number of prizes and 
honorable mentions received. At the end of 
four months the club with the most points 
will receive the Dassonville Camera Club 
Competition opened 


is sponsoring a cam- 


December 1, 








April, 1945 


The RAY SCHOOLS 


PROFESSIONAL PHOTOGRAPHY 
COURSES to meet the new trends in 
Business. All phases of advertising, 
promotional, and portrait work. Class- 
room work in Lighting. Operation of 
Cameras, Developing, Retouching, En- 
larging, and Finishing. Tinting, Copying, 
and Airbrush included. Training under 
G. |. bill available. Personal training, in- 
dividual advancement, finest equipment. 
Day and Evening classes. 

Write 116 So. Michigan Blvd., Dept. 74. 


BULK 3.5.4. FILM ReLoaps 


GUARANTEED FRESH STOCK, “RELOAD YOUR OWN” 


AGTA-EASTMAN- DUPONT 


5.9190 | 5,.9202 10 tl 


? es 3? @ 
$498 YOU SUPPLY 


CARTRIDGES RELOADED sor’ = canrnicis 


CALIFORNIA BUYERS INCLUDE SALES TAX 


PACIFIC COAST FILM COMPANY 


1510 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF. 























DOWN TOWN MEW YORK HEADQUARTERS FOR EVERYTHING 


DO YOU WANT TO 
SELL—SWAP—BUY? 


Get in touch with us quickly. 





Available to essential 


CAMERAS, PROJECTORS, 
ENLARGERS, ACCESSORIES 


NEW YORK CAMERA EXCHANGE 
\_WARO ART PHOTOS 234 Sn@%00 3. ) 


116 FULTON ST. NEW YORK CITY 
VAPORATED—i0c Additional Per Roll 


users. 





“BETTER PICTURES”’ 00 

ANY 35MM. ROLL—36 exposures Gavatoped 

and printed w size 314x412-—$1. 

ee ap Mt a le 

developed and printed to Only 50c > 

eixs ~ *S grain “deveioped, enlarged, to 
BETTER PICTURES 

2523 Lawrence Ave., Dept. P, Chicago 25, Ill. 

Send Sc *tamos or coin to cover mailing charaes. 

s = a 

and Fine Grain Developing 

Your orders are given expert individual 


34x 
cive contact quality. ne Service. Send 
roll and mo.ey toda 

attention. Write for our FREE folder 
today! 

















Expert Ralargements 


on Selected Double-Weight Matte Paper 


5” x 7” ....5 for $1.00) from one negative, Ea: 
enlargement receive 

8” x 10”....3 for $1.00} individual attentior 
” ” Negative made fre 
il x 14”....3 for $2.007 your photo, SOc extr: 

We pay postage. Send money with order. No C.0.D 


HI-LITE PHOTO STUDIO 


704 Eastern Parkway, Dept. F, Brooklyn 13, N. Y 





[——-"MAKE YOUR OWN TALKIES"—— 
Limited Supply—Filmgraph Models JV or JVC Re- 
corder-Reproducer latest modern method of rt 
cording directly on your l6mm film or on Miles 
M-5 blank Safety Film. Accurate, lengthy record 
ings. Can be used with or without projectors. 

Write for Circular 
MILES REPRODUCER CO., Inc. 
812 Broadway (Dept. PP-4) New York 3 
— 
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WHEN HE STHIT JO 
GROW OP YOUU BE 
CLAD YOU KEPT MIS 
LAEY PYCTURES SUPE 
















_ MOUNTED IN AN ALBUM 
WITH NUACE MOUNTING CORNERS 


Only 10c per 100 corners in Black, 
White, Gray, Green, Red, Sepia, [vory, 
Baby Pink, Baby Blue and Victory 
10c per 60 corners in Gold and 
Silver. At 5c & 10c Stores, Drug 
Camera and Department Stores 











Ace Art Co., Reading, Mass. 
BEFORE /T5 LOST OR DAMAGED... 


MOUNT IT WITH NU Xe E CORNERS / 








TRAGE MARK 


PAT.OFF 








Ciro is now 100% on war work. 
After the war Ciro will again resume 
the manufacture of quality cameras. 


bE MeliMul-iclBNul-aieelmulete Cs 
twin lens reflex camera. 


Onn SOME, BOnOh @ 208 @ We a0) 
112 E. Atwater Detroit, 


teomm MOVIE FILM tenets 


WESTON 32—A GUARANTEED VALUE 
\vailable in both negative and ersal en 
eal for use in making titles be 
ther for regular camera use late 
teed perfect. Individually packaged 


13 SEVEN FOOT LENGTHS—$2.00 


Michigan 




















6 SEVEN FOOT LENGTHS— 1.00 

| 16 MM AIR CORPS TRAINING FILMS 
| ns made Rist gine Al a fe chron , _hised ° Ai cioeer 
| ws ction scenes above le ¢ ooming 
| as ete. You’ll want at least for your 
| 
| \PPROXIMATE LENGTH 350-400 feet 
___—s—s« Each $2.00 
| 1600 FT. 16 MM FILM STORAGE (CANS 
} ists of can only—no ré¢ fi 

'E ich —S0Oc 


PP—SO1 So. State St. 
HICAGO, ILLINOIS 


STARK’S *": 








CARTRIDGE REFILL 


33 M M.~36 EXPOSURES 


DEVELOPED "int Grain processeo 
ENLARGED BEAUTIFULLY ENLARGED 


TO 3%" «4% 


antl RELOADED 
16 Exposures _—— and cartridge refilled for 75¢ 
Write for mailing bag — Returned Postpaid 


MU B Mad Rl Somice wsionwrss. 
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Popular PHOTOGRAPHY 


1944, but there is still time to try for the 
last two monthly awards which will be 
made during the first weeks of April and 


May. For rules and entry form write Das- 
sonville Co., Ltd., 205 E. 42nd St., New York 
, a. ey 

JoHN G. MARSHALL, INC., makers of Mar- 


shall’s photo oil colors, are offering $1,700.00 


in War Bonds and merchandise, with a 
grand prize of a $500 War Bond, for the 


best black-and-white prints judged suitable 


for coloring. Submit 8x10 or larger matte 
prints with your name and address on the 
back of each. Judges are Ivan Dmitri, Jo- 


seph Lootens, Mabel Scacheri, John Rowan, 
Robert R. Morris, and Norris Harkness. 
Mail entries to Contest Editor, John G. Mar- 
shall, Inc., 167 North 9th Street, Brooklyn 
11, N. Y., by midnight, March 10, 1945. 


, Roches- 
is interested in photog raphs 
taken with or enlarged with a Wollensak 
lens, which are suitable for advertising pur- 
poses. The pictures come be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y. Biogr sae Piped details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints should 
be included. Payment will be made for all 
pictures accepted. Photos will be used in 
full-page ads in national photos mag- 


THE WOLLENSAK OPTICAL COMPANY 
ter, New York, 


graphic 


azines. Exclusive rights are not desired. 
FREE-LANCE PHOTOGRAPHERS GUILD. INC., 
219 E. 44th St., New York 17, N. Y., a picture 
sales agency, is particularly interested in 
hearing from photographers in the Koda- 
chrome field. 

FINANCIAL DISPLAYS, 412 N. Orleans St., 


Chicago, Il., is interested in photographs 
suitable for bank promotion advertising. 
Thrift, home and family, and War Bond sub- 


jects will be purchased at from $3 to $10. 


OLD FILM STILL WORKS 

Included among outdated film returned 
recently to Kodak for adjustment by a 
small Colorado pharmacy were rolls of 
Kodak Autographic film manufactured 
during World War I. Kodak Park Photog- 
raphers Charles Meteyer and Joe Adema, 
in experimenting with some of this old 


Film 25 years old was used to make 
this shot of George Eastman Memorial. 


film, took the accompanying picture of 
the George Eastman Memorial at Roch- 
ester, N. Y. The usual exposure time was 
doubled and developing time increased 
to get a normal negative, with the excep- 
tion of a carbon mottle—an effect caused 
by a tissue carbon which was spooled 
with the film for use in the Autographic 
Kodak. Some of the carbon had adhered 
to the emulsion during the twenty-five 
years the film was in the pharmacy. 
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PRESENTS... 
SCRAMBLED 
“Buys for 1945” 


35mm DeVry Movie Camera F3.5......$89.50 
FRESH STOCK—All sizes Ansco Color cut Film. 
Roll and Movie Film. 

Heidoscope Zeiss F4.5 Stereo Camera, 2 
magazines, Film Pack, Adapter, E. R. 
shades, Filters, 23 cut film holders... 


cut film 
cases, sun- 


- $265.00 





Please Specify what you 
trade when placing 
Contax, Speed Graphic, 
Rolleicord Cameras. 


are in a position to 
your order for a Leica, 
Robot, Rolleiflex and 











Kodak Super 620 Camera, Filters. 
Bolex Turret 8mm, Filters, mask slot. . 
25 ft. 35mm Ortho Film (Nitrate Base) 
Korelle Reflex Il Tessar F2.8; 


$225.00 
217.50 
.45 
160.00 


case, 


case. 





MOGULL’S NATIONWIDE LOW RATE 
8-16MM SILENT-SOUND MOVIE 
RENTAL LIBRARY 
KNOWN TO PROJECTIONISTS FOR 
OVER A QUARTER OF A CENTURY 











x7 


New 54” 
spring ‘elie 


2” Projection ‘‘Witelite’’ screen on 
(washable) special...... 

complete outfit 
x 2, 3 x 4 slide, 


Cine Spec. 
35mm, 2 
projectors. 


with accessories, 
film and post card 














Tripods for the Amateur and _ Professional, 
lights 50 w. to 5000 w., new, used. 

New Electric Color (automatic) Bantam Coreco 
camera complete, ready for use, with case, 
ee ee ee $365.00 
New Metal 16mm 400’ reel or cans, ea. 33 
400’ Tins (6 for $1.00)......... each -20 
800’ Tins (6 for $1.25).........each .25 
Fibre carrying or shipping cases for 2 

16mm, 800’ reels, use -77 
35mm Stainless Steel Daylight loading 

Developing Tank > aes 7.95 
Studio Recorder (lathe) tracking inside 

out, 331 r.p.t 220 » G.E. Syn 

chronous motor, phase, for making 

Transcription masters, or direct cut. 

(Less head.) (Value $1275.00.) 425.00 
Stand for Lathe... 50.00 
16 mm Magazine Loz ties Simple» x Camera 

f3.5 with f1.9 Kodak, 3” f4.5 Tele- 

shots Hugo Meyer lens, filters, leather 

De Luxe Case, etc. . 175.00 
Robot II £3.5 and ER Case....... 125.00 
4x5 Metal Developing Trays... 3 for 1.00 

THOUSANDS 

OF FRESH ROLL FILM 
FOR EVERYONE 
127, 120, 620, 616 and 116 

—BOOKS— 
Looten’s Enlarging and Print Gate .$ 3.50 
Photography—As Hobby Z -98 
Photography for the Amateur 1.75 
Photoplay Writing . 49 
Sereen Writing Seller teh aers 49 
jrighter Photogr aphy d -95 
Motion Picture Hi: andbook | 1.45 
Voice of the Films (Sound) 77 
Photographic Filters se 75 
35mm Bulk Film, all grades, 25 ft. ...$ 1.45 
50 ft., $2.49, 100 ft... ... eevee 4.49 
. Special 25 ft. 35 mm Comm. Ortho Film .69 

100 ft. Safety positive. Por 2.32 
100 ft. Eastman & Agfa 16mm Ps anc ie 

matic negative film on Day, Spl.. . 2.44 
25 ft. Outdoor Double 8mm Rev. Film 

with processing, heaps: Indoor 100 

Weston , 5 ee al eee 2.40 
100 ft. Rev. ston n Outdoor film ‘with 

processing . i; Tae ee wae ey 2.49 

ditto Indoor, 24 Weston, coccceces 4.75 
Foto-Trix—make your own print on any 

material (2 for $1.65 Po). oo Ca .89 


Bulbs for Every Type of Movie and Slide 
Projectors, Spot Lights, etc. 
Castle and Official films varied selection 


New—Used 
We buy, sell and exchange 


68 W. 48th St., at Radio City, New York 


Write Dept. PX-4 








114 


















RATES: 
30c per word 

Minimum 
10 words 


7 
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° NOTICE TO CLASSIFIED ADVERTISERS. 


Popular PHOTOGRAPHY 











se od 


Ae, 







Ota 


Next available issue will be June. 


Copy mut 


April, 1945 
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be in our hands before April 1st. 





CAMERAS AND EQUIPMENT 





TO SELL 





KODAK Vollenda, trade for Weston Master or 
cash for Model 715. Box 465, % Popular Pho- 
tography. ae EVO A ar Oe 
MEDALIST, Accessory Back, $19.75; Field Case, 


$13.25; Precision Accessories. New. Minehart, 
387 Raymond, Elgin, ll. 

BREITLING Chronograph wrist watch, 1, Valoy En- 
larger, Colt Woodsman. Want Graphic, Rolleiflex, 


Medalist, Leica, etc. Max Smith, 
ton, Evansville 14, Ind. 
UNIVEX Mercury, 3.5, flash unit, case, 
accessories, $32.50. Edmund Wilk, 
Street, Calumet City, Ill. 
MERCURY 3.5, case, accessories. 
trade or best offer. Write to: Eugene Wrzalin- 
ski, 1120 W. 150th St., East Chicago, Ind. s 
IKONTA BX, Perfect, Case, 35 mm Adapter, Ab- 
bey Flash, Tripod, 15 Rolls 120; 16 mm Kodak 
Magazine, L.N., Case and RF; Victor 16 mm 
Projector. Make offer one or all. Box 616, East 
Greenbush, N. Y. 
ONE-SHOT camera. Devin 6x9, double mirror, 
coupled rangefinder, 4.5 Goerz Dogmar, 12 hold- 
ers, all accessories, special case, plus complete 
supply plates, wash-off relief material, equip- 
ment practically new. Splendid opportunity to 
own most modern complete color set-up for only 
$365.00. 1932 Forest Ave., St. Louis, Mo. 
PRECISA f 2.9, half 120 and 24” square, $30.00. 
Edward A. Sturm, 1608 Green Ave., Bay City, 
Mich. 
WELLS-SMITH will buy, sell or trade. 
advertisement. Chicago 3, Illinois. 
x7 SERIES B Graflex, like new. 
zine. E.K. f 4.5 lens, $145.00. 
Kokomo, Ind. 
FOR SALE: Crown View Camera, f 6.3 Converti- 
ble Protar Lens, Holders, Case. Rupright, Beav- 
erdam, Ohio. 
KALART Rangefinder—latest—DeLuxe Model E 1, 
$32.00, or will trade. Box 466, % Popular Pho- 
tography. 
ENLARGER, Focomat I, Varob lens, 
Extension arm, Speed-O-Copy, 
filter. Top condition. Sell, Swap. 
11 W. 42nd St., New York 18, N 
LENSES: 21” Cooke Telefoto and others; 19%” 
f 6.3 Bausch & Lomb Tessar; 18” f 8 Series V 
Cooke; 48” f 7 Zeiss Anastigmat ; Dagors, Heliars 
and others. 9x12 Ernemann Reflex Long bellows 
f 4.5 Ernotar with case and many extras, $150; 
Ernemann 4”x6” f 3.5 focal plane, extras, $140; 
5x7 Press Graflex, needs repairs, with 3 holders 
and magazine, $50; 5x7 Home Portrait Graflex 
with Cooke Tessar Xenar Lenses, $250 to $300; 
3144x4% Graflex with f 2.5 Cooke lenses, $250; 
Heidoscope, Rolleidoscope and other stereos from 
145x107 to 5” x7” ; Eastman Ciné Special, 2 lenses, 
“ase, $575; Bolex and other movie cameras; hun- 
ave of other items. State your needs. We have 
no ¢ atalogs or lists. Will buy or trade. Wells- 
Smith, 75 E. Adams St., Chicago 3, Illinois. 


f 6.3—170 mm K.A. in Ring Set, $35.00. f 4 
14.5 in. Verito, cost $90.00, sell $45.00. 5x 
Compact Graflex. New shutter and bellows. 2-1: 
Septum Holders, $35.00. G. K. Turner, Trona, 
Calif 

KALART Automatic Speed Flash, Accessories, 
New. Best offer. Wanted: Lenses for SVE Pro- 
jector. Box 467, % Popular Photography. 

ZEISS Ideal “‘B” f 4.5 Tessar, 5 holders, F.P.A 
self-timer, case, like new Philip Di Figlia, 
139-04—-175 St., Springfield Gardens, 13, N. Y 
EXAKTA B, f 2.8, telephoto and most accessories, 
$195.00. Holland, 36 Bellair Drive, Dobbs Ferry, 
New York. 


2%4x3%4 SOLAR, 


1405 Washing- 
20’ film, 
107—155 


“Want C2 or C3; 


Read our 


Cut film maga- 
Tobias Studio, 


Leitz easel, 
Copying tubes, 
Oscar Aarons, 


nom 


4x5 Plate Holders, 2-3 Cell flash 
guns, complete, Abbey Flash and Rollikin Back 
for Rolli, series 6 and 7 filters and sunshades, 
also Pola-screen. Best offer or trade for 4x5 En 
larger, also want printer. Ruth Mastny, 790 
Pontiac, Denver, Colo. 

WAR-BARGAIN Used Cameras. 


Bantam Kodak, 


$5.00; 35 mm Camera, $6.00; Graflex, $25.00; 
11x14 View, $25.00; Movie Camera, $5.00; Pro 
iector, $7.50. Film, Meters—hundreds of others 


complete list, descriptions, 25 cents Used 
amera Directory (List 4P), 3111 West Tuscara- 
was, Canton 3, Ohio 
LEITZ Elmar f 3.5, 50 m: (old style 
$50.00 
on, Wis 


mount) 
Irvin Weinman, 145 Jota Court, Madi 





O.P.A. NOTICE Regarding Used 


Cameras and Equipment 

Price Regulation 516 effective April 6, 1944, 
covers ALL sellers, sets ‘dollar’ ceiling prices 
on 315 largest selling items and formula prices 
for all others, requires guarantee on Class | 
sales. -Dealers and individuals, consult local 
pe office or board for tagging and other 
details. 











NEW Perfex 55, Wollensak f 2.8, case, flash, lens 


shade. — Best offer. _ H. Richardson, C olumbia, Ky. 
FOR SALE: Reflex Korelle and Accessories. Best 
offer or trade for Anniversary Speed Graphic. 


Warren 2” Wymore, New Sharon, lowa. 


DEVIN McGraw One Shot Color Came Ta, , Preci- 
sion Model 5x7, Zeiss APO Tessar, 36 Met al Plate 
Holders, Case, Filters. Like new. Lists $1500.00. 
Make offer. Box 468, Yo Popular Photography. 


PRIMARFLEX 2%4x2% Zeiss Tessar 1 3.5. Fin- 
est Reflex Camera. Like new. Robot I, Zeiss 
Tessar 1 2.8. New. Will be sold to highest of- 
fer. Box 469, _ Yo Popular Photography. 





\T WOLK’S: New famous “Speed - Mask” en- 
largers, will take negatives from 35 mm up to 
21%4,x3% size, no mask necessary, double con- 
densers, $59.50, less lens. With 2” f 3.5 lens, 
$75.00 complete. Quantity limited. New S.V.E. 
Slide Projectors, $38.50 and up, new 24x3% 
Busch Pressman, $57.50; Kalart focus spot, 
$14.00; Kalart El range finder 34%4x4% and 4x5, 
$36.90; Slide boxes, will hold 100 slides, $1.95; 
Studio seales, avoir., $4.95; 400, 500, 750 watt 
projection bulbs, $4.80; Franklin Automatic 
Splicer, 8 & 16 mm, $4.95; Canvas gadget bag, 
$3.95; Fedco developing tanks, 35 mm to 116 
size, $2.95; 30x40 beaded screens, tripod model, 
$7.50. What have you to trade? Available 
Leicas, Contaxes, Rolleiflex, Graphics, Graflex, 
Medalist, Bantam Special, Bolex Eight and Six- 
teen! Lenses from 2 inches up to 18 in stock. 
Special 2” Astar f 3.5 lens with diaphragm, 
$12.95. I'll pay absolutely top prices for your 
cameras, lenses, projectors, enlargers, and other 
photographic equipment. My fifteen years of hon- 
est dealing is your guarantee. Mike Wolk, Wolk 
Camera Company, 119 South Dearborn St., Chi- 
Ill 


cago 3, 


B Graflex, 4 4.5 lens, , Film 1 Pack, 
Crosson, 4515 Grand River 8, 


x7” SERIES 
$118.00. W. K 


Detroit, Mic higan. 
ENLARGERS — Build | your 0 own. Kit of ] parts, 
$6.00 Free particulars Crescent Engineering, 


Box 251-A, South Pasadena, Calif. 

DIRECT Positive Cameras and enlargers for sale. 
All sizes. Biltright Camera Mfg. Co., Greens- 
boro, N. Cc 

PHOTOSTAMP Camera and printer. Produces 100 
photostamps on a sheet. $400.00 takes _ both. 
Philip Edelman, 292 Lafayette St., New York 
12, N ; 

EXAKTA B, ¢ 

tras. Want Kine Exakta or Praktiflex f 2 lens. 
kK. Beringer, 3144 |} Parnell Ave., Chicago 16, Ill. 
MAKINA II f 2 2.9 coupled range edes, copy lens, 
filters, case. Cash or take 24%x3% Speed Graphic 
in trade. Box 487, % Popular Photography, Em- 
pire State Bldg., New York, N. Y. 

SPEED Graphic—2%x3% Carl Zeiss Tessar f 4.5- 
11.5 em, Rimset, Compur, 11, Holders. Anthony 





Pasek, 5202 Fleet Ave., Cleveland, Ohio. 
154x2% ZEISS Kolibrei 16X Tessar f 3.5 used, 
$50.00. 620 Zeiss 16X baby Ikomat 4.5 Tessar, 


new, $50.00. National Graflex #1, $65.00. Francis 
E. Evans, 1215 Gillespie St., Santa Barbara, Calif. 
ZEISS 35 mm Tenax I, perfect; GM Meter, $25.00 
Accessories. Want Reflex Plate cameras. Box 
188, % Popular Photography. 
ERNEMANN, 2%4x3%4, Filmpack Adapter, 
1.5, to 1/1000; Weston 650; Medical Microscope. 
Best offer. Albin, 425 Kingsley, Macon, Ga. 
GRAFLEX, 3%x4%4, with film pack 
equipped with Zeiss Tessar f 4.5 lens. Mark 
Marlowe, 1078 E. Cooper Dr., Lexington, Ky. 
SWAP Medalist for good reflex or 35 mm cam- 
era. Rich, 645 West ond A Ne j York, RS 


REDUCED RATES 
FOR READERS 


read who w 


Tessar 


adapter, 





Duy, sell, or exchange cameras or 

ted to take advanta 

Our new re ed rates in this section 
5 i $i 50. Extra words 25c¢ 
\\\; eack. Payable in advance. 


ment are inv 


15 word 


2.8 Tessar, case, f 5.5 tele., lot ex- 





LEICA IIIb, Summitar f 2 lens, case. 
new. Best offer. Box 491, 
raphy. 

OMEGA B enlarger with 3” lens or trade for 
28 mm f 8 Contax lens. Carleton Studio, 1061 
Gayley Ave., Los Angeles 24, Calif. 

PERFECT 31 Axi Auto Graflex, flash synchro- 
nizer Tessar 4.5, film holders, sunshade. Best 
offer. Wm. Porter, Owen Dr., Madison, Wis. 


5x7 HOME Portrait Graflex, Ilex 4.5 lens 10 in. 
focus with extension tube and adjustable diffu- 
sion, cut film magazine, ground glass back, 20 doz. 
= x fim, $250.0 C. Van Dervort, Lawyers- 
ville s 


11x14. EASTMAN Studio Outfit; 16 mm Zeiss 
f 2.7 Tessar. Best offer. Ryemon, 1816 La- 
Branch, Houston 3, Texas. 


All like 
Y% Popular Photog- 























CAMERAS AND EQUIPMENT 
WANTED 


WANTED: Rolleikin for Automatic Rolleiflex. 
A. A. Heger, Wisconsin Rapids, Wis. 


SOLDIER Overseas wants Kodak “35” or Kodak 











Medalist. State price. Box 470, % Popular Ph« 
tography. 
WANTED: Accessories for Rolleiflex, lex, also 16 m! 


projector and accessories 
Lindenhurst, L. 


WANTED : 5 2 em and 5 em for Movikon 
John F. Gruss, Euclid 19, Ohio. 


TELEPHOTO for Kine Exakta ; Nikor adjustable ‘ 


Hogan, Southbay &t., 














roll film tank; Retina, Weltini. Larry Smith, 
Brady, Tex cas. iY 
LEICA accessories wanted by G.I. Box 471, 


Popular Photography. 


WANTED: 4x5 Cut-film holders for Graphic, als 
8” to 10” lens. George Tate, Box 1499, Greer 
ville, S. C. 


WANTED: Small belt drier, electrically heated 
Addres ss Py -0. Box 127, Dover, | N. H 


WILL pay 
F. Zirbes, 
Minn. _ = 


WANTED: Super- Dollina or Weltini. Will p: 


top price. Describe fully. Paul T. Kobler, Mo: 
mouth, Ill. 














eash for a good Rolleiflex or Ikofles 
Camden Sta., Rte. 6, Minneapo! 











WANTED: 35 mm candid camera. First. class 
condition. State price. Address Box 472, % Po} 
ular Photography. 


WANTED: Triple convertible lens, long focal 
length, shutter, 4x5 Graflex. Will buy or trade 
Box 2512, Birmingham, Ala. 


WANTED: 9x12 metal Cut Film Holders. M. W. 
Jackson, 114 Talbot Laboratory, Urbana, III. 











VETERAN back from overseas duty urgently needs 
ix5S enlarger. State model, condition & full par- 
ticulars. Box 473, % Popular Photogr aphy. 


NEED Badly: Speed Graphic, 
good Camera, Accessories. 
Krzak, Pawtucket, R. I. 








Contax or other 
Pay Premium. §8. J 
WANTED: 35 mm bulk loader, slide focusing 
head or Techniscope complete for Argus C-2. M 
He Hammett, 221 We. dist St., Davenport, Iowa 
WANTED: Nikor adjustable cut-film, pack tan} 
1144” f 4.5 Zeiss Tessar in Compur to 1/250. A-1 
Your price. Virgil Tullis, 310 Park, Pocatello, 
Idaho. 
WANTED: 
without lens. 











3%x4% or 4x5 Graphic or Grafie> 
Appearance, slight mechanical « 


fects no object. Describe, stating price. Al 0! 
son, 2915 Avenue Q%&%, Galveston, Texas. 
FIL M Holders, 5x7, in usable condition, 


amount. Room 304, 32 


8 W. Superior Ave., Clev« 
land, Ohio. 





LEICAME TE R or other photoelectric meter. | 
474, % Populz w FP hotogr raphy. 


WANTED: 4x5 Auto Graflex 8” to > 10” le! 
Write description, condition, price. Box 475, 
Popular Photography. 








WANTED: 8x10 Enlarging paper, Studio pr 
paper, and 5x7 film. Box 1080, Chickasaw, Ala 
WANTED: 314x4% Graflex Cut Film Holde 
Leica Vidom Finder. Electric Exposure meterf. 
Curt Hallbert, 33 Woodland Ave., Fords, N. J 


WANTED: Albert table top tripod. Sid Glanzer 
Huron, 8S. D. 


f 
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WANTED: Automatic Rolleiflex and access. Like 


State price in first letter. Box 476, % Pop- 


ular Photography. 





WESTON Master Exposure Meter Model 715, also 


Filmo Sportster. Box 477 





% Popular P hotography. 














PROJECTOR for Kodaslides and Readymounts. 


State type, condition and price. Box 478, % Pop- 





Photography. 





SUPER Nettel—reasonable for cash by Private 
going overseas shortly. State details, condition, 


Box 479, Y% Popular Photography. 





DUNKERS Camera with built-in view finder and 
200 ft. Steinman reel. Box 480, ©) Popular Pho- 
vera fc) See DD LE y 6 t 
JTOMATIC Rolleiflex. Will pay cash. State 
condition. Box 481, % Popular Photography. 


WANTED: Voigtlande ar «Supe rb. "7 ill pay top 


A. price. G. K. Turner, Trona, Calif 





SERVICEMAN needs 35 mm Leica w.a. lens (cou- 
pled) and telephoto for Pilot Super. Little, 935 
Fe deral Bldg., New Orleans, La. 





WANTED: 5x7 enlarger with “lens. Simmons, 
304 S. Lewis, Glasgow, Ky. 


RETINA II or Kodak Bantam. ‘Special f 2, also 


essories. Williams, Quigley Ave., Vineland, 


FINE small cameras ; my hobby. Describe, price 
sensibly, and I’ll buy yours. Jess MacCormack, 
Ml ide ira, Ohio 


AC CESSORY Back and Cut-film Holders for Ko- 


Medalist. J. P. Hedrick, 405 Holden St., 


iginaw 25, Mich. 
WANTED: Robot II, f 2, Pako gas drum dryer. 


Woestemeyer, 2351 Claremontlane, Houston, 


-Xas. 





\ ‘ANTED: G.E. or Weston Exposure Meter, 4x5 


Film Tank, Darkroom Timer. Proctor, P.O. 


Box 151, Durham, N. C 





,ANTED: Cutfilm back for 3A folding Kodak. 
G. Williams, 1579 Boulevard N E., Atlanta, Ga. 











SOL .DIER Wants: Weltini or Retina II, "Eveready 


A-1 condition. Immediate cash. Mention 
‘essories. Freeman, 808 Renneber, Takoma 


‘ark, Md. 


ANTED: 35 mm < camera, , first class condition. 


ite price. Kenneth C, Jenkins, 109 Woodland 





R F.D. No. Be Hampton, Va. 

ANTED: 3 4x44 reducing bac k, film » holders, 
B&J 5x7 view camera. Lester Miller, Co- 
Okla. 


SER V ICEMAN wants “good 35 mm camera such as 


tina, Weltur, etc. Box 482, % Popular Pho- 


eraphy. 











\NTED: Dollina IL or Similar, coupled R.F., 
lenses, with or without accessories; latest 
lel G.E. or Weston Meter; must be as new 
little used. Reply air-mail. Allow 4 weeks 
answer. Box 483, % Popular Photography. 


\NT: Coupled Rangefinder roll film camera 
sq. 413 E. 10th St., Be rwick, Pa. 


\NTED: %” or 15 mm f 1.58 mm lens, cash, 
price, or will trade in 15 mm f 2.8 Dall- 
‘r focusing, Weston Universal and difference 
ish. Box 484, % Popular Photography.: 
\NTED: Speed Graphic outfit, fully equipped. 
matic Rolleiflex and flashgun. Also good 
iture Philip Di Figlia, 139-04—175th St., 
ngfield Gardens 13, N. Y 
WOOD, Omega or Elwood Enlarger and dark 
1 equipment in new condition. Philip Di Fig- 
139-04—175th St., Springfield Gardens 13, 
\ 
MPUR and compound shutter of any model 
tly repaired Prompt service. Franz Kraus, 
farris St., Rochester 5, N. Y 
SH! Cameras wanted. Highest cash prices paid 
ys. We also buy projectors, lens, enlargers, 
scopes, ete George Levine & Son Co., 55 
eld St. Boston 8, Mass. 


SH; Spot cash for cameras, lenses, , binoe ulars 
or still, sound projectors. Send full de 
tion by mail, or Wire for prompt cash offer 
30 years of dependability insures honorable 
ngs. Bass Camera Company, 179 West Madi 
Street, Chicago, ll. 


NTED—Used Box and Folding Cameras, 8 & 
| cameras and projectors, pay 50% or better. 
vin C amera _Exchange, 811 Rossi, Boise, Idaho. 
‘TED: 4x5 Speed Graphic Anniversary Mod- 
plete State price, condition and equip- 
30x 458, % Popular Photography 
‘T Auto Graflex, Maximar, Ideal, Bee Bee or 
Camera and enlarger. Box 441, ©> Popular 
graphy. 





R price for 4x5 Anniversary Speed Graphic ; 
atic Rolleiflex ; Contaflex. John Weiser, 122 
il Ave., Dayton 6, Ohio 
) us your camera today Will send certified 

by airmail immediately Items held 10 
for your approval of our price Free esti 
Trade-ins. Highest prices in the U. S. for 
equipment “Cleveland’s Camera Super- 
t,” Rotbart and Reitman, 1900 East 9th 
evel and 0 
'ED: 35 mm Leica or Contax. Write giving 
tails and price 30x 372, So Popular Pho- 
Empire State Bldg., New York, N. Y. 
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RA FILM—We still pose 
feet, —* 8 mm double, 2 


NEED professional 
What do you have to sell? Box 1080, Chickasaw, 
AUTO Graflex 8” ~~. West 44th St., 
5 N rey. “Yonkers, 





Baldwin Camera Sahenen, 4 








WAN =D to buy flash unit for Perfex 55 State 
_ new yo 
3 N M adapt i I I ar coe, : : a 
BA TA : adapte me 1° gg f 3.1 8, Te oe ~ ll me 7% inch f 6.8. 
Popular Photograpny. 


WILL trade 70 D-A and 5 lane Sas 2 


9 CM Schneider Angulon lens in com- 
pur shutter at your price. , 7 


BE L L- HOWE 'L L 16 mm came ra, 


CAMERA Films- 





“f 2.8 Tessar, with or with- 
“ Cc inemaster 8 mm came ra. 
: Automatic Rolleiffex or Ikoflex IIT ‘State c INE KODAK K. f 
"nies State Bldg. . ‘Ne w York, 


LOOKING for Leica teh Lens, 73 mm- me mm 
an Photography, 
z. 





Empire _ State Bidg., | 


Perfe: x or Argus Candid Camera. 
, Yo i og ur “pnotog= 





Rented—Sold- 


—Exchanged 








ee State Bldg., 


WANT Contax or Leica atts 
» Pp ae Photography, 
me 4 5 


500—8 mm & 16 mm Subjects. 
Swaps $1.00 per reel 
~ wen State Bldg., New j 


- Magazine Cine-Kodak 16 








4515 Grand River, films in natural 
Detroit 8, Mich. 


4x4 ROLLEIFLEX. | 








Korelle ‘TI Reflex, 2 —_— - 
j 16 mm Sov IND ‘films Bought 





{ Our club plan entitles ‘you to 
Free 8mm & 16mm film subjects 


Telephoto Lens Magnar for /‘ 





"New and | used prints. 
Unit “shom § $2. per Paya 








INSTRUCTION 


PHOTOGRAPHY for pleasure or profit. 
i i ini Long established 


W ANT =D by overseas service man: 35 





Peaiar istnammnines 
: Cine Kodak special tripod 


hobby or profitable sideline for those with artistic 


STREAMLINED Weltini f2, 


also Kine Exakta with 
without accesvories. i 


‘Satisfaction guaranteed. 
for used courses. . inf 


Ne ‘Ison Cc ompi iny, 





USE _any camera with plentiful 35 mm film. 


MOVIE EQUIPMENT 


camera-projector, / 








Popular Photography. 


‘Knic ke rboe ke © kee : 


- Photography in the great, fr 
Fully equipped Studios ; 
for new catalog. 


Southwest Photo-Arts Institute, 





116 


PHOTO FINISHING 


_————— 








GLOSSY Contact Prints 3c each from any size 
roll film negative (except 35 mm). Photos, 136 
Maple Ave., Haddonfield, N. J 

ENLARGEMENT Specialist 
5x7, 5 for $1.00. Stay Print, 519 
Lake City, Utah. 


PROFESSIONAL Doubleweight Enlargements, 
cropped as desired. 5/7, 30c; 8/10, 40c. Hobby- 
Life, Box 2, Wakefield Station, New York, N. Y. 
6 OR 8 Exp. Roll Finished. Giant size, 30c; 
tpts., 3c. Thrifty Photo, Box PP46, South Gate, 
California 

BEAUTIFUL oil hand-colored enlargements from 
your negatives; 5x7, $1.35; 8x10, $2.10; 11x14, 
$3.00; 50c more for coloring each extra person on 
photos; from photos, 50c extra. Specify coloring 
wanted Now! Elegant genuine leather frames 
for above: 5x7, $4.50; 8x10, $5.50; also leather 
ette, $1.75 and $1.95 respectively. SPECIAL 2%x 


3% negatives'and 4x6 Black-and-White enlarge 
ments from 35mm Kodachrome transparencies—8 
for $2.00. temit in full plus 25¢c for mailing in 
all above orders. No work sent C.0.D. Specialists 
in miniature finegrain photo-finishing. Columbus 
Photo Supply, 1949 Broadway, New York 23, N.Y. 
BEAUTIFUL hand colored enlargement of your 
favorite negative. 5x7, $1.00; 8x10, $1.75. State 
coloring wanted. The Snap Shop, 1615—17th 8t., 
Two Rivers, Wis 

ENLARGEMENTS, Eight 5x7 from negative, $1.00. 
Six 5x7 from photo, $1.00. Robert Renshaw, Jr., 
l’.O. Box. 478, Chester, Pa 


PHOTO SUPPLIES 


“PHOTO Mount Easel Type Patriotic or Plain 
Styles. Prices per Hundred 144x2, $3.50; 214x3! 
$4.00; 3x5, $6.00 3x4, $6.00 x7, $8.00 In not 
less than 1,000 of a number, le per mount le 
Cash with order or C.0.D Book style Photo 
founts for 8x10 Picture, patriotic or plain, $12.00 
per hundred. Photo Mailer size 9x12, $5.50 per 
hundred ize 114%4x14%, $7.00 per Hundred. In- 
ternational Sales Co., 423 W. Baltimore St., Bal- 
timore, Md.” 


8x10, 3 for $1.00; 
7th Ave., Salt 











CAMERA REPAIRS 





PRECISION Repairs, Shutters, Lenses, Rangefind- 
ers Accuracy guaranteed Camera Craftsmen, 15 
W. 44th St., N. Y. ¢ 

PRECISION repairing, rangefinders, 
synchronizers, movie equipment, binocu- 
lar Send your camera performance guaran- 
teed! Camera Exchange, 108 Baronne St., New 
Orleans, La 


shutter 


lenses, 


1% HOUR service on all photographic equipment 
You send it, we fix it All work guaranteed. The 
Mill Photographic Engineering Laboratory, 809 
Eye street, N. W., Washington 1, D. C. 


ARGUS A2F camera and Argus EAE enlarger, 
perfect, for good 244x3% enlarger Shear, 3316 
Louisiana, New Orleans, La 

CIROFLEX, = excellent for Argu C3, 
Rangefinder 35 or Box 461 
tography 

PERFEX f 2.8, new condition Want outboard, 
Shotgun, or best offer Knittle, 212 N. 
Allentown, Pa 


WHAT SHOULD 
YOU INVENT 


Our FREE BOOK tells you what today’s in- 








Kodak 
Popular Pho 








entive market wants Ow to put down, pat- 

ent and sell your idea Scores of letters in 
our files attest t the jern der nd for tn- 
ventic our | experi € Registered 
Patent Attorney will helr ye Ge our 
FREE ROOK How to Protect. Finance and 
ell Your Inventic« ve Als« pecial document 
free nvention Record which to sketch 
and le ribe y r invention Write today. 
N« hi I 


Patent Attorneys 
2441 Atiantic Building, Washington 4, D. C. 


Howard, 
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OLDSMOBILE Coupe, entire car overhauled, 4 
new tires (6 ply). Want 4x5 Anniversary Speed 
Graphic with full equipment and ? I. Rose, 
Brookhaven, Long Island, N. Y. 

WILL trade complete file Popular Photography 
for 214x314, plate back camera. J. R. Campbell, 
416 E. Clay St., Salem, Va 





WILL trade Korelle-Reflex toward Graflex Super 
D Frank T. Vaughn, New Woodstock, N. Y. v. 
TRADE 4x5 Series D Graflex for Speed Graphic 
or other camera. S. Morrau, Kenmare, N. Dak. _ 
ALTIFLEX, Twin f 2.9, Compur, E.R. Case, V.G 
Want good 35 mm Camera Edward Bastel, 
Prairie du Chien, Wis 


IKOFLEX III, Omega B enlarger. Want Omega C, 
similar, Super Ikonta BX. D. Lease, 122 Chatil- 
lon Rd., Rome, Ga 

MARLIN 39-A, 22 Cal. rifle. 
jector Any tobert 
Conn 

EXCELLENT GE meter and cash for 35mm Elmar. 
Hamilton, 14 W. 58th, New York City 

HAVE 8x30 Wilceaux binoculars and case. Both 
excellent. Want 8 mm projector or best cash offer. 
Box 490, “o Popular Photography. 


MISCELLANEOUS 


SALESMAN: For professional stock house. Pre- 
fer man with good experience to handle profes- 
ional materials and equipment. Good _ starting 
salary Excellent future. Midwest Photo Supply 
Co., 117 N. Wabash Ave., Chicago 2, Il 
GLAMOUR Girls! Kodachrome slides 2—$1; 5 
$2; 35 mm negatives 10—S$k; 35 mm _ transpar- 
unmounted 15-—-$1; pin-up photographs 
$2. Fine Arts, Box 2084-A, San An- 


Want 8 mm pro- 
Berry, Yalesville, 


make. 








encies, 
10—$1 
tonio 6, Tex 

COLOK SLIDES Travel, Nature, ete List and 
ample 0K Kelly Choda, Box 606, Rolla, Mo 


MAGAZINES 


(back dated)—foreign, domestic, 
art Books, Booklets, subscriptions, pin-ups, etc. 
Catalog l0e (refunded) Cicerone’s, 863 First 
Ave., New York 17, N. Y 


FILM is searce—How would you like to own and 
work with original 4x 5 or 24x 3% Professional 
Cut Film Negatives of Hollywood’s Famous Cover 
Girls in full figure artistic poses. Specify high or 
low key and negative size. $2.00 each or 3 for 


$5.00 in “4x5 size, $1.50 each or 4 for $5.00 in 

2%x3%. Nocopies. Originals guaranteed. P. O. 

Box 2909, Hollywood 28, Calif 

THE Photographie Series of the Little Technical 

Library will guide you through every phase of pho- 

tography. Each of the 30 pocket-size text books is 
nplete in itself, authoritative, profusely illus- 


trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See your dealer for complete list of titles 


SCIENCE enthusiasts in all fields now have a 
printed monthly written by them for them 15¢ 
brings latest issue. Amateur Scientists’ Maga- 
ne 445A North Evergreen, Memphis, Tenn 


GUARANTEED 35 mm Film 36 exposure rel yaded 


cartridges, 50c each l0c credit each for empty 
cartridges Box 2130, Station H, Cleveland, Ohio. 
35 mm NEGATIVE Eastman Plus X Agfa su- 
preme 0 Feet, $2.35—100 Feet, $4.15—postpaid. 


Established 22 years 
Ridgeway, Los 


Knight’s Film Service, 1441 
Angeles 26, Calif 


PATENTS SECURED Two valuable booklets 
ent free. Write immediately. Victor J. Evans & 
Co., 948-D Merlin Bldg., Washington 6, D. C 


FLASH pictures are easy and sure with a Morgan 
Flashguide only 25¢ postpaid Morgan Camera 
Shop, 6262 Sunset, Hollywood, California 


ADVANCED Amateurs, Attention! Improve your 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and _ pictorialists 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., 
Massachusetts 


3oston, 


COMPLETE file of Popular Photography, Ameri- 
can Photography, Camera Craft and Camera, from 
January, 1937 Newsstand value around $80.00 
Best cash offer, or will swap for Interested in 
5 mm equipment R. M. Hayes, P.O. Box 741, 
Tyler, Texa 

UNUSUAL Kodachrome Art Slides! 2—$1; 5 
$2. Art Transparency Co., Box 2084-A, San An- 
tonio 6, Tex 








SPECIAL 


5x7 Contact Printers 


"9.95 


S & H CAMERA CO. 
808 59th St., Brooklyn 20, N. Y. 








NOTICE! 


In replying to Box Numbers, be sure 
to address letters to 


POPULAR PHOTOGRAPHY 
540 N. Michigan Ave., Chicago 11, Ill. 


Note! This does not apply to Box Numbers where 
City and State are shown, 
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Three Still Lifes 


(Continued from page 37) 


In addition, notice how cleverly the art 
director has broken into the panel in or- 
der to give continuity to the illustration. 
The diagonal movement of the products 
is accentuated by the horizontal position 
of the copy message. Then, too, there is 
a harmonious blend between copy and 
illustration. Where the copy speaks of 
action, the photograph illustrates it. The 
photographer has supplied a creative in- 
terpretation of the “Parade of Baked 
Products” mentioned in the ad. 

When you think about the seemingly 
insuperable problems that must some- 
times be overcome in order to produce 
an apparently simple still life picture, 
you wonder why more advertising pho- 
tographers don’t have gray hair—or no 
hair at all._—P 


A DISNEY INNOVATION 


Walt Disney has successfully combined 
live action and cartoon on the same film 


in his latest picture. The above still 
shows Donald Duck and Aurora Miranda, 
Brazilian star, in a scene from Disney’s 
new Latin-American musical feature, The 
Three Caballeros, released by RKO Radio. 
Disney’s studio thus far is keeping mum 
about the technicalities of how the 
doubling-up process is accomplished. 


ECONOMY IN THE DARKROOM 


True economy in the use of chemicals and 
paper is practiced only when sufficient 
chemicals are allotted for a specific task. 
Skimping on developer and thus “force- 
developing” the last few prints results 
only in spoiling them. Developer is 
cheaper than paper... use an ample 
amount. I find that I have plenty of lee- 
way when I allow two ounces of devel- 
oper for each 5x7 print to be developed. 
Of course, you can produce additional 
prints beyond that point, but I have found 
it wise to stop there. In the case of hypo 
—partially exhausted hypo will fix prints, 
but if they are ferrotyped, emulsion par- 
ticles may adhere to the plate. Be eco- 
nomical, use adequate amounts . and 
fresh chemicals—Herman Klein, Pitts- 
burgh, Pa. 
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AGAIN 


AVAILABLE! 


A Limited Quantity of 


Tru-Lite 
FILTERS 


MADE OF SOLID OPTICAL GLASS 
Dyed in Mass—Absolutely Plan-Parallel 


Any Size to 43 mm... $1.00 
Plus 25°% Federal Tax 


Colors: light red, med. red, dark red, orange, light 
yellow, med. yellow, dark yellow, haze, yellow 
green, light blue, dark blue, dark green. 

A few Filter Holders and Sun Shades are also 
available at $1.00 each plus 25% Federal Tax. 
Sizes 19 to 43 mm. If your dealer cannot supply 
you, order direct. Write for descriptive circular! 


Millimeter Scale! 
Given With Each Purchase 


This handy 6-inch rule shows relative measure- 
ments in inches and millimeters. Reverse side 
has filter factors, film speed chart, and other 
valuable data. 





TRU-LITE Research Laboratories 
Dept. 4P, 1828 Central Ave., Indianapolis 2, Ind. 


Send descriptive circular on Tru-Lite 
Filters, Filter Holders and Sun Shades and 
the valuable Millimeter Scale that you 
give with each purchase. 
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PRECISION-MADE BY 


Popular PHOTOGRAPHY 


The first and only 16mm. magazine-loading 
camera with a TURRET HEAD 


Only in the Bell & Howell Filmo 
Auto Master can you get both the 
convenience of 16mm. film maga- 
zine loading and the versatility of 
a three-lens turret head. 

Having three lenses available at 
the turn of a turret means getting 
right many scenes which might 
otherwise escape you entirely. 


Auto Master gets into action fast, 
because its viewfinder is automati- 
cally matched to whatever lens is 
in photographing position. 

Loading Auto Master with film 
magazines is easy and speedy. You 
can change from black-and-white 
to color film even in mid-reel with- 
out fogging a single frame. 


Other Famous Filmo “‘Firsts’”’ Recommend the Auto Master 
and the Single-lens Auto Load 


The Filmo Auto Master and Auto 
Load starting button can be locked 
to keep the camera running while 
the operator steps into the picture. 

Like all Filmo Cameras, Auto 
Master and Auto Load a/ways run 
at the pre-set speed ... never slow 
down as the spring unwinds. This 
is vitally important to good pic- 
tures, because deceleration would 


cause longer exposure time and 
over-exposed pictures near the 
end of the scene. 

Register your wants with your 
Bell & Howell dealer now, to be 
high on his preference list when 
Filmos become available. Bell & 
Howell Company, Chicago; New 
York; Hollywood; Washington, 
D. C.; London. Established 1907. 


OPTI-ONICS—products combining the sciences of OPTics © electrONics ¢ mechaniCS 


VOU ELLA 
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April, 1945 


ADDITIONAL FILMO AUTO LOAD 
AND AUTO MASTER FEATURES 


Five operating speeds in your 
choice of two speed ranges. 
Single-frame exposure control 
for animation work. Positive 
viewfinder which eliminates 
eye parallax, common cause of 
“amputated” and poorly com- 
posed pictures. Fully protected 
viewfinder—inside the camera, 
safe from damage. Complete 
built-in exposure guide cover- 
ing every combination of 
photographic conditions, film 
speed, and filter factor. 





Buy and Hold More War Bonds 
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BELL & HOWELL COMPANY 
7106 McCormick Road, Chicago 45 


Please send me information about: () 
Filmo Auto Master and Auto Load lémm. 
Cameras; () other Filmo Cameras for 
() 16mm., () 8mm. film; Filmo Projectors 
for ) 16mm. silent, () 16mm. sound, ( ) 
&mm. film. 
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Your Kodak Film 





in the making is ‘coddled beyond belief” 


6S 4 7 HAT A WONDERFUL DAY!”... that’s 

\ true any day in the year, if you 
work in the big buildings where the 
famous Verichrome and other Kodak 
Films are made. 

The temperature is 70°, the humid- 
ity 50%, the air washed clean... 

If you work in one of the film “coat- 
ing rooms,” the facilities of a fine club 
are at your disposal. After your show- 
er, you are provided fresh clothing 
“from the skin out”—laundered free 
of charge. Your outer garments, from 
head to foot, are snow-white lintless 
fabric... 

For these garments must not shed 
lint—not even a “microscopic” speck 
of lint or dust can be permitted to 
touch the film coating. 

These are only obvious safeguards. 
Kodak has compiled —from experience 
over the years—a “million dollar book 
of film allergies”. . . page after page 
of weird, “unreal” influences which 


can affect film in the process of manu- 
facture. 
For instance, the treatment of a 
worker’s scratched finger—the 
medicine applied—can be “poison” 
to film in the making. 

This is an example of the many 
strange “allergies” which, during the 
manufacture of film, might affect its 
photographic qualities. 

Knowing these influences, and 
guarding against them, have contrib- 
uted much to Kodak Film’s outstand- 
ing performance as an important mili- 
tary tool. 


EASTMAN KODAK COMPANY 
ROCHESTER, N. Y. 





REMEMBER THE FOXHOLES ON 
BATAAN?—How, three years ago, against stag- 
gering odds . . . fighting knee-deep in filth... 
under a blistering sun... with little food, water, 
drugs . . . and under incessant bombings, our 
boys and the Filipinos fought off the Japs those 
tragic weeks? A stern example for us at home. 


BUY—HOLD—MORE WAR BONDS. 


Serving human progress through photography 








“INCUBATOR BABY”...This is the critical 
moment when a Master Roll of film base stock, 
produced and cured under glass, is first exposed 
to the outer air. The giant roll, 2000 feet long 
and 50 inches wide, is severed by the attend- 
ant from the endless ribbon in production, and 
enclosed in a “cradle” in which it rides to the 
coating rooms. There, in darkness, the light- 
sensitive emulsions are applied. 




















